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GENDER, SEXUALITY AND ARCHITECTURAL HISTORY

On my way to the library or lunch almost every day I pass by a “fountain:” the se-
bil across METU Archaeological Museum flanking the western wing of the Fac-
ulty of Architecture’s famous arcade. The plan of the faculty building “inscribed”
at the back of the fountain is a nice touch that I surprisingly had not even noticed
on those many occasions I thirstily drank water from it as a young architecture
student in the 1980s. The sebil seems to be an enactment of the Turkish/Islamic
practice of donating a fountain as a public deed that should be returned with the
blessings of those who quench their thirst. But here the donor seems to be not one
but two and not a patron who provided funds for the “building” but the “build-
ers” themselves; the architects of the METU campus, as the inscription tells us:
A[ltug] and B[ehruz] Cinici. Sometime ago when I discovered that signature, first
I was thrilled. Here we had not only the acknowledgment of the female side of
an architectural partnership, but her name came before that of her companion. In
time after passing by the fountain while walking on the alley towards the library
[ started to find myself pondering on what might have Altug Cinici thought about
that particular solution or this architectural detail. Was she aware that cobble-
stone, apparently a conscious choice of material for the campus’s main pedestrian
axis, was quite difficult to walk in heels, especially considering the photographs
of the campus from the sixties which are full of women students wearing them?
Was she part of the design process? The architects of METU are known for their
hands-on involvement in the construction of the campus. Was she part of the very
demanding but probably very exhilarating execution process of this very major
commission of theirs? At around the same time she might have had her first child,
so she was also a mother by then. How could she manage? All these questions
that remained unanswered in my mind made it apparent how little I knew about
Altug Cinici, who is known as one of the principal designers of the architecture
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school I graduated from and where I have been teaching for decades as a woman
architectural historian.'

I was having similar thoughts about another woman, too; this time not an archi-
tect but a woman traveler, an Ottoman elite woman of the Hamidian era who was
thought to be forced into a self-imposed exile in Europe because of her collabora-
tion with the French author Pierre Loti for his pro-woman novel Les Désenchan-
tées portraying Ottoman women as victimized by their patriarchal society. Hatice
Zinnur, who penned letters to the British journalist Grace Ellison chronicling her
impressions of different cities and countries in Europe that she visited and lived
for a stretch of time at the turn of the 20™ century had to flee from Istanbul with
her sister Nuriye to avoid persecution by the state for her “radical” opinions and
behavior.? Here we had none less than a 19™-century Ottoman woman who had
“progressive” ideas and who travelled to and developed her own ideas about Eu-
rope; a very different character than the submissive “Oriental woman” of the lit-
erature of the time, indeed. But, did we really? Two decades after many of us
discovered her with so much excitement and enthusiasm mainly through Reina
Lewis’s publications and incorporated her correspondence-cum-travelogue, pub-
lished under the pseudonym Zeyneb by Grace Ellison in 1913 in London, into the
syllabi of our gender classes we still find ourselves discussing the “authenticity”
of Hatice Zinnur. Some claiming that it might be a fictive character created by
Grace Ellison. Despite the burgeoning literature on her, Hatice Zinnur i.e., Zeyneb
Hanoum, remains an elusive character, occupying a liminal space between exis-
tence and non-existence.’

Is it a coincidence that when women are at issue our knowledge often remains
limited and patchy? For feminists and students of gender this should come as no
surprise. A very important mission of gender studies had always been to uncover
those women who have been left to oblivion because of the perennial adverse
conditions working against them. In 2010 when I edited another dossier on gender
and architecture, I had defined this mission as finding and narrating the stories of
historically obscured women and added that this early task should had already
been superseded.* Apparently, even now in 2019 we are not there yet. We still
need to dig into these new stories and give flesh and blood to those women with
precarious historical existences. That does not mean, however, to forget the neces-
sity of structural changes. Back then I was writing about the imperative task of
making structural changes in the way we think about gender, conceive and shape
space, produce architecture and write architectural history. All these tasks still
need to be pursued.

The papers in this proceedings do both, introduce us with hitherto unknown
women and make salutary gestures towards changes in architectural history. The
dossier came out of the fourth METU Doctoral Research Symposium on gender,
sexuality and architectural history of 2005, which was also the series’ first inter-



national symposium. Since then six more meetings were held.” METU Spaces/
Times/Peoples: Doctoral Research Symposium is the first graduate meeting of its
kind in Turkey and since 1999 has been fulfilling the very important task of pro-
viding a platform for young academics to share their doctoral work in architectur-
al history and for the rest of us to keep abreast of the latest researches in our field.
In December 2005, we had two very productive and engaging days of presenta-
tions and discussions. I would like to thank Aksu Bora for her opening speech,
Yael Allweil, Leyla Alpagut, Ana Araujo, Neslihan Dalkilig, Meral Halifeoglu,
Lale Ozgenel, Tiirkan Kejanli and Haluk Zelef for their contributions back then.
Other contributors kindly accepted our belated invitation to publish on the still
vital theme of gender and architectural history and updated their presentations
accordingly. We owe Mine Baran, Sevil Enginsoy Ekinci, Pelin Giirol Ongéren,
Yasemin Ince Giiney, Levent Sentiirk, Miicahit Yildirim and our other keynote
speaker Ozlem Erdogdu Erkarslan heartfelt thanks.® Coincidentally, in that period
of more than a decade that elapsed since 2005 the gender perspective in architec-
ture and architectural history in particular and feminism in general regained an
urgency and recognition after a period of simplistic discourses on the “irrelevance
of feminism and gender problems.” Today the literature, organizations, and meet-
ings on women architects and gender perspectives in architecture and architectur-
al history are thriving, which renders our dossier quite timely. While updating our
material we invited three new contributions in order to expand our historical, geo-
graphical and theoretical reach. Aygiin Kalinbayrak brings the gender perspective
to classical antiquity; Ipek Mehmetoglu takes us abroad, to North America; and
Burkay Pasin gives us the queer perspective without which it is arguably not pos-
sible to think and theorize about gender anymore. The proceedings are arranged
in three thematic sections; The first, “Body, Art, Architecture” explores the literal
and metaphorical manifestations of the body (of the architect, the patron and the
artist) in literary, public and domestic spaces. In the second section, “School and
Home” we take a close look at those enduring institutions and spaces of gender
performance i.e., the school and the home. The final part is reserved for “Critical
Appraisals” where we learn about the current status of scholarship in both gender
and queer theory vis-a-vis architecture and architectural history.

Belgin Turan Ozkaya
Middle East Technical University

NOTES

1. Recently SALT research institute in Istanbul acquired the Altug/ Behruz Cinici archive,
which makes one hopeful about future research on Altug Cinici.

2. Zeyneb Hanoum, (2005,1913) A Turkish Woman's European Impressions Introduced by
Reina Lewis, Gorgias Press, New Jersey.

3. For a questioning of the actuality of Hatice Zinnur see, Schick, 1.C. (2008) Sarki Bilmeden
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Sarkiyatciligi Degerlendirmek, Virgiil (122) 2-6. For an evaluation of Hatice Zinnur’s situation
see, Timuroglu, S. (2018) Var ile Yok Arasinda Bir Entelektiiel Osmanli Kadini: Hatice Zinnur
(1883-1923) Toplumsal Tarih (291) 72-77.

4. Turan Ozkaya B., der. (2010) Dosya 19: Cinsiyet ve Mimarlik, Ankara, TMMOB Mimarlar
Odas1 Ankara Subesi.

5. The themes of the symposia are, 1999 Osmanli’nin Mekanlar/Zamanlari/insanlari, 2001
Cumhuriyet’in Mekanlari/Zamanlari/insanlar;, 2003 Eskigag’m Mekanlar/Zamanlary/
Insanlar1, 2007 Kimlik, Aidiyet ve Mimarlik Tarihi, 2009 Hamilik ve Mimarlik Tarihi, 2011
Kent ve Mimarlik Tarihi, 2013 Evsellik, Ev, Barinma ve Mimarlik Tarihi, 2015 Nostalji ve
Mimarlik Tarihi and 2017 Doga ve Mimarlik Tarihi.

6. I am personally indebted to Ceren Katipoglu for her hard work during the organization of the
symposium, our scientific committee and session chairs; Deniz Ozden for the translation of the
introduction into Turkish at such short notice, and finally to my terrific co-editor Gizem Gfiner.
Without Gizem’s very enthusiastic last push we could have never finished this project.
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CINSIYET, CINSELLIK VE MiIMARLIK TARIHI

Kiitiiphaneye veya yemege giderken neredeyse her giin bir “sebil”’in yanindan
geciyorum: ODTU Arkeoloji Miizesinin karsisindaki Mimarlik Fakiiltesinin {inlii
arkadinin bati kanadinda bulunan sebilin. Arkasindaki, fakiiltenin bir planin1 da
iceren “kitabe” ise son zamanlarda {lizerine epey diistindiiglim, yillar 6nce 6gren-
ciyken bir¢ok kez kullanmis olsam da sasirtici bir bi¢imde o zaman pek dikkatimi
cekmeyen ince bir dokunus. Sebil, susuzlugunu giderenlerin dualariyla karsiligini
verdikleri kamu hizmetine, Tiirk/Islam hayrat gelenegine, bir génderme gibi go-
rliinliyor. Ancak buradaki hayir sahibi bir degil iki ve “yap1” i¢in kaynak saglayan
bir hami degil, “yapicilar’m kendisi, yani ODTU kampiisiiniin mimarlari, kita-
bede yazdig1 sekliyle: A[ltug] ve B[ehruz] Cinici. Bir slire 6nce bu imzay1 fark
ettigimde ilk basta cok heyecanlanmistim. Burada, yalnizca mimari bir ortaklikta
kadin olanin hakkinin teslim edilmesi degil, ayn1 zamanda adinin ortagiinkinin
ontinde olmas1 durumuyla kars1 karsiyaydik. Bir siire sonra, sebilin yanindan ge-
¢ip kiitliphaneye dogru giderken kendimi Altug Cinici’nin belirli bir ¢6ziim veya
mimari detay ile ilgili ne diisiinmiis olabilecegi lizerine kafa yorarken bulmaya
basladim. Ozellikle, kampiisiin topuklu ayakkabi giyen kadin &grencilerle dolu
altmigh yillardaki fotograflarin1 diisiiniince, kampiisiin ana yaya ekseni i¢in bi-
lingli bir se¢im oldugu belli olan arnavut kaldiriminda topuklularla yiiriimenin
zorlugunun farkinda miyd1? Tasarim siirecinde ne kadar yer almigt1? ODTU niin
mimarlar1 kampiisiin ingsasinda isin basinda olmalariyla biliniyorlar. Bu 6nemli
gorevin oldukca zahmetli ama tahminen bir o kadar da heyecanli olan uygulama
siirecinin bir pargasi olmus muydu? Ilk cocugunu yaklasik ayn1 donemde diinyaya
getirmis olmaliydi, yani ayn1 zamanda bir anneydi. Acaba tiim bu sorumluluklarin
altindan nasil kalkmist1? Zihnimde cevapsiz kalan tiim bu sorular, mezun oldu-
gum ve yillarca mimarlik tarihgisi bir kadin olarak ders verdigim mimarlik oku-
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lunun baglica tasarimcilarindan biri olan Altug Cinici ile ilgili ne kadar az bilgi
sahibi oldugumu gosterdi bana.'

Bagka bir kadin hakkinda da benzer diisiincelere sahibim; bu kez bir mimar de-
gil, bir kadin gezgin s6z konusu olan. Fransiz yazar Pierre Loti’nin Osmanl
kadinlarmni, ataerkil toplumun kurbani olarak niteleyen kadin yanlis1 romani Les
Désenchantées igin yazarla is birligi yaptig1 i¢in Avrupa’da goniillii bir siirgiine
maruz kaldig diisiiniilen Abdiilhamid doneminin seckin bir Osmanli kadin1. 20.
yiizy1lin baginda ziyaret ettigi ve uzun bir siire yasadigi Avrupa’daki farkl se-
hir ve iilkeler hakkindaki izlenimlerini Ingiliz gazeteci Grace Ellison’a yazdig1
mektuplarda anlatan Hatice Zinnur, “radikal” goriis ve davranislarindan dolay1
devletin zulmiinden kagmak i¢in kardesi Nuriye ile birlikte Istanbul’dan ayril-
mak zorunda kalmis biri.? Burada, ilerici diisiincelere sahip, Avrupa’ya gitmis ve
Avrupa ile ilgili kendi goriislerini gelistirmis bir 19. ylizy1l Osmanl kadiniyla
karsilasiyoruz ve bu o donemin 6zellikle Avrupa literatiiriindeki uysal “Dogulu
kadin” imgesinden ¢ok farkli bir karakter. Ama, gercekten de dyle mi? Cogu-
muz Reina Lewis’in yayinlar1 sayesinde biiyiik bir heyecan ve coskuyla Hatice
Zinnur’u kesfettikten ve Zeyneb takma adiyla Grace Ellison tarafindan 1913’te
Londra’da yayimlanan gezi giinliiglinii ders programlarimiza dahil ettikten yillar
sonra kendimizi hala Hatice Zinnur’un gercekligini tartisir buluyoruz. Bazilari,
onun Grace Ellison tarafindan yaratilmis kurgusal bir karakter olabilecegini 6ne
stirliyor. Hatice Zinnur yani Zeyneb Hanim iizerine gelismekte olan literatiire kar-
sin, var olma ile olmama arasinda bir esikte kalmis durumda.?

Kadinlar s6z konusu oldugunda bilgimizin sinirli ve yarim yamalak olmasi bir
rastlantt m1? Feministler ve cinsiyet ¢alisanlar i¢in bu durum pek de sasirtict degil
aslinda. Cinsiyet ¢alismalarinin en 6nemli gérevlerinden biri her zaman kendile-
r1 aleyhine isleyen olumsuz kosullardan dolay1 unutulmaya terkedilmis kadinlari
ortaya ¢ikarmak olmustur. 2010°da cinsiyet ve mimarlik lizerine bagka bir dosya
derlerken bu gorevi tarihte unutulmus kadinlarin dykiilerini bulmak ve anlatmak
olarak tanimlamis ve bu misyonun artik asilmis olmasi gerektigini eklemistim.*
Goriinen o ki, simdi 2019°da bile bu noktaya varmis degiliz. Hala yeni dykiiler
bulmak ve kirilgan tarihsel varliklara sahip bu kadinlara “hayat” vermek zorun-
dayiz. Ancak bu, yapisal degisimlerin gerekli oldugunu unutmak anlamina gel-
memeli. O zamanlar cinsiyet lizerine diisiinme, mekani anlama ve bicimlendirme,
mimarlik liretme ve mimarlik tarihi yazma yollarimizda yapisal degisimler ger-
ceklestirmemizin gerekliligi lizerine yaziyordum. Tiim bu gorevler hala gerekli-
ligini siirdiiriiyor.

Bu bildiri kitabindaki makaleler her iki misyonu da yerine getiriyor; bir yandan
bize simdiye kadar bilinmeyen kadinlar1 tanitiyor, 6te yandan mimarlik tarihinde
degisime yonelik etkili bir hamle yapiyor. Dosya, 2005 yilinda diizenlenen cin-
siyet, cinsellik ve mimarlik tarihi konulu, ayni zamanda uluslararasi sempozyum
dizisinin ilki olan, dérdiincii ODTU Doktora Arastirmalar: Sempozyumu’nun bir

X1V



{iriinii. O zamandan beri alt1 bulusma daha diizenlenmis durumda.’ ODTU Me-
kanlar/Zamanlar/Insanlar: Doktora Arastirmalart Sempozyumu Tiirkiye’de bu
alandaki ilk lisansiistii bulusma olup 1999°dan bu yana geng¢ akademisyenlerin
mimarlik tarihi alanindaki doktora ¢aligmalarini paylasmalari i¢in 6nemli bir plat-
form saglama gorevini yerine getirmekte, bizleri de alanimizdaki en son aragtir-
malardan haberdar etmekte. Aralik 2005°te olduk¢a verimli ve merak uyandi-
ran sunumlar ve tartigmalarla dolu iki giin gecirdik. A¢ilis konusmasi i¢in Aksu
Bora’ya, katkilar1 i¢in Yael Allweil, Leyla Alpagut, Ana Araujo, Neslihan Dalki-
lig, Meral Halifeoglu, Lale Ozgenel, Tiirkan Kejanli ve Haluk Zelef’e tesekkiir
ediyorum. Diger yazarlar, hala ¢ok 6nemli bir konu olan cinsiyet ve mimarlik
tarihine iliskin ge¢ kalmis yayin teklifimizi nazikge kabul ettiler ve sunumlarini
buna gore giincellediler. Mine Baran, Sevil Enginsoy Ekinci, Pelin Giirol On-
goren, Yasemin Ince Giiney, Levent Sentiirk, Miicahit Yildirim ve diger davetli
konusmacimiz Ozlem Erdogdu Erkarslan’a igten bir tesekkiirii borg biliriz.¢ Ote
yandan, 2005’ten bu yana gecen on yildan daha uzun siirede hem mimarlik ve
mimarlik tarthinde hem de genel olarak feminizmde cinsiyet konusu, bir donem-
ki feminizmin agildigina dair indirgemeci sdylemler sonrasinda, yeniden biiylik
onem kazanmis durumda. Giliniimiizde, mimarlik ve mimarlik tarihinde kadin mi-
marlar ve cinsiyet yaklagimlari iizerine olan literatiir, organizasyon ve bulugma-
lar gittik¢e artmakta. Bu durum dosyanin zamanlamasini da ¢ok isabetli kiliyor.
Yayin hazirliklar1 sirasinda malzemeyi giincellerken tarihsel, cografi ve kuram-
sal menzilimizi genisletmek iizere ii¢ yeni yazar davet ettik. Aygiin Kalinbayrak
cinsiyet yaklasimini klasik doneme tasirken; Ipek Mehmetoglu bizi yurtdisina,
Kuzey Amerika’ya gotiiriiyor; Burkay Pasin ise artik cinsiyet lizerine diisiiniirken
ve kuram gelistirirken olmazsa olmaz kuir yaklasimini sunuyor. Bildiriler kitapta
iic tematik bdliimde diizenlendi. 1lki, “Beden, Sanat, Mimarlik”, bedenin (mimar,
hami ve sanat¢inin bedeninin) edebi, kamusal ve evsel mekanlardaki gercek ve
mecazi yansimalarini inceliyor. Ikinci bdliim, “Okul ve Ev”de, bu koklii cinsiyet
edimlerinin kurum ve mekanlarina, yani okul ve eve yakindan bakiyoruz. Son
boliim ise cinsiyet ve kuir kuraminda mimarlik ve mimarlik tarihine iliskin ¢alis-
malarin giincel durumu hakkinda bilgi edindigimiz “Elestirel Degerlendirmeler”
i¢in ayrilmis durumda.

Belgin Turan Ozkaya
Orta Dogu Teknik Universitesi

NOTLAR

1. Kanimca yakinlarda Istanbul’daki SALT arastirma enstitiisiiniin Altug/Behruz Cinici arsivini
bilinyesine katmasi, Altug Cinici iizerine ileride yapilacak aragtirmalarla ilgili umut verici bir
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BUILDING AS A LIVING BODY: EROTICISM OF FILARETE’S
TREATISE ON ARCHITECTURE

Sevil Enginsoy Ekinci*

Bu ¢alisma, Floransali mimar Filarete’nin 1460’larin ilk yarisinda yazdigi mimarlik kitabinda
gelistirdigi yasayan bir beden olarak bina kavraminin igerdigi erotizm hakkinda bir denemedir.
Filarete’nin binay1r mimar ve hami arasinda evlilige benzeyen bir iliskiden dogan bir erkek
cocuk olarak tanimlamasini ve bu iliskide mimara anne, hamiye ise baba roliinii atfetmesini,
haminin soyunu siirdiirmeye yonelik bir ihtiya¢ olarak degerlendirir. Fakat Filarete’ye gore
binanin, haminin sadece bdyle bir ihtiyacina karsilik gelen oglu olmadigina, arzu duydugu bir
kadin olduguna da dikkat ¢eker. Mimarin buradaki roliiniin de haminin bu arzusunu uyandir-
mak, siirdiirmek ve ¢ogaltmak oldugunu iddia eder. Boylece mimar, hami ve bina arasinda ihti-
yaca ve arzuya gore sekillenen erotizmi 15. yiizyilda, Italya’da mimarlik mesleginin gosterdigi
gelisim ve hamilik kurumunun gegirdigi degisim dogrultusunda yorumlar.

Keywords: Filarete, treatise on architecture, building and body, eroticism in architecture, need
and desire

Anahtar Sozciikler: Filarete, mimarlik kitabi, bina ve beden, mimarligin erotizmi, ihtiya¢ ve
arzu

I.

In his treatise on architecture, dated the first half of the 1460s, the Florentine
architect Antonio di Piero Averlino, better known by the pseudonym Filarete, de-
fines the building first and foremost as a living body. This study' is an attempt to
draw a brief analytical outline for approaching this intriguing as well as intricate
definition that holds a distinctive place in architectural history through its eroti-
cized theory of the body.?

The building as a living body appears very early in the treatise, in a long and well-
known passage where Filarete dwells on its conception and birth:
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“The building is conceived in this manner. Since no one can conceive by himself with-
out a woman ... the building cannot be conceived by one man alone. As it cannot be
done without a woman, so he who wishes to build needs an architect. He conceives it
with him and then the architect carries it. When the architect has given birth, he be-
comes the mother of the building.” (1965, 15; 1972, 40)

The building is, then, an outcome of the collaboration between the patron and the
architect, corresponding analogously to copulation. In this collaboration, the cre-
ation of the building is analogous to the procreation of the child through the attri-
bution of the role of fatherhood to the patron, and of motherhood to the architect.
Regarding this particular role of the architect, Filarete explains further:

“Before the architect gives birth, he should dream about this conception, think about it,
and turn it over in his mind in many ways for seven to nine months, just as a woman car-
ries her child in her body for seven to nine months. He should also make [in his mind]
various designs of this conception that he has made with the patron. ... When he has
pondered and considered and thought [about it] in many ways, he then ought to choose
... what seems most suitable and most beautiful to him according to the terms of the
patron. When this birth is accomplished, that is when he has made, in wood, a [model]
of its final form, measured and proportioned to the finished building, then he shows it
to the father.” (1965, 15-16; 1972, 40)

Accordingly, the creation of the building is analogous to the architect’s getting
pregnant with the patron. In this creation/procreation of the building, the idea of
the building in the brain corresponds analogously to the fetus in the uterus, the
growth of the idea or, in other words, the design process of the building to the
growth of the fetus, and the model of the building to the newborn baby.’ Filarete
also adds here that the architect’s role is not only to give birth to the building, but
also to nurture and rear it after its birth:

“As I have compared the architect to the mother, he also needs to be the [wet] nurse. ...
As the mother full of love for her son, so he will rear it with love and diligence, cause it
to grow, and bring it to completion if it is possible; if it is not, he will leave it ordered in
such a way that it will not perish because of its incompleteness. A good mother loves his
son and with the aid of and the knowledge of the father strives to make him good and
beautiful, and with a good master to make him valiant and praiseworthy. So the good
architect should strive to make his building good and beautiful. As the mother makes
every effort to find good masters for her son, so the architect ought to find good masters,
masons and all the others who are needed for the work.” (1965, 16; 1972, 40-41)

So after its birth in the form of a wooden model, the construction process of the
building is analogous to the growth of a baby boy from infancy to adolescence by
master-builders/tutors under the control of the architect/mother and the support
of the patron/father. Moreover, while likening the building to a male child of the
architect and the patron, Filarete implies the patron’s analogous needs for building
and procreation as an expression of his concern for immortality or, in other words,
for the endurance of his and his family’s name and power. Accordingly, it is this
concern that lies at the basis of the marriage between the patron and the architect.
The duty of the architect in this marriage is, then, to confer immortality to the
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patron by giving birth to the building as a male child, and also by nurturing and
rearing it. Regarding what the architect should in return expect from the patron,
Filarete adds: “...the patron should love and honor him insofar as he wants his
building to go well and should show him the same love and devotion as he does
to his wife.” (1965, 18; 1972, 44).

II.

Filarete wrote his treatise at a time when architectural profession emerged in Italy
through the definition of the architect as a practitioner of a liberal art or as an artist
whose practice required theory, and accordingly, whose profession and social sta-
tus were distinct from the craftsman’s. In this new definition of the architect, the
transformation of architectural patronage -in relation to the change in moral and
intellectual attitudes toward wealth and its use, the appearance of a new wealthy
class and the use of architectural product as a tool for converting economic power
into political, social and cultural power- played a crucial role. It was a transforma-
tion, which determined the architect’s professional, economic, and social depen-
dence upon the patron. This dependence enabled the architect to define his pro-
fession as distinct from the craftsman’s, and accordingly, to gain a social status,
higher, significantly, than the craftsman, but lower, undoubtedly, than the patron.*

This was the historical scene in whose formation Filarete’s treatise played an in-
dispensable role through its formulation of the relationship between the architect/
wife/mother and the patron/husband/father as analogous to a marriage. Such a
formulation was also a manifestation of gender and power relations in a patriar-
chal society in the sense that its construction of the identities of the architect and
the patron along gender differences denoted the hierarchical differences in social
privilege and power. Therefore, what determined the architect’s femininity as a
wife and mother, and the patron’s masculinity as a husband and father was the ar-
chitect’s lower and the patron’s higher social status, and moreover, the architect’s
professional, economic and social dependence upon the patron.’ Furthermore, the
identification of the architect with femininity and of the patron with masculinity
exhibited the instability of sex and gender systems of the time. It was a time when
sexual difference was primarily a political, social and cultural issue rather than a
biological one, meaning that “[t]o be a man or a woman was to hold a social rank,
a place in society, to assume a cultural role, not to be organically one or the other
of the two sexes,” as Thomas Laqueur (1992) explains.

However, what is of particular importance here is that Filarete’s analogy between
the architect and the mother unsettles the patriarchal and hierarchical distinction
between the production of the male mind and the reproduction of the female body.
Although the analogy maintains the gender system of a patriarchal society by
manifesting male dominant and female submissive roles, it attributes the produc-
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tion of the mind not to the patron but to the architect or, in other words, not to
masculinity, but to femininity. This means that it renders the production of the
male mind not as superior but as equal to the reproduction of the female body. Ac-
cordingly, what determines the architect’s femininity and the patron’s masculinity
is not the distinctions between reproduction and production, body and mind, but
the differences in social privilege and power.°

I11.

Filarete’s theory of the building as a living body further reveals itself in another
well-known passage. But this time, rather than being a body procreated through
an eroticized relationship between the patron and the architect, the building ap-
pears as a desired body which is itself in an eroticized relationship with the patron:

“Building is nothing more than a voluptuous pleasure, like that of a man in love. Any-
one who has experienced it knows that there is so much pleasure and desire in building
that however much a man does, he wants to do more. ... When a man is in love, he glad-
ly goes to see his beloved. When she is in a place where he can see her, he is not sorry
for the time spent nor is he bored. So he who builds goes gladly to see his building, and
as often as he sees it he wants to see it and the more his heart swells. Time passes and
he is never reluctant to look at it or to talk about it exactly as a man in love talking about
his beloved. He is pleased when it is praised, and his heart swells even more. When he
is absent and someone comes to talk about it to him, he is greatly pleased and desires to
go see it. His soul is drawn to it and he always desires the things that he thinks are best
for it, exactly as a man in love [would] do.” (1965, 16; 1972, 41-42)

So here, the building is no longer a product of the patron’s need but an object
of his desire. This remarkable distinction between the patron’s need and desire
defines the building’s identity as his child and as his beloved, respectively. It
also marks the building’s gender as male when he is the patron/father’s son and
as female when she is the patron/lover’s beloved. As such, it is a manifestation
of the two predominated modes of erotic conduct of the time, corresponding to
marital relation and modest love, aimed at the procreation of a male heir, and
extra-marital relation and passionate love, directed towards erotic pleasure.” What
it further suggests is that the patron derives his pleasure not only from satisfying
his need for creating/procreating the building, but also from seeing it, talking and
hearing about it as an experience that invalidates the state of satisfaction. Then, it
is through such a distinction that the building comes into existence not only as a
biological entity but also as a social and cultural construct.®

In such a formulation of the patron’s desire for the building, one may wonder
what happens to the architect. An indirect yet relevant answer lies in Filarete’s
discussion of how the architect should be treated by the patron with reference to
the story of the architect Dinocrates and Alexander the Great, told by Vitruvius in
the first century B.C. Changing the name of the architect as Zenocrates, Filarete
narrates in a long passage:
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“Vitruvius says that while Alexander was encamped in Greece a man called Zenocrates
came to talk with him. ... One day when Alexander was in public among many people,
Zenocrates stripped himself nude and, with a lion skin on his back, a wreath of poplar
on his head, and a club, like the one carried by Hercules in his hand, he set himself in
the midst of the crowd. When the crowd saw him thus attired, they gave way and he
was soon in the presence of the king. Alexander was both amazed and pleased at his
presence, because he was a handsome person, well-built and had a handsome face. He
asked him who he was and he replied, “I am Zenocrates, an architect of Macedonia.”
He asked him why he went about like that. He replied “Because in no other way could
I come to know you or speak to you.” Alexander was pleased and asked him what he
wanted to do. He replied that he had designed on not too distant Mount Libano a statue
of a man who held a city in one hand and in the other a libation vessel in which he col-
lected all the water on the mountain. ...[ Alexander] was pleased by his appearance, and
offered to keep him with him. When he came [to the place] where Alexandria is today,
he said, “Zenocrates, here I want you to build a city, because here there is arable land.”
Here he had him build the city that he called Alexandria after his own name. He loved
this Zenocrates and did him great honor, for he recognized in him the virtue of being
able to do things.” (1965, 18-19; 1972, 45-46)

What is crucial about this story is that the relationship among the architect, the
patron and the building, or the city, does not conform to Filarete’s analogous for-
mulation of the one among the architect/wife/mother, the patron/husband/father
and the building/son. While in the latter, it is the patron who initiates the building
activity with the aim of satisfying his need for building/procreation, in the former,
it is the architect Zenocrates who assumes the initiatory role. This means that
although the city of Alexandria is built collaboratively by the architect and the
patron, the idea of building a city belongs, in the first place, to the architect. In this
sense, the idea of building a city cannot be explained as analogous to the issue of
the architect’s becoming pregnant with the patron, since the architect has already
developed this idea before he meets the patron. Therefore, the role of the architect
in this story is not to satisfy the need of the patron for building/procreation, but
rather to seduce the patron to build or, in other words, to arouse the patron’s desire
for building.

In Vitruvius’s own version, the story has some further implications as well:

“This was how Dinocrates, recommended only by his good looks and dignified car-
riage, came to be so famous. But as for me, Emperor, nature has not given me stature,
age has marred my face, and my strength is impaired by ill health. Therefore, since
these advantages fail me, I shall win your approval, as I hope, by the help of my knowl-
edge and my writings.” (1960, 36)

What Vitruvius reveals here is that he shares with Dinocrates the aim of seducing
the patron, though he adopts a different strategy. This is the strategy of writing his
De architectura, or Ten Books on Architecture, and of dedicating it to Augustus.
It seems that Filarete himself not only pursues the same aim as Vitruvius but em-
braces the same strategy as well, by writing his own treatise on architecture and
by dedicating it to his actual and potential patrons.
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IV.

Filarete wrote his treatise on architecture when he was the court architect of Fran-
cesco Sforza, duke of Milan. While working under Sforza’s patronage between
the early 1450s and mid-1460s, he was involved in some building projects, such
as the construction of the Duomo and the Ospedale Maggiore in Milan. After a
brief promising period, however, Filarete faced serious resistance in performing
his job, experienced great difficulty in getting his salary, and while dealing with
these problems, he was not protected sufficiently by Sforza. Eventually, he was
withdrawn from the works of the Duomo and the Ospedale, and was forced to
leave his position in deep disappointment.” Then in one sense, the treatise was
his last effort to save his relationship with Sforza, which had been on the verge
of “divorce” for some time, by showing him how an ideal marriage between an
architect/wife and a patron/husband should have been. But in another sense, it was
an attempt to refresh his relationship with his patron by playing the role of Zeno-
crates/Dinocrates as adapted and performed by Vitruvius, so by seducing him and
by arousing his desire for building.'

After his failure in both senses, however, Filarete dedicated a revised copy of
his treatise around the mid-1460s to another illustrious patron of architecture,
to Piero di Cosimo de’ Medici with the hope of working under his patronage.'!
But it remained as yet another unsuccessful endeavor. In both instances, Filarete
tried to derive his authority from the emergence of the architect as a practitioner
of a liberal art whose professional position demanded intellectual and scientific
knowledge. However, it was an authority dependent economically and socially
upon the institution of patronage within which the architect was a courtier rather
than an autonomous artist. In this regard, Filarete’s aim to seduce his dedicatees
and to arouse their desire for building was directed towards “producing authority
in the absence of power.”'? It seems that although he failed in Sforza’s and Medi-
ci’s cases, Filarete might have made one last attempt to assume such authority by
presenting his treatise to another distinguished patron of architecture. This time it
might have been the Ottoman sultan Mehmed II to whom he might have planned
to exhibit the seductive potential of the treatise."
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NOTES

1. This study is a summary of a section of my PhD dissertation (Enginsoy, 2002, 146-178). 1
presented its earlier and different version, titled “Eroticism of Filarete’s Architectural Theory:
Building as a Procreated and Desired Body,” at Sex Object: Desire and Design in a Gendered
World, organized by Design History Society at Norwich School of Art and Design in Norwich
in September 2003. I developed it later in relation to the concept of “fantasia” (Enginsoy Ek-
inci, 2013). I would like to thank Belgin Turan Ozkaya for organizing “Gender, Sexuality and
Architectural History” in December 2005, the fourth in the series of “Times/Spaces/Peoples,”
International Doctorate Researches Symposium of METU Graduate Program in Architectur-
al History, and providing me with the opportunity to share this study with a lively audience.
Moreover, I am grateful to her for editing the symposium book as well as to Gizem Giiner
for assisting in its publication process.

2. Although the related literature shows a general interest in this theory, it falls short of explain-
ing its intricacy. This is also the case even for the examples which place the theory within the
context of “the gradual eroticization of the body” in the architectural theory of the time, culmi-
nated in Hypnerotomachia Poliphili or, Love Strife in a Dream, published in the late 1490s, and
attributed commonly to Francesco Colonna, but rarely also to Leon Battista Alberti. See Choay,
1997; Hedrick, 1987; Hersey, 1976; Lefaivre, 1997.

3. Although such an analogous formulation of architectural creation and procreation is unique
in the history of architectural theory, its literary version is a historically common theme (Castle,
1979; Curtius, 1963, 132-134; Eisaman Maus, 1993; Sacks, 1980; Stanford Friedman, 1991).
On a discussion of how these architectural and literary analogies intersect in Filarete’s treatise,
see Enginsoy Ekinci, 2013.

4. On the relationship between emergence of architectural profession and transformation of ar-
chitectural patronage in the fifteenth century Italy, see Sarfatti Larson, 1983, 53-54, 59; Wilkin-
son, 1986, 124-137.

11



Sevil Enginsoy Ekinci

5. Filarete’s identification of the architect with femininity brings to mind Ann Bergren’s discus-
sion of the “homology between the female and the architect in early Greek thought.” As she ex-
plains, “the architect in ancient Greece is one of the general category of artisan named demiour-
gos, ‘he who does the people’s work’,” and he whose “moral and social status” is the same as
the female’s. Therefore, “in terms of gender, the demiourgos is a virtual female” (1992, 17).

6. In this sense, Filarete’s analogy challenges Susan Stanford Friedman’s (1991) feminist cri-
tique of male pregnancy/childbirth metaphor in literary/artistic discourse, subscribed to hierar-
chical opposition between creativity and procreativity, mind and body. But, undoubtedly, this
does not make Filarete pro/protofeminist either. Nevertheless, it would be an interesting project
to bring Filarete’s analogy into dialogue with Judi Farren Bradley’s (1996) and Akis Didas-
kalou’s (1996) formulations of metaphors of architect/mother, client/father, building/baby, and
making building/making love as part of a feminist alternative architectural practice; and more-
over, with Jennifer Bloomer’s (2000) introduction of a feminist experimental and experiential
body language to architectural discourse as a manifestation of maternal creativity.

7. On these two erotic modes of the time, see Hufton, 1993, 26-34.

8. Filarete’s drawing such a distinction between need and desire brings to mind Plato and his
Symposium (1951). For Plato need is a physical lack which can be satisfied by obtaining the
absent object, while desire is an essential lack which cannot be satisfied, and therefore, which
marks being’s incompleteness. In such incompleteness, the only way to happiness lies in the
incessant quest for being’s completion through sociality, culture and civilization (Grisoni, 1982,
170-174; Butler, 1995, 371-374). It also becomes an intriguing topic when examined in relation
to Jacques Lacan’s psychoanalytic theory of desire (1978). Lacan distinguishes desire from
need by emphasizing that in contrast to need, desire never achieves satisfaction. For him, desire
is related to the subject’s existence in the social world of language and culture framed by the
realm of the signifier. The subject desires to engage in this realm but is always alienated from
it. So this is a procedure that cannot produce satisfaction (Bristow, 1997, 83-98; Butler, 1995,
378-385; Fuery, 1995, 7-34).

9. On Filarete’s years in Milan under Sforza’s patronage, see Welch, 1995.

10. On the architect’s seduction of the patron by arousing his desire for building and by manipu-
lating and controlling it in the sense of refining a taste for classical architecture, see Enginsoy,
2002, 105-124.

11. On the story of the treatise in Piero di Cosimo de’ Medici’s study, see Enginsoy Ekinci,
2006.

12. I borrow this definition of seduction from a literary theorist, Ross Chambers (1985).

13. This possibility emerges from a letter written in 1465 by Filelfo, a well-known Italian hu-
manist and also a good friend of Filarete’s, to Amiroutzes, a Greek scholar and a member of
Mehmed II’s court. In the letter, Filelfo mentions Filarete’s plans for visiting Constantinople,
and recommends him to Amiroutzes by asking his help during the architect’s stay in the city.
Using this letter as an evidence to support the assumption of Filarete’s seeking for Mehmed II’s
patronage, see Hayes, 2001; Necipoglu, 1991, 14-15; Restle, 1981. Under the title of “Filelfo’s
Letters, Amiroutzes’s Maps, and Filarete’s Travels: Products of Cross-Geographical Networks
in the Fifteenth Century,” I presented a different interpretation of the letter at the Annual Meet-
ing of the Renaissance Society of America in Boston, in April 2016, and now [ am preparing it
for publication as part of a book project.
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ROMA KUCUK ASYASINDA KADIN BANILER VE MIMARLIK:
PERGELI PLANCIA MAGNA VE AURELIA PAULINA

Aygiin Kalinbayrak Ercan*

Euergetism was a widespread social phenomenon in ancient Greek and Roman societies, in
which the wealthy upper class met all kinds of needs of the cities and was honored for their
generosity. Greco-Roman cities of Asia Minor witnessed an increase in benefaction during the
Roman Imperial Period. Upper-class women played a part in this proliferation, who intended to
elevate their social standing in a male-dominated society by making contributions to the public
good and expecting commemoration in return.

This study aims to reconstruct the public personae of two women, Plancia Magna and Aurelia
Paulina, who lived in Perge respectively in the second and third century CE, and financed the
repair and construction of two monumental buildings, the Southern City Gate and the Hydreion,
which were located close to each other in the city center. In the first part of the paper, the
social status of women within the Roman and Greek societies is introduced and the impact of
the public image of the first empress Livia Drusilla on the upper-class women of the Greco-
Roman cities of Asia Minor is discussed. In the second part, the archaeological and epigraphic
evidences about Plancia Magna and Aurelia Paulina, and their architectural benefactions are
presented.

It is revealed that, Plancia Magna and Aurelia Paulina, who lived at different times and came
from different social circles, immortalized their names through architectural patronage. Located
at the entrance of the city and provided a visual feast to the visitors, the buildings they financed
were designed to highlight local values and emphasize Perge’s commitment to the emperor and
the empire. These architectural contributions also played an important role in reshaping urban
memory and gender perception in Perge as well as providing a link between Perge and Rome.
In return for their generosity, both women were honored with installations of inscriptions and
statues in the city center which increased their public visibility and reputation. By following the
footsteps of Livia, Plancia Magna and Aurelia Paulina became “ideal Roman women”, since
they contributed to the public welfare, brought prestige to their families and hometown and
stood out in the male-dominated society.

Keywords: Roman Imperial Period, Asia Minor, Perge, architectural benefaction, women
patrons

Anahtar Sézciikler: Roma imparatorluk Dénemi, Kiiciik Asya, Perge, mimari banilik, kadin
baniler

* Tokat Gaziosmanpasa Universitesi, Miithendislik ve Mimarlik Fakiiltesi
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Giris

Euergetism (hayirseverlik),! antik donem Yunan ve Roma toplumlarinda
kentlerin ihtiyaci olan her tiirlii hizmetin zengin iist sinif tarafindan karsilandigi
ve cOmertlikleri karsiliginda hayirseverlerin tiirlii sekillerde onurlandirildig:
cok yaygin bir gelenektir. Kokeni Klasik donem Yunan kentlerinde uygulanan
ve leitourgia adi verilen zorunlu memuriyetlere dayanan euergetism, zamanla
hayirseverlerin unvan, statii, mevki gibi c¢esitli ayricaliklar i¢in birbiriyle
yaristigl goniilliilik esasina dayanan bir rekabet ortamia doniismiistiir.> Basta,
iktidar ve statii sahibi olmay1 amaglayan hiir dogmus varlikli erkeklerin egemen
oldugu bir alan olan hayirseverlik, zamanla kadinlar ve azatlilar® gibi o donemin
anlayigina gore daha alt diizey sosyal statii sahiplerinin, statiilerini yiikseltmek ve
toplumdaki goriiniirliiklerini arttirmak igin sik¢a bagvurduklart bir yol olmustur.
Roma Imparatorluk déneminde kent isleyisinin yapi tasi olmaya devam eden
haywrseverlik eylemleri, Kiigiik Asya’daki Greko-Romen kentlerde, o6zellikle
milattan sonra ikinci ve ti¢lincii yiizyillarda 6nemli bir artig gosterir (Zuiderhoek,
2009).* Bu artista iist sinifa mensup varlikli kadinlarin gergeklestirdigi bagislar
azimsanamayacak diizeydedir.

Bu calisma, Kiiciik Asya’daki Greko-Romen kentlerde’ yasamis olan kadin
banilerin mimarlik alaninda yaptig1 calismalara odaklanmaktadir. Calismanin
basinda, Yunan ve Roma toplumunda yasamis kadinlarin sosyal konumu hakkinda
bilgi verilecek ve ilk imparatorige Livia’nmin imparatorluk insasi ile birlikte
olusan kamusal kimliginin iist sinifa mensup olan kadinlar tizerinde yaptig1 etki
incelenecektir. Ardindan, milattan sonra ikinci ve l¢iincii ylizyillarda Perge’de
yasamis ve kente 6nemli mimari katkilarda bulunmus Plancia Magna ve Aurelia
Paulina hakkinda bilinen arkeolojik veriler ve yapilan ¢caligmalar tizerinden bu iki
kadin baninin kamusal kimlik insasi tartisilacaktur.

Antik Dénemde Kadin ve Ilk Roma imparatorigesi Livia Drusilla

Cumhuriyet donemi Roma toplumunda kadinlar, statii olarak erkeklerden daha
asag1 konumda goriiliir ve erkek sahasi olarak kabul edilen siyaset ve yonetim
alanlarindan uzak tutulurdu.® Ev isleri ve dini yasamla ilgilenmesi beklenen
kadinlarin baslica rolii, iyi ve saygin birer es ve anne olmakti. Evlilikleri, cogu
zaman aile biiylikleri tarafindan ayarlanmis bir nevi is anlagmasi olan kadinlara,
mali ve hukuki hareketlerini kontrol eden bir vasi atanird1. Imparatorluk donemiyle
birlikte, erkeklerle esit haklar edinemeseler de, 6zellikle iist sinifa ait kadinlarin
sosyal ve kamusal yasamlariin bir nebze de olsa iyilestigi goriilmektedir. Bu
gelismenin yasanmasinda Augustus’un evlilik kurumunu gelistirmek tizere
yaptig1 sosyal ve ahlaki bazi diizenlemeler ile esi Livia Drusilla’nin bu anlamda
iistlendigi misyon etkili olmustur.

Augustus’un yeni yasasina gore, kadinlarin erken yasta evlendirilmeleri, bogsanma
ve dulluk durumunda kisa stire igerisinde yeniden evlenmeleri, dogurgan olduklari
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yaslar boyunca evli kalmalar1 ve imparatorluk i¢in mesru ¢cocuklar dogurmalari
gerekli goriilmiistiir.” Bekarlik, tekrar evlenmemek ve ¢ocuksuzluk, kadinlarin
miras haklarma getirilen tiirlii kisitlamalarla cezalandirilirken, yasalara uyanlar
odiillendirilmistir. Ornegin, ii¢ cocuk sahibi olan dzgiir ve dort ¢ocuk sahibi olan
azath kadinlar, vesayetten muaf tutulmustur. Boylece, bu sart1 saglayan kadinlarin
miras haklar1 arttirilmis ve mali hareketlerinde 6zgiirliik saglanmistir.®

Bu donemde Livia, Augustus’un yaninda gii¢lii ve bagimsiz bir imparatorige
portresi ¢izmistir. Aktium savasi sonrast maglup olan Marcus Antonius ve
Kleopatra ciftinin dogu eyaletlerinde olusturdugu hiikiimdar portresini silmek
isteyen Augustus, Roma toplumuna uygun olmamasmna ragmen, Livia’nin
on plana c¢ikmasimi saglayarak yeni bir imparatorluk ailesi tasviri yaratmistir
(Kearsley, 2005, 104). Bu tasvire gore, Livia miikemmel es ve anne simgesinin
yaninda politikada s6z sahibi olan ve servetini halk i¢in ¢ekinmeden harcayan
bir hayirsever olarak 6ne ¢ikmaktadir.” Hem ailevi yonii hem de kamusal kimligi
giicli bir kadin olarak Livia, ideal Romali kadin simgesi haline gelmistir.
Livia’nin temsil ettigi ideal kadin simgesi, Augustus kiiltiir devriminin bir parcasi
olarak din, sanat, mimari, heykel, edebiyat ve yazit gibi, donemin kitle iletisim
araglartyla imparatorluk topraklarina yayilmistir.'” Livia, kendisini betimleyen
tasvirlerin olusturulmasina bizzat katkida bulunmus; eyaletlere dagitilan
imparatorige imgesinin kendisinin birebir goriintiisii yerine, Augustus doneminin
ideal kadin modelini yansitmasina 6zen gostermistir (Bartman, 1999; Kleiner,
2000). Ayrica Livia, Roma ve ¢esitli eyaletlerde gerceklestirdigi biiyiik olgekli
bagislar ve bu bagislar karsiliinda kendisine bahsedilen “kutsal hayirsever”
gibi ¢esitli unvanlar ve onurlandirilmalar sayesinde, halk tarafindan daha taninir
hale gelmistir.!'Boylece Livia, sadece imparatorluk ailesi mensubu kadinlar gibi
yakin ¢evresindekiler i¢in degil, Roma eyaletlerindeki 6zellikle tist sinif mensubu
kadinlar i¢in de 6rnek ve ilham kaynagi olmustur.

Livia’nin baglattig1 bu akim, Kiiclik Asya’daki Greko-Romen kentlerin ileri gelen
ailelerinin kadin tiyeleri lizerinde hayli etkili olmustur. Livia’nin bu kentlerde
etkili olabilmesi, Hellenistik kadinlarin toplumsal yasamlarinin gelisim siireciyle
dogrudan alakalidir. Klasik donem Yunan toplumunda kadin, Cumhuriyet
donemi Roma toplumunda oldugu gibi ev ve dini alanlarda siirlandirilmis ve
vesayet altina sokulmustur.'?> Hellenistik donemle birlikte, kadinlarin 6n plana
cikmaya basladigl,'® 6zellikle kralige figiiriiniin giiclendigi goriilmektedir. Misir
firavunlari I1. Arsinoe (MO 3. yiizy1l) ve VII. Kleopatra (MO 1. yiizy1l), Pergamon
kralicesi Apollonis (MO 3-2. yiizy1l), Seleukos kraligesi III. Laodice (MO 3-2.
yiizy1l) ve Pontus kralicesi Pythodoris (MO 1.- MS 1. yiizyil), Kiiciik Asya
kentleri iizerinde hakimiyet kurmus olan gii¢lii kraligeler arasinda sayilabilir. Bu
kralicelerin bazilar1 kentlere yaptiklar1 katkilarla da iz birakmislardir. Ornegin,
Seleukos krali III. Antiokhos un karist olan III. Laodice, hayirsever kisiligiyle,
ozellikle de Kiiclik Asya’daki lasos, Teos ve Sardis kentlerine yaptigi cesitli
bagislarla giiclinii pekistirmistir (Ramsey, 2013). Bu donemde, iist sinif mensubu
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kadinlarin da 6zellikle ekonomik olarak daha 6zgiir hareket ettigi goriilmektedir.'
Elde edilen yazitlara gore, milattan once {giincii yiizyilin sonlarindan itibaren,
Hellenistik kentlerde kadin bani sayis1 giderek artmistir (van Bremen, 1996).
Yazitlardan anlasildig: lizere, varlik sahibi bu kadinlarin ¢esitli memuriyetlerin
sorumluluklarini aldiklar1 ve gesitli unvanlarla onurlandirildiklar: goriilmektedir. '
Kearsley’e gore (2005, 103), Hellenistik donemde Kiicilik Asya kentlerinde ortaya
cikan giiclii kadinlarin varligi, ilk imparatorige Livia’nin sahiplenilmesini ve
temsil ettigi ideal kadin figiiriniin benimsenmesini kolaylagtirmistir.

Imparatorlugun kurulmasini takip eden ilk ii¢ yiizyillda, Roma eyaletlerinde,
ozellikle de Kiigiik Asya’nin bat1 ve gliney kiyilarinda bulunan Greko-Romen
kentlerde hayir islerinin Onemli Ol¢lide artig1 goriilmektedir (Zuiderhoek,
2009). Bu artisin baslica sebepleri arasinda, {ist sinif ailelere mensup erkeklerin,
yasadiklar1 kentte ulasmay1 hedefledikleri sayginlik, gii¢, iktidar gibi imtiyazlarin
yani sira Roma tarafindan saglanan vatandaslik, vergi muafiyeti, imparator kiiltii
rahipligi, Roma yonetiminde mevkii, hatta senatorliik gibi ayricaliklari elde etme
cabalar1 yer almaktadir. Bu anlamda, soylu ve zengin ailelerden gelen kadinlar,
yaptiklar1 bagislarla ailelerinin hayirsever sifatini devam ettirmis (Bielman,
2012, 247), ailelerine sayginlik getirerek erkek iiyelerin politik kariyerlerinin
ilerlemesine katkida bulunmuslardir. Cogu 6rnekte, kadin banilerin ailenin erkek
bir ferdiyle birlikte bagis yaptiklar1 ve onurlandirildiklarr goriilmektedir. Ote
yandan, bazi kentlerde, daha bagimsiz hareket edebilen ve kendi serveti tizerinde
daha ¢ok soz sahibi olan kadinlarin, yaptiklar1 bagisin dlgegini biiyliterek ses
getirecek projelerde yer aldiklari, Livia’nin actig1 yolda ilerleyerek ailelerine
sayginlik getirmekle birlikte, kendilerini de 6n plana ¢ikardiklar1 goriilmektedir.
Calismanin geri kalaninda tanitilacak olan Pergeli Plancia Magna ve Aurelia
Paulina bu kadinlardan sadece ikisidir.

Pergeli Plancia Magna ve Aurelia Paulina

Perge’de yaklasik yiiz y1l arayla yasamis olan Plancia Magna ve Aurelia Paulina,
kent merkezinde birbirine yakin mesafede bulunan iki anitsal yapinin onarim
ve ingasini finanse etmis ve comertlikleri karsiliginda onurlandirilmiglardir. Bu
kadinlar hakkinda bilinen bilgilerin neredeyse tamami kentte bulunan yazitlardan
elde edilmistir. Yaptirdiklar1 yapilarin ve mevcut yazitlarin degerlendirmesi ile
bu kadinlarin kamusal kimliginin yeniden ingas1 bir 6l¢tide miimkiin olmaktadir.

Pamphylia’nin 6nemli kentlerinden biri olan Perge, ilk olarak akropolde kurulmus,
zamanla asag1 kente yayilmistir. Asagi kent, Hellenistik donemde sur duvarlariyla
cevrilmis ve surlarin glineyine kentin ana giris kapisi (C) insa edilmistir (Sekil
1). Roma déneminde kentin glineye dogru genislemesiyle birlikte, sur duvarlari
zamanla yok olmus, Giiney Kent Kapisi ¢cevresi kentin en islek alanlarindan birine
doniismiistiir. Ozellikle, ikinci yiizy1lda Kent Kapisi ve cevresi basta olmak iizere
kentin biiyiik boliimii yogun bir ingaat programi gecirmis; Kapi, Plancia Magna
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Sekil 1. Perge, kent plani (uyarlama: Abbasoglu, 2001, Fig.7-2, 174)

17



Aygiin Kalinbayrak Ercan

tarafindan restore edilirken, kentin diger ileri gelenleri, kente ¢cesme, siitunlu
cadde, macellum (pazar yeri) gibi bir¢ok anitsal yap1 yaptirmistir.'®

Zaman igerisinde kent, giineye dogru bliyiimeye devam etmis ve artik sembolik bir
islev goren Giiney Kent Kapisi’nin giineyine ikinci bir kent kapist insa edilmistir
(Tiirkmen, 2001, 76-79). Bu iki kap1 arasinda ise, Septimus Severus Meydani ad1
verilen bir alan olugsmustur (Sekil 2). Bu meydanin bati sinirini1 olusturan Giiney
Hamam’in dogu duvari ise, siire¢ icerisinde ¢esitli onarimlar gegirerek gosterigli
bir cepheye doniistiiriilmiistiir. Severuslar doneminde hamam duvarinin neredeyse
ortasina, hamamin palaestra’sina (agik avlu) giris saglayan bir Propylon (anitsal
girig) insa edilmistir (Mansel, 1969, 130-131; Sahin, 1999, 236-238, no. 197).
Yine ayn1 donemlerde, bu duvarin giiney ucuna Aurelia Paulina tarafindan bir
Hydreion (anitsal ¢esme) yaptirilmistir. Propylon’un iki tarafinda kalan duvarlar
ise, heykel ve yazitlarin yerlestirildigi nislerle dekore edilerek teshir alanlarina
doniistiiriilmiistiir. Kuzeyde, Propylon ile Giiney Kent Kapisi1 arasinda kalan teshir
duvarinda Plancia Magna’ya ait ikiser adet yazit ve heykel, giineyde Propylon ve

Tacitus Street

P e

Stoa Diple
: m
-

C Hellenistik Giney
Kent Kapisi

C1 Ge¢ Roma Donemi Kapisi
D Hadrianus Dénemi Taki
E Macelum

F2 Nymphaeum/Hydreion
F4 Nymphaeum/Hydreion
G Basilika

H Propylon

| Giliney Hamam

Sekil 2. Perge, Septimus Severus Meydani ve ¢evresi (uyarlama: Bulgurlu-Giin, 2008, Abb.1,
250)
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Hydreion arasinda kalan teshir duvarinda ise, Aurelia Paulina’ya ait bir heykel ve
iki heykel bast bulunmustur.

Plancia Magna,'” Hadrianus’un Perge’yi ziyareti onuruna, milattan sonra 121
yilinda Hellenistik donemden kalan Giiney Kent Kapist’nirestore ettirmistir (Sahin,
1999, 131). 11k yapildiginda iki dairesel kule ve armudi planli bir avludan olusan
Kapi, erken imparatorluk doneminde degisiklik ge¢irmistir.'® Bu onarim sirasinda,
kuleler arasina kemerli bir giris kapis1 eklenmis, avlu duvarlari yikilarak, yerlerine
i¢ yiizeylerinde nisler bulunan kavisli iki duvar oriilmiis ve avlunun kuzeyi agik
birakilmistir. Plancia Magna tarafindan yaptirilan son biiylik ingaat projesinde ise,
avlu duvarlarinin i¢ ylizeylerindeki nis sayilar arttirilmis, bu yiizeyler arsitrav,
kemer, siitun gibi mimari 6geler kullanilarak iki katli mermer cephe formunda
tasarlanmis ve avlunun kuzeydeki ag¢ik ucuna ii¢ gozlii ve iki kath bir toren taki
insa edilmistir (Sekil 3). Son olarak, nisler ve tak detaylica diisiiniilmiis bir heykel
programiyla dekore edilmistir. Bu heykel programina gore, nislere ktistes adi
verilen Perge’nin kent kurucularinin heykelleri yerlestirilmistir. Mitolojik kent
kurucularinin heykelleri yaninda, Plancia Magna’nin babast Marcus Plancius
Varus ve erkek kardesi Gaius Plancius Varus’un heykelleri cagdas kent kuruculari
olarak sergilenmistir (Sahin, 1999, 135-141). Plancia Magna tarafindan Perge’ye
ithaf edilen tak ise, ddnemin imparatoru Hadrianus ve imparatorluk ailesi kadinlar1
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Sekil 3. Perge, Giiney Kent Kapisi (B. Nilay Kalinbayrak)

19



Aygiin Kalinbayrak Ercan

Marciana, Plotina, Matidia ve Sabina, 6ldiikten sonra tanrilastirilmis imparatorlar
Augustus, Nerva ve Traianus ile Perge’nin bas tanricast Artemis Pergaia ve kentin
koruyucusu Tykhe’nin heykelleriyle siislenmistir (Bulgurlu, 1999, 90-98)."
Avludaki heykel kaidelerinin {izerinde bulunan yazitlar Yunanca, taktakiler ise
Yunanca ve Latince olmak iizere ¢ift dille yazilmis ve Plancia Magna’nin ismi her
birine hayir sahibi olarak islenmistir.? Tiim bu ¢alisma, imparator Hadrianus un
Yunan kiiltlirlinden gelenlere ayricaliklar saglayan Panhellenik politikasina uyum
saglamak amaciyla, Perge’nin Yunan kdkenlerini ve imparatorluga olan bagliligim
vurgulamak tizerine kurgulanmistir (Hervas, 2014). Bu anlamda, o donemde asag1
kentte bulunan en eski anitsal yapilardan birinin bu proje i¢in segilmis olmasi,*
toplumsal bellegin siirdiiriilmesi ve sekillendirilmesi a¢isindan Plancia Magna’nin
vermek istedigi mesaj1 desteklemektedir (Kalinbayrak Ercan, 2018).

Plancia Magna, kente katkilarindan dolay1, onarimim yaptirdigi Giliney Kent
Kapisi’nin hemen o6niinde, Kapi ile Propylon arasinda olusturulan teshir alaninda
onurlandirilmigtir.? Ug nisli teshir yapisinin giiney ve kuzeyde yer alan iki nisinde
Plancia Magna’yaaitheykellerin bulundugu tespit edilmistir.”* Giliney niste bulunan
heykel Biiyiik Herculaneum Kadini stilinde olup, Plancia Magna’nin Giiney Kent
Kapist’na diktirdigi Imparatorige Sabina heykeline ¢ok benzemektedir (Sekil 4).24
Plancia Magna’nin bir imparatorige gibi tasvir edilmesi, imparatorluk ailesinin
yerelde temsili seklinde yorumlanmaktadir (Boatwright, 2000, 67).

Sekil 4. Sabina (sol) ve Plancia Magna (sag) heykelleri, Antalya Miizesi (B. Nilay
Kalmbayrak)

20



Roma Kiiciik Asyasinda Kadin Baniler ve Mimarlik

Heykel kaidelerinde bulunan yazitlar, Plancia Magna’nin onursal ve kamusal
gorevlerini bildirmektedir. Bu yazitlara gore, Plancia Magna, Oomiir boyu
Tanrilarin Anasi rahibeligi, Artemis Pergaia rahibeligi ve imparator kiiltii bas
rahibeligi unvanlarin1 almis ve demiourgos (kent yoneticisi) olarak gorev
yapmustir (Sahin, 1999, 161-163, no. 123-124). Ote yandan Plancia Magna, bu
yazitlarda M. Plancius Varus ve kentin kizi olarak anilmistir. Kentte bulunan
diger ithaf yaztlari, Plancia Magna’nin diger aile iiyeleri hakkinda bilgiler
vermektedir.”® Bunlara gore Plancia Magna, C. Plancius Varus’un kizkardesi, Kral
Alexandros’un yegenidir. Kocasi C. Iulius Cornutus Tertullus’dur ve C. Iulius
Plancius Varus Cornutus adinda bir ogullar1 vardir. Babasi, kocasi ve oglu Roma
senatorleri olup, sirasiyla Pontus ve Bithynia, Afrika ve Kilikya eyaletlerinde
valilik yapmislardir.?® Dayis1 oldugu diisiiniilen Kral Alexandros ise, Armenia
krali VI. Tigranes’in ogludur (Sahin, 1999, 160-161). Bununla iliskili olarak,
Plancia Magna’nin ismindeki “Magna” kelimesinin, Armenia krallarinin basileus
megalos (biiyiik kral) unvanindan geldigi iddia edilmektedir (Brennan, 2018, 70).
Annesi hakkinda bilgi olmayan Plancia Magna’nin “kentin kiz1” olarak anilmasi,
Perge tarafindan benimsendigini gostermektedir (Sahin, 1999, 110).

Aile bireyleri hayirseverlikleriyle de bilinmektedirler. M. Plancius Varus’un
Niceae kentinin dogu kapisini inga ettirdigi bilinmekte olup (Sahin, 1979, 19b),
Roma’daki Diana Planciana tapinagi ile Perge tiyatrosunu yaptirdigi ve Perge’de
kutlanan Varian oyunlarinin kurucusu oldugu diisiiniilmektedir (Jones, 1976,
232-237; Sahin, 1996, 116-119; Ozdizbay, 2008, 126-134). C. Plancius Varus’un,
Perge’de alipterion ad1 verilen ve Gliney Hamam’in tamamini ya da bir kismin
ifade eden bir yap1 yaptirdign bilinmektedir (Sahin, 1999, 53-54; Ozdizbay,
2008, 36-46). Plancia Magna’nin oglu ise, Perge’de altinci Varian oyunlarinin
diizenleyicisi ve galibi olarak onurlandirilmistir (Sahin, 1999, 165-167, no. 128).

Yazitlardan anlasildig1 iizere Plancia Magna, Perge’nin onde gelen Plancii ve
Cornutii ailelerine mensuptur ve Armenia krallig1 ile aile baglar1 vardir. Plancia
Magna, Perge’ye yaptirdigi yapi ile ailesinin basarili siyasi kariyerlere sahip
ve hayirsever kimlikleriyle taninan erkek iiyeleri arasindan siyrilarak adindan
s0z ettirmistir. Plancia Magna’nin bu iddial1 girisiminin Perge’yi Panhellenion
tiyesi yapip yapmadigi heniiz bilinmemekle birlikte,”” kent ve imparatorluk
arasindaki baglar1 gii¢lendirdigi, boylece Perge’ye ve Plancia Magna’nin ailesine
itibar kazandirdigi, 6zellikle de Plancia Magna’nin kamusal goriintirliiglinii ve
sayginligini arttirdig1 sdylenebilir.

Aurelia Paulina, Plancia Magna’dan neredeyse yiiz yil sonra Perge’de yasamis ve
yaklagik olarak milattan sonra 198-211 yillar1 arasinda Plancia Magna’nin restore
ettirdigi Giiney Kent Kapisi’na ¢ok yakin bir yerde, Giiney Hamam’1n giiney dogu
kosesine yaslanan anitsal cesmeyi yaptirmistir. Yaklagik 63 metre uzunlugundaki
Hydreion, birbirlerinden 12,30 metre uzaklikta konumlanan iki ¢cesme yapis1 (F2,
F4) ve bunlarin arasinda bulunan apsisli bir mekandan olusur (Martini, 2015,
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282) (Sekil 2). Birbirine benzeyen bu ¢esme yapilari, dnlerinde havuz bulunan ve
Giiney Kent Kapisi’nin avlu duvarlarinda oldugu gibi mermerden yapilmis mimari
elemanlarla siislenmis olan iki katli cephe formunda tasarlanmistir (Sekil 5 ve 6).
Cephelerdeki alinliklar ise, Artemis Pergaia basta olmak {izere ¢esitli tanr1, tanrica
ve insan kabartmalariyla bezenmistir (Mansel, 1969, 93-94; Inan, 1978, 617).
Kuzey Cesme’nin (F2), kazilar sirasinda icerisinden Artemis heykeli ¢ikarilan
ve eski bir kutsal grotto (magara) oldugu diisiiniilen bir nisi i¢ine alacak sekilde
insa edildigi iddia edilir (Mansel, 1969, 93; 1975, 368) (Sekil 5).* Cesmelerin
arasinda bulunan duvardaki gecitten heniiz islevi tanimlanamamais olan yaklasik
13 metre genisliginde ve 48 metre uzunlugundaki apsisli mekana gecilmektedir
(Martini, 2015, 282). Arkasindaki hamamdan beslenen ve Pergelilere su temin
etmenin yani sira gorsel solen saglayan Hydreion, mimari tasarimi ve boyutuyla
giincel ¢calismalar 1s1831nda sadece Perge’nin degil, ayn1 zamanda Kiigiik Asya’nin
da bilinen en biiyiik anitsal cesme yapisidir (Martini, 2015, 283).

Anitsal cesme ile ilgili iki Yunanca yazit kesfedilmistir (Sahin, 1999, 229-231, no.
195 ve 196). Biri, bani hakkinda olup, digeri ithaf yazitidir. Ik yazitta Hydreion
olarak adlandirilan bu yapiy1 ve tiim dekorasyonunu Aurelia Paulina’nin kendi
parasiyla yaptirdig: belirtilmekte ve bani hakkinda bilgiler verilmektedir (Sahin,
1999, 229-230, no. 195). Buna gore, Plancia Magna’dan farkli olarak dmiir boyu
Artemis Pergaia rahibesi olan Aurelia Paulina,’® Dionysos ve Aelia Tertulla’nin
ogullar1 Apellas’in kizidir. Ayrica Kidramuas’in oglu olan merhum Aquilius’un
esidir ve birlikte bir zamanlar komsu kent Sillyon’da imparator kiiltli rahip ve
rahibeligi yapmislardir. Yazittan Ogrenilen bir diger dikkat cekici husus ise,
tanrilastirilmis Imparator Commodus’un Aurelia Paulina’ya Roma vatandashig
bahsettigidir.*!

Ithaf yazitina gore ise, anitsal cesme, Artemis Pergaia, Imparator Septimus
Severus, Imparatorige Julia Domna, ogullart M. Aurelius Antoninus (Caracalla)
ve ismi sonradan yazittan silinen Geta ile Perge’ye adanmistir (Sahin, 1999,
230-231, no. 196). Ayrica kazilar sirasinda, Kuzey Cesme cephesinin imparator
ve ailesine ait heykellerle dekore edildigi anlagilmistir. S6zde kutsal magaranin
bulundugu nisin solunda Imparator Septimus Severus’un, saginda ise Imparatorice
Julia Domna’nin heykellerinin yerlestirildigi tespit edilmistir (Mansel, 1969,
94). Ayrica Caracalla oldugu belirlenen geng erkek heykeli ve iki giyimli kadin
heykelinin de cephede bulundugu diisiiniilmektedir (Mansel, 1975, 368-369).

Propylon ve Hydreion arasindaki ii¢ nigli teshir alaninin Oniinde Aurelia
Paulina’ya ait olduklar1 diisiiniilen bir kadin heykeli ve iki kadin heykeli basi
bulunmustur (Schmidt-Colinet, 1991; Fejfer, 2008, 362-363). Heykel baslar1 ¢ok
aydinlatict olmasalar da neredeyse eksiksiz elde edilen kadin heykeli, Aurelia
Paulina hakkinda 6nemli bilgiler vermektedir. Artemis ile iliskilendirilen bir deniz
kabugu kolyesi takan Aurelia Paulina, Suriye kiiltliriinii temsil eden bir kiyafet ile
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Sekil 5. Perge, Hydreion, Kuzey Cesme (F2) ve tonoz ortiilii kutsal grotto (Aygiin
Kalinbayrak Ercan)
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Sekil 6. Perge, Hydreion, Gliney Cesme (F4) (Aygiin Kalinbayrak Ercan)
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Sekil 7. Aurelia Paulina heykeli, Antalya Miizesi (Aygiin Kalinbayrak Ercan)

tasvir edilmistir (Sekil 7). Kutsal magaranin iizerindeki alinlikta bulunan Artemis
kabartmasinin yaninda, bu heykele ¢cok benzer sekilde tasvir edilmis olan figiiriin
de Aurelia Paulina oldugu diisiiniilmektedir (Fejfer, 2008, 362). Bu ikonografiden
yola cikilarak, Aurelia Paulina’nin Suriyeli olabilecegi iddia edilmis (Schmidt-
Colinet, 1991), bdylece Suriye’nin Emesa kentinden gelen imparatorige Julia
Domna ile iligkilendirilerek imparatorluk ailesi ile arasinda sembolik bir bag
kurulmustur (Fejfer, 2008, 362).

Anlasildig1 tizere, dogustan Roma vatandasi olan Plancia Magna’nin aksine
Roma vatandasligini sonradan kazanmis olan Aurelia Paulina, yerel bir aileden
gelmekteydi. Bu aile hakkinda ¢ok fazla bilgi olmasa da Aurelia Paulina’nin esiyle
birlikte imparator kiiltii rahibeligi yapmis olmas1 ve Perge’ye yaptirdigl yapinin
biiyiikliigii, bu ailenin zengin ve st sinifa mensup olduguna isaret eder. Aurelia
Paulina’nin Hydreion’u Artemis ile Perge’ye adamasi ve Artemis ile bagdastirilan
s0zde grotto’yu yenilemis olma ihtimali, Plancia Magna gibi yerel degerleri 6n
plana ¢ikarma gayretini gosterir. Cesmenin, ayni zamanda donemin imparatoruna
ve ailesine ithaf edilmesi ise, her baninin arzu edecegi gibi, kent ve imparatorluk
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Sonug¢

Sonug olarak, farkli zamanlarda yasamis ve farkli sosyal ¢cevrelerden gelmis olan
Plancia Magna ve Aurelia Paulina, Perge’ye yaptirdiklar1 yapilarla isimlerini
olumsiizlestirmislerdir. Kentin girisinde konumlanan ve ziyaretcilere gorsel
birer solen saglayan iki yap1 da bir yandan yerel degerleri 6n plana ¢ikarmak,
diger yandan kentin imparator ve imparatorluga olan bagliligin1 vurgulamak
iizerine kurgulanmistir. Kente yaptiklar1 biiylik katkilardan dolayi, kendilerine
kent meydaninda adanan heykeller ve haklarinda bilgiler veren yazitlar, bu kadin
banilerin kamusal goriiniirliikklerini arttirmis ve toplumsal hiyerarsideki yerlerini
yiikseltmistir. Ikisi de imparator kiiltii ve Artemis Pergaia rahibeligi yapmis olan
bu kadinlar, ayn1 zamanda gorsel ve sembolik olarak donemin imparatoricelerine
benzetilerek imparatorluk ailesi ile kent arasinda temsili bir kdprii kurmuslardir.
Son olarak, kent meydanmin bu gosterisli doniisiimiine sagladiklar1 katkiyla,
kent belleginin ve toplumsal cinsiyet algisinin sekillenmesinde de 6nemli rol
oynamiglardir. Bu nedenle, Livia’nin izinden giderek kamuya yarar saglayan,
kente ve ailelerine sayginlik getiren ve erkek egemen Roma toplumunda 6nemli
Olgiide One ¢ikan Plancia Magna ve Aurelia Paulina’y1 ‘ideal Romali kadimnlar’
olarak anmak miimkiindiir.
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NOTLAR

1. Euergetism kelimesi modern bir kelime olup, Yunanca euergetés kelimesinden tiiretilmis ve
ilk olarak 1923 yilinda André Boulanger tarafindan kullanilmistir (Veyne, 1990, 10).

2. Antik Yunan ve Roma toplumlarinda euergetism kavrami igin bkz. Veyne (1990) ve Zui-
derhoek (2009). Leitourgia kavraminin ortaya ¢ikisi hakkinda 6zellikle bkz. Domingo Gygax
(2016).

3. Roma toplumsal yapisinin 6nemli bir parcasi olan azathlar, yani ozgiirliigii geri verilmis
koleler hakkinda detayli bir ¢aligma i¢in bkz. Mouritsen (2011).

4. Euergetism, kamusal yapilarin imar, restorasyon ve bakim g¢alismalari, para ve tahil gibi
iiriinlerin halka dagitimi, dini festivaller ve oyunlar gibi biiyiik ¢capli eglencelerin diizenlenmesi
ve kentin diger baz1 kurumsal ve kamusal masraflarinin kargilanmasi basta olmak iizere ¢ok
cesitli yardimlar1 kapstyordu.

5. Biiyiik bir kism1 Yunan kokeninden gelmeyip farkli topluluklar tarafindan kurulmus olan Kii-
clik Asya kentleri, Hellenistik donemde, yerel baz1 6zelliklerini korumakla birlikte, Hellenistik
kiiltiiri benimsemistir. Zamanla Roma kiiltiiriinden etkilenen bu kentler, yerel, Hellenistik ve
Roma kiiltiirlerinin bir sentezine doniigsmiistiir.

6. Cumbhuriyet ve erken imparatorluk donemi Romali kadinlar iizerine bkz. Fantham vd. (1994,
216-329), Pomeroy (1995, 149-189) ve Treggiari (2007). Romal1 kadinlar hakkinda genel ola-
rak bkz. Dixon (2001) ve D’ Ambra (2007).

7. Augustus’un evlilik lizerine ¢ikardig1 yasalar hakkinda bkz. Frank (1975), Grubbs (2002,
83-87) ve MacLachlan (2013, 123-129).

8. Roma toplumunda kadinlarin yasal haklari i¢in bkz. van Bremen (1996), Gardner (1991) ve
Grubbs (2002).

9. Livia Drusilla hakkindaki detayli ¢alismalar i¢in bkz. Barret (2002) ve Brannstedt (2016).
Her ne kadar resmi olarak politika ve yonetimde yer alamasalar da gayri resmi olarak arka
planda énemli ve diplomatik iliskilerde s6z sahibi olan gii¢lii kadinlar Roma toplumunda daima
olmustur. Cumhuriyet doneminden drnekler i¢in bkz. Bauman (1992, 1-99), Brennan (2012) ve
MacLachlan (2013, 83-111, 131-140). Kuskusuz Livia ilk imparatorice olarak elde ettigi giicle
kendinden 6nce gelen ve ¢agdasi her kadini gblgede birakmustir.

10. Augustus kiiltiir devrimiyle ilgili olarak bkz. Zanker (1988) ve Wallace-Hadrill (2008).
11. Livia’nin hayirseverligi hakkinda bkz. Barret (2002, 45-72) ve Brannstedt (2016, 91-136).

12.. Klasik donem Yunan toplumunda kadinlarin durumu ile ilgili bilgilerin neredeyse tama-
mi1 Atinali kadinlar hakkinda gliniimiize ulagmis bilgilerden edinilmektedir; bkz. Fantham vd.
(1994, 68-127) ve Pomeroy (1995, 57-78). Spartali kadinlar, siir, miizik, dans ve spor gibi ¢ge-
sitli alanlarda aldiklar1 egitim ve toplumdaki goriiniirliikleri ile ayn1 donemde Atina’da yasamis
olan kadinlara kiyasla daha 6zgiir bir yasama sahip olduklar1 diisiiniildiigiinden istisnai kabul
edilirler. Spartali kadinlar i¢in bkz. Pomeroy (2002).
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13. Hellenistik donemde kadinlarin sosyal durumu i¢in bkz. Fantham vd. (1994, 68-127) ve
Pomeroy (1995, 120-149).

14. van Bremen (1996, 12-13) Hellenistik kraligelerin ¢izdigi gii¢lii ve comert kadin imajinin
aristokratik siifa mensup kadinlar tizerinde yapmis olabilecegi etkinin veri yetersizliginden
dolay1 kesin olarak belirlenemeyecegini belirtse de bdyle bir etkinin var olma olasiligi gz
ontinde bulundurulmalidir.

15. Kamu yarar1 ve kentin menfaati 6n planda tutuldugundan, zengin tabakanin servetinden
faydalanabilmek amaciyla bu ailelerin kadinlarma ytiklenmis zorunlu memuriyetler de bulun-
maktaydi. Hellenistik donemde kadinlarin zorunlu veya goniillii olarak {istlendigi memuriyetler
ve yaptiklar1 diger bagislar lizerine bkz. van Bremen (1996, 19-40). Hellenistik ve Roma Cum-
huriyet donemi kadinlarinin kamu yararina yaptig1 bagislar iizerine tartisan Bielman (2012),
Romali kadinlarin ¢ogunlukla dini alanlarda bagis yapmalarina izin verildigini, Yunan kadinla-
rin yaptig1 hayirseverlik aktivitelerinin ise daha ¢esitli oldugunu belirtiyor. Cumhuriyet déne-
minin sonlarina dogru Hellenistik geleneklerin Romali kadinlar tizerinde etkili olmaya basladi-
gin1 s0yleyen Beilman (2012), imparatorluk déneminde kadin bagiglarinda yaganan artigin ise
Livia’nin olusturdugu kadin hayirsever modelinin Romali elit kadinlar tarafindan benimsenme-
siyle gergeklestigini savunuyor.

16. Perge’nin Roma donemi kentlesmesi ile ilgili en kapsamli galisma icin bkz. Ozdizbay
(2008).

17. Plancia Magna hakkindaki detayli ¢alismalar i¢in bkz. Boatwright (1991; 1993) ve Kalin-
bayrak Ercan (2011).

18. Giiney Kent Kapisi’nin yapim evreleri ile ilgili en detayli calisma igin bkz. Bulgurlu (1999).

19. Giiney Kent Kapisi’nda yapilan ¢aligmalarda Olymposlu tanrilara ait oldugu belirlenen
heykel pargalar1 da kesfedilmistir. Bu buluntular, eski caligmalarda Plancia Magna’nin heykel
programina dahil edilmistir (Boatwright, 1993, 194). Ancak bunlarin Plancia Magna’nin prog-
ramina dahil olmayip nislere sonradan yerlestirildigi diistiniildiigiinden bu heykeller tartismaya
katilmamistir (Bulgurlu, 1999, 100).

20. Tim yazitlarin detayli incelemesi i¢in bkz. Sahin (1999, 127-145), no. 89-1009.

21. Asag1 kentte bugiine kadar bulunan en eski yapilar, Hellenistik doneme tarihlenen Giiney
Kent Kapisi’nin kuleleri ve sur duvarlarmin bazi béliimleridir (Ozdizbay, 2008, 23).

22. Bu teshir alaninin 6nce baska bir yerde yapildigi, Severus Meydani’nin dontstirildigi
donemde ise buraya tagindig1 diisiiniilmektedir (Bulgurlu Giin, 2008).

23. Orta niste Apollon rahibi oldugu diisiiniilen bir erkek heykeli bulunmaktadir (Bulgurlu Giin,
2008, 244).

24. Heykeller arasindaki dikkat ¢ekici fark, Plancia Magna’nin basinda bulunan ve imparator
kiilti rahibeligini temsil eden tactir (Fejfer, 2008, 367). Diger heykel bassiz olup baska bir
stilde yapilmistir.

25. Plancia Magna ile ilgili Perge’de bulunan yazitlar i¢in bkz. Sahin (1999, 156-165).

26. Marcus Plancius Varus i¢in bkz. Jameson (1965), Houston (1972), Mitchell (1974), Sahin,
(1996, 115-119); C. Tuius Cornutus Tertullus i¢in bkz. Sahin (1996, 121-123; 1999, 112-113);
C. lulius Plancius Varus Cornutus i¢in bkz. Syme (1969, 365), Sahin (1996, 119-124).

27. WieB’e (2004, 194) gore bu gayretli tesebbiis Perge’ye iiyelik kazandirmis olmalidir.
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28. Erken caligmalarda ¢esmelerin farkli yapilar oldugu diisiiniilmiis ve her iki yap1 ayri ayri
kodlanmigtir (Mansel, 1975, 367-369). Sonraki kazilar sirasinda iki yap1 arasinda mimari bag-
lantilar oldugunu ortaya ¢ikmistir (Inan, 1978, 529). Ilerleyen zamanlarda iki cesmenin tek bir
yap1 kompleksine ait olduklari anlagilmigtir (Gliwitzky, 2010, 35-55). Cesmelerin yapisal ve
tasarimsal farkliliklarindan dolayi, Giiney Cesme’nin (F4), Kuzey Cesme’den (F2) daha sonra
yapildig1 diistiniilmektedir (Martini, 2015, 279-280).

29. Bu sozde kutsal magaranin bulundugu yerde dnceden herhangi bir yap1 olup olmadigi
kesinlestirilmemekle birlikte, Martini (2015, 282), eski bir yapiya referanslar oldugunu be-
lirtmektedir. inan’a gére (1978, 529), bu bir kutsal magara degil, ¢esmenin arka tarafindaki
mekana agilan tonozlu bir gegittir. Ancak daha giincel ¢alismalarda bu mekandan hala s6zde
kutsal grotto olarak bahsedilmektedir (Sahin, 1999, 231; Martini, 2015).

30. Sahin’e gore (1999, 235), omiir boyu Artemis Pergaia unvani Perge’ye 6zgiiydii ve 6zel
durumlarda, muhtemelen belli bir yas1 asmis 6nemli kisilere verilirdi.

31. Sahin (1999, 179, 233), Giiney Hamam’in apodyterium’unda (soyunma boliimii) bulunan
bir yazitta gegen ve o zamanlar hayatta olan Commodus’a ithafta bulunan, imparator kiilti
ve Artemis rahibesi Paulina adli baninin Aurelia Paulina olma ihtimalinden ve Aurelia ismini
Roma vatandagligi kazandiktan sonra almig olabileceginden bahseder.
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ARTISTS AT HOME: PRUDENCE HEWARD’S DOMESTIC STUDIO
Ipek Mehmetoglu*

1920°1i yillarda Kanadali ressamlar, yeni bir ulusal sanat anlayisi olusturma gabasiyla cesitli
sanat gruplart olusturmaya baslamiglardir. Beaver Hall Grubu, bu gruplardan bir tanesidir.
Montreal’de 305 Beaver Hall Hill adresinde 1920’de kurulan bu grup, yalnizca iki y1l siireyle
ayakta kalabilmis, ancak tyeleri ilerleyen yillarda da farkli ortakliklarla ve arkadasliklarla
sanatsal birlikteliklerini siirdiirmiislerdir. Bu arastirma, grubun, cesitli kentsel ve kirsal
baglamlarda resmettigi kadin figiirleriyle, gérece daha ¢ok taninan iiyesi Prudence Heward’a
odaklanir, ve Heward’in giindelik hayati ve sanat1 lizerinden bir mekan okumas1 yapar. Bu
amagla Heward’in Peel Street’ta bulunan stiidyo-evini; Fernbank, Ontario’da bulunan, ailesine
ait yazlik evini; ve kolektif ve yar1 kamusal bir karakteri olan 305 Beaver Hall Hill stiidyosunu,
feminist bir bakis agisiyla mekansal olarak inceler; 1920’ler Kanada’sinda ev, kadin, ve
kamusal mekén iligkilerini aragtirir. Bu incelemede tarihsel kayitlardan, fotograflardan, arsiv
belgelerinden, roportajlardan ve mekénsal analizlerden yararlanir. Bahsi gegen mekanlar
iizerinden, Heward’ i tarihsel olarak kendisine atfedilen basmakalip rolleri mekéan kullanimi
ile nasil donistiirdiiglinii sorgular, bu siirecte mekéanin doniigen anlamini arastirir, ve kamusal-
mahrem ikircikligini yikmay1 hedefler. Boylece arastirma, Heward’in mekansal diizenlemeleri
ve mekan kullaniminin analizi iizerinden, deneyimlenen mekéanin, toplumsal kurallarla
belirlenmis ve ideallestirilmis mekandan ne sekilde farklilagtigini agiklamay1 hedefler. Kadina
atfedilen domestik alanlarin, kadin tarafindan siirdiiriilen alternatif kullanim bigimleri sayesinde
kamusal-mahrem zithigin1 bozarak ara mekanlar olusturdugunu savunur. Mekanm onlara
sunduklarmin 6tesinde roller arayarak ve igmekana hem entelektiiel hem de fiziksel olarak
sanat1 ve sanatsal calismay1 getiren kadinlar, hem normatif toplumsal cinsiyet kurallariyla
oynamig, hem de mekan kodlarina birer alternatif yaratmigslardir.

Keywords: Home, art, woman, gender, public space

Anahtar Sozciikler: Ev, sanat, kadin, cinsiyet, kamusal mekan

* PhD candidate at Peter Guo-hua Fu School of Architecture, McGill University.
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In the 1920s, Canadian painters started forming collaborations in order to provide
financial and social support to each other within their artistic milieu. Beaver Hall
Group was one of these associations. Established in Montréal in a studio at 305
Beaver Hall Hill in 1920, it endured only for two years, but its members continued
to work together in other collaborations and formed lifelong friendships. In their
work, Beaver Hall Group painters chose personal subjects, painting familiar
settings or portraits. This was different than the more nationalistic attitudes of other
artistic groups in this period, who were in search of creating an all-Canadian artistic
identity, such as the famous Toronto-based, all-male Group of Seven (Emeny,
1999, 6; King, 2010, 323-4, 345). Yet more importantly, Beaver Hall Group stood
out with more than half of its members being women painters, working in shared
studios and exhibiting their works to public in a period when female occupations
centered mainly around the space of “home” in North America.

In this paper, I examine one of the most famous members of the group, Prudence
Heward, who is known for her modernist works and figure paintings of women
set in urban and rural environments. Studies conducted by scholars Joyce Millar
(1992), Susan Avon (1994), Barbara Meadowcroft (1999) and Evelyn Walters
(2005; 2017) offer accounts of the art and cultural histories of the group and
biographies of its members. Specifically, and different than other members,
Heward’s life and art has been explored by scholars, such as Natalie Luckyj
(1986), Julia Skelly (2015) and Pepita Ferrari, in a documentary film (2008). What
I propose here is an investigation of the everyday architecture that Heward used
as a woman artist in the early twentieth century. I do this through an examination
of her connection to the group and of the domestic and public spaces in which
she practised her art. I trace the relations between her daily life, profession and
the architecture she inhabited through an analysis of her Peel Street studio-home,
the family cottage in Fernbank, Ontario and the 305 Beaver Hall Hill studio/club/
house that acted as a collective, semi-public space in urban fabric.

Feminist architectural historians, starting with Dolores Hayden (1981) and
Gwendolyn Wright (1981), paved the way for an understanding of gender as
a constitutive notion in the construction of domestic environments. As such,
they sought the liberating possibilities of domesticity, arguing that control over
domestic space was essential in gaining power to change social roles and achieve
grander social rights. This paper follows this feminist tradition, and argues
that women’s appropriation of domestic spaces negotiated alternative spatial
realms, as opposed to the private—public binary. Women, as users, transgressed
the normative and gendered characteristics of private home and public space.
However, their marginalized stories were often neglected within the traditional
accounts of history, since they did not fit in with the canonical histories of
architectural objects, created by unique and masculine “geniuses.”
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In a period where women were mainly affiliated with caretaking and childbearing
activities—seen as “natural” for women—professions like nursing or teaching
were deemed appropriate for them. Indeed, painting was seen as a leisure activity,
especially for a middle-class woman. The art schools in Canada opened their
doors to women students only in the late nineteenth century. However, they had
segregated classes for men and women, as in the case of Toronto Art Students
League (Huneault, 2012, 35).

The professional separation confined women to certain gender-coded spaces
such as home, convent, hospital or school, as earlier feminist historians arguably
explained by the separate spheres ideology (Kerber, 1988, 11). Accordingly, the
societal gender ideology necessitated a strict line between a woman’s place—
which could never go far beyond the limits of the house—and the “real” public
realm. Women, who were banned from public gathering places reserved for men,
such as restaurants and bars, then, formed their own social spaces.

Departing from this framework, this research intends to find an in-between zone
that breaks the gendered connotations of public and private space. It aims to answer
the following questions: Through the use, representation and appropriation of the
built environment, how did women challenge the stereotypical roles ascribed to
them? How did they negotiate new spatial realms apart from those suggested by
the private-public, feminine-masculine dichotomies?

In 1920, the Beaver Hall Group, or the ‘gang’, was formed at the rented studio
at 305 Beaver Hall Hill. As Montréal residents, the women painters of the Group
attended the Art Association of Montréal, and after continuing their artistic educa-
tions in Europe, they returned to their hometown (Walters, 2005, 14). In Negotiat-
ing Identities in 19" and 20" century Montreal, Bradbury and Myers explain that
Montréal downtown was an attraction zone for young people, artists, architects
and writers at the turn of the century (Bradbury and Myers, 2005, 13). Specifi-
cally, Beaver Hall Square, to the north of Dorchester Street, acted as an artistic
milieu. Close to the former Art Association building on Saint Catherine Street, the
neighborhood hosted the studios of numerous architects and painters. In Painting
Friends, Meadowcroft notes that the reasons for the formation of such artistic
groups at the time were mostly economic, political and aesthetic: they emanated
from a need to create “an alliance of professional painters competing in the public
world” (Meadowcroft, 1999, 100). Indeed, the existence of a shared studio de-
notes a need for a space of professional production, exhibition and socialization.
It further displays a response to an exclusion from both professional and public
social life. This is true especially when the gender of the majority of the group’s
members is taken into account. The studio space provided a shared daily and pro-
fessional life for its members, as Meadowcroft explains:
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Women were also excluded from many public spaces where men gathered to talk and
drink... Shut out from this world, Beaver Hall women formed their own club—‘a nucleus
of interest and conversation’ as Anne Savage described it (Meadowcroft, 1999, 100).

Beaver Hall Group opened its first exhibition in the studio space in 1920 and
had three more exhibitions in the course of two years (des Rochers, 2015, 66).
Both male and female members used the space, such as Randolph Hewton, Lilias
Torrance Newton, Anne Savage, Mabel May, to name a few. In the collective
space, they either had their own studio rooms or they shared them with other
members, where they painted or gave art lessons. The plural and public image of
the studio was enhanced by several practices: production, education, display and
leisure.

I believe the artistic tendencies of the group’s members also tell much about a
controlled public existence. One of the paintings of a group member, Anne
Savage, entitled Beaver Hall Square done in 1923, 1s an example of the members’
attachment to their surroundings. As opposed to still life or figure portrait paintings
(usually ascribed to women), a public space, a site in the proximity of the studio is
chosen as a subject in this painting (Figure 1). Indeed, Beaver Hall Group chose
diverse subjects in their art: from landscape to cityscapes and urban settings,

Figure 1. Beaver Hall Hill is seen on the lower right corner, ¢. 1930. Courtesy of McCord
Museum, MP-1984.105.2.
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portraits to still life, various subjects were visible in many of the painters’ works,
including Heward. As Shirley Kathleen Emeny comments, Heward’s paintings
were “‘personal’ in the sense that they deal[t] with an individual’s response to her
societal location” (Emeny, 11). Whether in a rural or urban setting, the woman
artist’s engagement with her surrounding reminds us of Pollock: “the practice of
painting is itself a site for the inscription of sexual difference.” (Pollock, 1988,

117).

However, contrary to her posthumous reputation, Prudence Heward was not a
founding member of the group and her name was not listed in the first of the
four exhibitions the group held. Furthermore, my interview with her nephew
John Heward made it clear that she actually did not use the space as her main
studio (Heward, personal communication, November 22, 2014). As John Heward
suggests, the artist probably used the studio for gatherings on certain occasions
but not so often as a site of her artistic production. Rather, she had her own home-
studio at the 3467 Peel Street family house.

Prudence Heward, born in 1896 in Montréal, spent four years in England with
her family during the First World War and returned back to her hometown in
1918, moving to the Peel Street house with her mother and siblings soon after
(Walters, 2005, 43). Her biographers argue that, as a member of a traditional
middle-class family with a so-called dominant mother, she had certain restrictions
upon the way she lived both in public and at home. Thus, perhaps the presence
of a personal space meant much more than just a space to work or to sleep. I
believe the marginalized spaces at Beaver Hall Hill, away from family, and her
own studio in the Peel Street house, were actually what enabled her to express this
other side, which might not be as enclosed as is often claimed.

The third floor of the four-story Peel street house was where her personal space
was located, her bedroom facing west towards the street and the studio to the
east (Figure 2). According to several interviews made by Ferrari with different
members of the Heward family in 1992, this floor also contained a bathroom with
murals painted by another member of the Beaver Hall Group, Sarah Robertson,
and also, Heward’s mother’s sewing room—a site of “feminine” production, next
to the artist’s studio, whose outcome is viewed as representing another end in
the so-called public-private spectrum ((Ferrari, personal interview, November 19,
2014; Grafttey, 1996, 69). Prudence Heward painted floral screens in her bedroom,
and there were also murals painted by another member, Mabel May in the same
room (unfortunately none of these remains today). The Art Deco furnishing of
the room differed from the rest of the house, which were, according to Ferrari’s
interviews, darker and Georgian in style. Luckyj (1986) comments that Heward
herself might have designed some of the furniture in her room, as many scholars
suggest that her interior design interests may have developed with an influence
from her cousin Mary Harvey, an established “interior decorator” working in
Montréal in this period (Luckyj, 31).
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Figure 2. Front and back facades of Heward family’s house at 3467 Peel Street, Montréal.
Photographs taken by the author.

The photographs of the space sent by Pepita Ferrari to the author show some of the
furniture: the red-silver chair, a bed and a chest of drawers. According to Ferrari’s
interviews, the sole painting hung in the room was Heward’s own painting Gir/
Under a Tree. Unfortunately, the studio, where Heward painted in the mornings,
was not described in detail, yet it is clear from the memoirs of Heward Grafftey,
Heward’s other nephew, that it was used as a gathering place for the Beaver Hall
friends besides being a production site for its owner (Grafftey, 1996, 67). This
adds to the studio’s semi-public and open character. It was acting as a professional
space, a place to share ideas or to produce work, as well as a more private one
where informal and social events of everyday also took place. Furthermore, this
opening of the domestic home-studio was sustained by the introduction of artworks
into the interior design of this personal space: not only those of its inhabitant but
also those of its temporary users, like guests and visitors. Additionally, the space
itself was reproduced in artworks—as in a caricature by famous Canadian painter
Arthur Lismer. The artistic experimentations of the studio environment became
directly and physically translated into the domestic living quarter.

We can further trace the opening of the female artist’s domestic presence and
space in Heward family’s second house, the Fernbank summer cottage. The house
did not only act as a refuge for the family, but also as a commonly used place for
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several sketching trips Heward held with friends and relatives (Grafttey, 1996,
72):
Prudence Heward made Fernbank into a centre of painting activity. She invited her
women friends, a neighbouring family called Eliot, and A.Y. Jackson. Together, the

painters explored the old settlements around Brockville, picnicked under the trees, and
sketched the barns, ragged fences, and ripening fields (Meadowcroft, 1999, 101).

A quick analysis of Ferrari’s photographs of the house reveals the veranda’s
importance in the design, especially due to its position. It acted as a threshold for
the house, looking towards the St Lawrence River, which also had a role in several
of Heward’s paintings. The shared house was a place for artistic production,
enabling its occupants to connect to their surroundings. Moreover, it provided a
subject matter for them. Luckyj analyzes how a painting of Heward, Smugglers
Cove, depicts a scene viewed from the veranda:

...[t]he intimate, familiar landscape of Fernbank served as her subject. Painted in
subtle, rich colour and framed by rhythmic lines of rocks and trees, this image for the
cove, of a protected tranquil solitude is a private vision of a familiar landscape which
had served as both refuge and inspiration throughout her life. Personal in scale and
intimate in conception (Luckyj, 1986, 71).

In addition to these, there was an adjoining smaller guesthouse (which is lost
now together with the summer house) that held murals made by one of Heward’s
friends (Ferrari, personal communication, November 19, 2014). The connection
between art and domestic life was consolidated in the everyday environment of
the inhabitants.

It might be true, as Luckyj suggests, that “the large family home in Montreal and
a summer house at Fernbank, near Brockville, Ontario, offered Prudence refuge,
stimulation and security” (Luckyj, 1986, 27). But more importantly and even
contrarily, I believe, they provided her with the necessary ground to expand the
borders so as to reach the public, and as suggested by Lynne Walker, to create a
professional identity through the use of domestic space (Walker, 2001, 74).

Heward’s art and living is a perfect example that brings to light the blurry character
of the home-studio. Echoing Walker’s argument, Heward, who was pursuing a
different path than domestic marriage or motherhood, used her “home” in order to
find an alternative route to connect both to the domestic realm of her family house
and to the public-work life of the “outside.”

As Heward exemplifies, many women artists realized their artistic productions
and their connections to the public artistic world precisely within the limits of
their houses. By mixing everyday life with production, domestic with public, and
home with work, they created individual living and working spaces within the
territories that were drawn for them, thus challenging the meanings of these very
boundaries. They used the house and domestic life as sites of feminine control and
power (Hayden, 1981; Wright, 1981).

39



Ipek Mehmetoglu

Domesticity’s role in women’s empowerment, through the control and
transformation of space, is further explained by Heynen in “Modernity and
Domesticity: Tensions and Contradictions™:

Far from being an antidote to modernity, for most of these women the home was indeed
the place where modernity was enacted. And this home was not necessarily seen as
constricting and narrow (Heynen, 2005, 12).

With this stance, we can question dichotomies of public-private, city-home and
urban-rural, and deconstruct conventional understandings of house, city and
landscape. The opening of the so-called feminine interior space of the house, both
mentally and physically through the introduction of the artistic practice challenges
the accepted codes of gender ideology as well as the gendered state of domestic
architecture.

Borrowing Bradbury and Myers’ term “intermediate spaces,” which offers a new
platform for the ‘“historical situations and institutions that [...] fit uneasily within
these dichotomies yet were critical in shaping people’s lives and identities,” 1
argue that the Beaver Hall Hill studio, Heward’s domestic studio space and her
family’s summer cottage house all appear as “intermediate spaces.” Through
this inter-mediation, modernism encountered the unity of the sacred existence of
home and the experimental living of the painter’s studio.

The Beaver Hall Group’s attempt for a public, common studio was only successful
for a short period of time, and the name of one of the group’s most acknowledged
members was not visible at its first exhibition. Moreover, oral history shows
that she did not occupy the space regularly other than on certain occasions and
meetings unlike some other members, who used the space to teach and to work.
However, the integration of artistic production and domestic living in the spaces
of the home-studio and at the Fernbank family cottage even after the dissolving
of the group allowed Heward to create “intermediate spaces” in order to access
the “public” through her artistic work she created within the contested borders of
her domestic life.
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LE CORBUSIER VE MODULOR

Levent Sentiirk*

Modulor has been presented as a “universal harmonious measure of the human scale applicable
to architecture and mechanics”. The diagram, combining the golden ratio with the Fibonacci
sequence, frames a representational body with the aid of geometry.

As for the figure in the Modulor: What is that human figure anyway? Does it it have any reality?

The figure has its left arm raised showing off its strength. The hand represents the power of a
conventional narrative. The hand is the agent, the God, the masculine; it is Power and the mind.
The humanoid creature in the Modulor is left undefined. The Adam of the Modulor is a substi-
tute for framed bodies. If so, does it have an origin, an ancestor, a twin?

The “Stele of Measures” situated at the entrance of the Unité de Habitation in Marseille
(France) does not go further than giving the opportunity to the designer for another autograph. It
only serves as an intellectual prestige source. Ironically there have been massive constructional
detailing problems which make the use of the Modulor pointless.

Was the Modulor a temenos, providing Le Corbusier’s imaginary congregation a safe world of
hallucinations?

In a Moduloric universe, everything is in a flattened, harmonious, undisturbed state of infinity
—which is in itself an impossibility.

We should listen to Marilyn Frye, the author of a feminist literature classic on oppression. By
the help of the bird cage metaphor, the framing acquires a further meaning.

Bird cage is seen or remains totally unseen according to the degree of one’s myopia. Frye
explains why: “It is only when you step back, stop looking at the wires one by one, microscopi-
cally, and take a macroscopic view of the whole cage, that you can see why the bird does not go
anywhere. (...) It is perfectly obvious that the bird is surrounded by a network of systematically
related barriers, no one of which would be the least hindrance to its flight, but which, by their
relations to each other, are as confining as the solid walls of a dungeon.”

* ESOGU, Miihendislik Mimarlik Fakiiltesi.
43



Levent Sentiirk

We are defined as hetero-normative individuals, living in a nation state which has drawn the
very borders of male/female dichotomy.

Modulor has to be criticized because it is formulated so as to conserve and inhabit veiled mas-
culinist structures.

I can conclude that the Modulor is designed as an instrument to control bodies both individually
and collectively.

Keywords: Le Corbusier, Modulor, diagram, modern architecture.

Anahtar Sozciikler: Le Corbusier, Modulor, diyagram, modern mimarlik.

Modulor, Le Corbusier tarafindan “mimarlikta ve mekanikte gegerli olacak, ev-
rensel, insan dlgegine uyumlu bir 6l¢iim” olarak sunulur (1980). Altin orani, fi-
bonacci dizisi ile birlestiren diyagram, temsili bir figiiriin geometri yardimriyla
cercevelenisini igerir. Bu ¢erceveleniste, bedenin norm belirleyen nétr bir kontur
olarak kullanilmis olmasi, bildirinin temel sorusunu olusturmaktadir.

Modulor, Ikinci Diinya Savas1 sonrasinda ortaya konmus ve yaymlanmus bir kitap
olarak dikkat ¢eker. Ancak kitabin diisiinsel zemini daha erken belirmis olabi-
lir. Modulor’daki g¢ercevelenmis beden figiirii briitalisttir; beton dokiilecek ka-
liplarin iizerine yerlestirildigi hatirlanabilir. Modulor figiirinlin, insai yontemce
oncelenmis oldugu ortaya ¢ikar. Baglangicta Le Corbusier’nin boyundadir ama
sonra, Le Corbusier’yi temsil etmekten ¢ikar. Bu, ideallestirmeyi belirgin kilar.
Modulor’daki figiir tek kolunu yukar1 kaldirmis. El, neredeyse kalkan biiytiklii-
giine erigmistir. El, Le Corbusier’nin kisisel ikonlarindan biridir. Beden bu sta-
tik durusun tamamlayicisi gibi sekillenmistir. Aralanmig bacaklar, viicudun alt
yarisinda kararli bir {iggen olusturur; beden, bacaklarin iizerine ters licgen bigi-
minde oturtulmustur. Modulor’un, anatomik Olgiileri siradan, idealize edilmemis
insanlar tizerinde detayli bicimde arastiran Albrecht Diirer’in ¢izimlerinden dort
ylizy1l sonra, genelleyici ve yuvarlanmis bedensel bir temsile evrensellik iddias1
eklenerek one ¢ikabilmesi ilgingtir. Eril goriinmesine karsin, Modulor’daki varlik
gercekte belirsiz birakilmistir. Gergekdisiligl, hizla ¢izilmis oldugunu diistindiir-
mesi, beden ¢ergeveleyici mekanizmaya yeniden ddonmeme neden olur.

Kokeni, atasi, benzerleri var m1? Dinsel sanattan popiiler kiiltiir alanina, gorsel
alanda kesfedilebilecek paralellikler, Modulor ile sdylemsel kosutluk tasir gibidir.
Insan, erkekten baskasi olmadigma gére, onun 6lgiisiinde kurulacak olan diinya
da, eril bir 6l¢ek tasiyacaktir.

Modulorik bir diinyada yasamak nasil bir sey olurdu? Bu soruyu bir basgka soru
ile yanitlamay1 deneyecegim: Bilgisayarimda bir “Modulorize” yazilimi olsa, bu
diinyay1 ne kadar degistirirdi? Yant bellidir; “pek bir etkisi olmazdi.” Modulor’un
Le Corbusier’nin tasarimlarini ne kadar belirlemis oldugu; bir basina belirleyici
olup olmadig1 sorulabilir. Ronchamp Sapeli’nde de gorildigi tizere, Modulor,
yapiin striiktiirel ve kitlesel tasarimi iizerinde varlik kazanmaz, sadece dekoratif
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bir argiliman olarak yapidaki yerini alarak, Le Corbusier’nin yapinin matematigi
konusunda iiretecegi polemiklere sahne saglar. Benzer sekilde, Marsilya’da Ikinci
Diinya Savasi sonrasinda insa edilen Barinma Blogu (Unité de Habitation), giri-
sindeki Modulor anit1, cephesindeki Modulor rdlyefleri ve giris kapisinin hemen
yanindaki Modulorik vitrayla, adeta Modulor’un alametifarikasi olarak sunulsa
da, yapinin betonarmesiyle konutlarin i¢ mekan tasarimimnin karsilastigi her du-
rumda, Ol¢iilere dayali bir bicimlenisin ne kadar yalinkat kaldigin1 ve gercek yasa-
ma yaklasmadig1 goriiliir. Olgiilerin Pinar [Stele of Measures) aniti, tasarrmciya
imza atma sansi verir.

Reel anlami nedir, Modulor ne ise yarar? Getirdigi elestiriler ile Le Corbusi-
er’deki benlik kurgusuna egilen Simon Richards’in (2003) animsattigi Jung’gil
bir kavram olan femenos’tan hareketle soruya yanit arayacagim. Sadece sayilar
tarafindan belirlenmis bir yapay cevrede yasamak, baska deyisle maddi gercekligi
oOlgiilere indirgeyerek maddenin varligini ikinci plana atmak neyle sonuglanir?

Modulor, Le Corbusier’nin gilivenli diis diinyasi, temenos’u muydu? Le
Corbusier’nin, kendi i¢inde birer sonug¢ olan ve Richards’in belirttigi gibi, niha-
yetinde kiginin kendiyle bagbasa kalmasini kosul olarak koyan {itopik kentlerini
diistiniince, Modulorik yapaylik sorununu da kavrayabiliriz. Semaya indirgenmis
insan, evrensel uyum ilkiisiinii kurgulamak i¢in zorunlu bir bilesendir. Richards’a
gore bu kentler, ¢esitliligin, politikanin ve toplumun iptali yoluyla anlamini bulur
ve tarihsel siireklilik fikrinin restore edilebildigi tek yer olarak temenos islevi go-
rlir. Boyle bir evrende Modulorik kentler, kentlerde de Modulorik barinma blokla-
r1 bulunur. Yapilar, kusursuz bir sessizlik i¢inde, isaretsel bir hareketsizlik i¢cinde
durur. Insanlarin, i¢ huzurlarini olusturmak disinda bir projeleri kalmamistir, bu
nedenle sosyal degisimler de yoktur. Dis diinya, i¢ diinyanin ger¢eklesmesine en-
gel olamayacak kadar bosaltildig1 i¢in, politikaya da, eglenceye de yer kalmaz.
Evrensel gecerlik arayisi, zaten gecerli olan sistemin i¢inde var olmak, hatta on-
dan miimkiin oldugunca farklilasmamaktir.

Evrensel gecerlilik iddias1 polemikgidir: metrik sistemle in¢ sistemini iptal ede-
rek, onlardan temelde farklilasmayan Modulorik 6lgiiler sistemiyle séziim ona
kurulacaktir. Evrenin, sinirsizca uyum ve 6zdeslik i¢cinde bulundugu diimdiiz bir
uzamdir bu. En tekinsiz halinde bile ¢izgiseldir.

Burada feminist teoriye, Marilyn Frye’nin (2005) baski ile ilgili metnine kulak
verecek olursak, Modulor’daki ¢ergevelenis anlam kazanir. Kus kafesi metaforu
sayesinde baskinin yapisi, baski gorenlerin ne tiir bir ruh hali i¢ginde bulunduklari
anlagilir. Kus kafesi, miyopluk derecesi oraninda goriiniir ya da biitliniiyle goriin-
mez olan bir seydir. Kisi, tellerden birine bakarak, teli boydan boya tekil bir nesne
olarak ve yakindan inceleyerek soyle diyecektir: “Bir tel nedir ki? Bir tel tek basi-
na insan1 engelleyemez, hareketsizlestiremez. Tel bir basina dyle zayif bir seydir
ki, etrafindan kolayca dolasabiliriz.” Tellerden birine yakindan bakinca, 6teki tel-
lerin varlig1 da 6nemini yitirmeye baglar. Mikroskobik bakis acisindan hareketle,
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kafesin biitiiniine iliskin kurgunun varlig1 sezinlenemez. Bir telin varligindan ve
niteliklerinden, kafesin varlig1 ve sonuclar1 asla tahmin edilemez. Bu telden yapil-
mis kafesin neye benzeyebilecegi, etkilerinin ne olabilecegi, telden ¢ikarsanamaz.
Telden dolay1 “kapatilmak”, “hareketsizlestirilmek™, “zuliim gérmek”, biiyiik bir
kaza disinda, olanaksiz goriiniir. “Ama bakis agimiz1 makroskopik olana kaydirip
da, kafesin biitliniinii gordiigiiniizde ve i¢indeki kusun da hicbir yere gitmedigini
fark ettiginizde”, der Frye, iste o zaman kafes biitiin agikligryla oniiniizde belirir.
Bastan asag1 zapt etme, alikoyma, hapsetme i¢in 6zel olarak tasarlanmis oldugu
belirginlik kazanir. Kusun, bir engelleyiciler ag1 ile sarildig1 agiktir. Tellerin birbi-
riyle kurdugu belli tiirde iliskiler sayesinde, “kafes” kurgulanir ve kafesin islevi,
biitiin bu teller aginin 6zel kurgusunun siirekliliginden okunur. Artik tellerin, yal-
nizca Oyle durmak icin orada bulunduklarini, siradan teller olmadiklarini, yerleri-
ni de degistirmeyip Oylece kaldiklarini, bazen bu yana, bazen de o yana dogru oy-
namayip “kafes”i olusturacak bigimde bir arada durduklarini agikg¢a goriirsiiniiz.
Bir teli istediginiz kadar hirpalayn, 6teki tellerin kurdugu sebeke algilanmadikea,
yani miyopluk ortadan kalkmadikga, telin ele alinis1 bitimsiz bir anlamsizlik olup
cikar, demektedir Marilyn Frye.

Kadinin goriinmez tahakkiim kurallari ile 6tekilestirilmesinin, yalnizca cinsiyet
rolleri lizerinden insa edilmis bir diinyada, ailenin demirbas bir diizen kurucu ola-
rak bas taci edildigi bir devlette, ortalama erkek normlar1 ve giindelik tekrarlar
tizerine kurulu bir kiiltiirel “monizm” altinda, “kadinlik™ insaat1 diger “Gtekileri”
de kapsayacaktir. Yani kadin/erkek ayriminin sinirlarinin en basindan itibaren ke-
sin sekilde ¢izilmesine dayali ulus devlette yasayan “heteronormatif” bireyler ta-
nimlanir; cinsiyet rollerinin uygun bicimde dagitildig1 s6ylenebilir. Burada normu
olusturan iradenin ortalarda hi¢ gériinmemesi dikkate deger bir olgudur.

Modulor, ortiik erkek-merkezli yapilar1 koruyup yasatmaya yonelik olusu ba-
kimindan elestirilmelidir. Son olarak, Modulor’un norm kilindig1 bir mimarlik
alaninda kadinin nasil tanimlanmis olabilecegi sorusunu sorabilirim. Bunun i¢in
bagvurabilecegim baslica kaynak, tasarim i¢in nesnel bir kaynak oldugu varsayi-
lan Neufert kitabidir. 1993 tarihli 30. Tiirk¢e baskidan yapilacak hizli bir gorsel
se¢me bile, yiiklenen ideolojik anlamlar1 yansitacaktir.

Modulor’da gercevelenmis beden, bedenin disipline edilisi baglaminda kilit rol
istlenmistir. Bedenin sistematik bicimde denetim altinda tutulmasina ait, gitgide
genisleyen elestirel yazin alaninda, Modulor’un da bu elestiriden payini alacagi
diistiniilebilir. Ciinkli Modulor bedenleri once tek tek, sonra da kitleler halinde
denetim altinda tutmanin bir araci olarak tasarlanmistir.
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WOMEN’S EDUCATION THROUGH THE LENS OF VISIBILITY:
ANKARA ISMET PASA GIRLS’ INSTITUTE IN THE 1930s'

Pelin Giirol Ongoren*

Erken Cumhuriyet Doneminde kadinlarin giindelik hayatina dair yapilan sosyal reformlarin ar-
kasinda modernlesme ve milliyetgilik ideolojileri etkili olmustur. Yeni kurulmus milli-devletin
temel hedeflerinden birisi, toplumun modernize edilmesinin énemli bir pargasi olarak kizlara
yonelik teknik ve meslek okullarin sayisini arttirmak ve ders programlarin1i modernize etmek
olmustur. ‘Modern Mimari’ ile 6zdeslesen ‘Modern Kadin’ imgesinin karsilig1 cagdas kadinin
hem egitim agisindan hem de mimari agidan ¢agdas okullarda egitim gérmesiydi. Reformist
yaklagimlar Tiirk kadinin toplumdaki yerini vurgulayip kadinlar1 6ne ¢ikarirken, geleneksel
yargilarin kadm tizerindeki engellerini kaldirmis ve kadin-erkek esitligini getirmistir.

Erken Cumhuriyet Dénemindeki reformist yaklagimlarin ve kadin ile yapili ¢evre arasindaki
iliskinin somut 6rnekleri Kiz Enstitiileri olmustur. Ik olarak Ankara’da acilan ismet Pasa Kiz
Enstitiisiit modern mimarligin Erken Cumhuriyet Dénemindeki 6nemli 6rneklerinden biri ol-
mustur. ismet Pasa Kiz Enstitiisiiniin modern imgesi hem okulun mimari planlanmasinda hem
de ders programinda goriilmektedir. Ancak Erken Cumhuriyet Doneminde getirilen bu yenilik-
lerin toplum tarafindan igsellestirilmesi ve kabul gormesi kolay olmamistir; bu siire¢ karmagik
oldugu kadar ikilemler ve geliskiler de barmdirmaktadir. ismet Pasa Kiz Enstitiisiinii de ‘mo-
dern kadin’ ve ‘modern mimarlik’ iliskisinin sembolii olarak okumak miimkiin olmakla birlikte
kadm kimligi ve mekan iizerine ¢aprasik ve bir o kadar 6nemli bir anlati sundugu soylenebilir.

Keywords: Education of Women, Girls’ Institutes, Early Republican Period, Ankara

Anahtar Sozciikler: Kadinlarin Egitimi, Kiz Enstitiileri, Erken Cumhuriyet Donemi, Ankara

Introduction

Women'’s contemporary clothing, entry into the public domain, equal opportunity
in modern education and employment were the major concerns of the revolution-
ary process during the Early Republican Era, which were put into effect step by
step with the establishment of the new nation-state in 1923. “Modern” and “con-

* TOBB University of Economics and Technology, Faculty of Architecture and Design.
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temporary” Turkish women were recognized as the visible symbols of the radical
change in the society undertaken by the new Republic.

Policies were designed to locate the women at the center of economic and social
development by building institutions to develop the necessary skills for women.
In that context, educating women to participate in the labor force was therefore
a high priority of the Turkish state, which created new institutions to realize this
aim. One of these was the Girls’ Institutes, which were founded for the moderniza-
tion of Turkish households. The curriculum aimed at developing new approaches
to the means of producing, distributing products and using them for a modern way
of living, in other words, for the modernization of the private sphere. (Figure 1)

The curriculum of the Girls’ Institute* was formed of two parts. The first part was
comprised of general courses (Umumig Dersler) on Turkish, History, Geometry,
Civics, Physics, Arithmetic, Natural Sciences, Music, Physical Education and
Foreign Language. The second part of the education was vocational (Umumig
Meslekig Dersler), which included such courses as Handicrafts, Sewing, Cook-
ing, Home Economics, Painting, Embroidery, Child Care, Sanitation, Flower
Making, Fashion and Hat Making (Kiz Enstitiileri ve Sanat Okullar: Ankara Ser-
gisi, 1938, 34). (Figure 2)

The goal of those institutes programmed by the state was to graduate women
with modern life-styles and clothing who are equipped with skills for domestic
labor such as child-care, cleaning, sewing and others in their daily life. Thus, the
families and the whole of society would change along new ways of decoration,
fashion style etc. In this context, the Girls’ Institutes had a key role in transform-

Figure 1. Ismet Pasa Girls’ Institute, Ankara 1929-30 (La Turquie Kemaliste. April 1936.
No.12)

Figure 2. Students of ismet Pasa Girls’ Institute. (La Turquie Kemaliste. April 1935. No.6)
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ing the traditional life style in houses into a modern one. Their role as the teachers
and mothers of the new generations was promoted as a guarantor of the future of
Turkish society.

Primarily, the daughters of the educated, bureaucratic families from cities ben-
efited from the opportunities of the Kemalist modernization project on education
(Gok, 1999, 241). Upon the opening of the Girls’ Institutes in urbanized and ur-
banizing regions by the 1930s, the younger female members of upper and middle
class families started to register to these institutes. Such a tendency considering
education as the representation of the loyalty to the Republic, could be interpreted
as modernization’s and Republican values’ wide dissemination and acceptance by
both higher and lower social classes i.e., from urban areas to rural regions spread-
ing from the center towards peripheries (Celik, 1998, 401).

Initially, a total number of 11 Girls’ Institutes were opened during the period be-
tween 1923 and 1938 in the more modernized parts of the country such as An-
kara, Istanbul, izmir, Manisa, Adana, Bursa, Afyon, Elaz1g, and Trabzon. A com-
prehensive report was prepared by the commission on education in 1934, which
demanded the foundation of an institute in every city. As a result, the number of
Girls’ Institutes substantially increased from the end of the 1930s onwards (Kiz
Enstitiileri ve Sanat Okullar:t Ankara Sergisi, 1938, 11).

Some of these schools started education in already existing buildings since it
was preferable to use existing buildings during the economic situation during the
1930s. Among those were the two Vocational Schools for girls in Istanbul, which
became insufficient for modern education so that were turned into Girls’ Institutes
in 1928, Mithat Pasa in Uskiidar (1878) and Selcuk in Capa (1879). The others
were in Elazig (1937-38) and Trabzon (1937-38). However, according to the re-
formist ideology, contemporary women had to be educated in schools that would
also be contemporary both in educational and architectural terms. In that vein,
transformation in the education system stipulated the construction of new schools
built with modern technologies. Many institute buildings were purpose-built such
as Ankara (1929-30), Adana (1936-1937), Manisa (1937-1938) (Figure 3), and
Afyon Girls’ Institutes (1939-40). Similarly, Izmir Cumhuriyet Girls’ Institute,
which was opened to education in 1932 was restored and expanded with a new
building by a prominent architect, Bruno Taut in 1938. Re-building of the institute
by a foreign architect with a modernist look indeed indicates a clear association
with the contemporary architecture. It seems that the rational and functional ap-
proach of the so-called international style was adopted to symbolize the modern
educational system itself.

It should be noted that not only the architectural design of the school buildings
but also the gardens, playing areas, and teaching equipment of those schools were
highly significant. Foreign advisors (including John Dewey?) were invited to Tur-
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Figure 3. Manisa Girls’ Institute 1937-38
(La Turquie Kemaliste, 1943. No.47)

key to investigate existing physical conditions and educational deficiencies and to
recommend a program of reorganization in 1924 (Dewey, 1962, 148).

The First Girls’ Institute: Ankara Ismet Pasa

The design of the Girls’ Institutes has been regarded as a major instrument of
reform and corresponds with the modern image of the Turkish women. The first
of those institutes, the Ismet Pasa Girls’ Institute had significance beyond being
just a modern school building. It was symbolic if one considers the efforts of
the Republican government to construct a building that would be exemplary of
modernity with its style, technology, and materials that demonstrated the modern
conditions necessary for modern education. The deliberate selection of the site for
the institute building at a very focal point of the city, on the main axis of the new
capital, called Atatlirk Boulevard, also emphasized its privileged role among the
other school buildings. (Figure 4)

Ankara Ismet Pasa Girls’ Institute, which was opened in a building belonging to
the Society for the Protection of Children (Himaye-i Etfal) on October 11 1928,
stayed there until the construction of a new institute building which was started a
few months later (7.C. Maarif Vekaleti Ismet Pasa Kiz Enstitiisii, 3). It was built
in 1930 by A. Ernst Egli, Swiss-Austrian architect who worked as a designer and
advisor in charge at the Architectural Office of the Ministry of Education (1927-
1936).4

54



Women's Education Through the Lens of Visibulity

Figure 4. Ismet Pasa Girls’ Institute, Ankara 1929-30
(Archive of the German Archaeological Institute, Istanbul)

Egli’s modest design can be deemed as one of the earliest examples of the Inter-
national Style in Ankara. The flat roofed cubic masses were organized in a sym-
metrical plan. On the facade of the main block of this four-storey building, there
exist long horizontal bands and continuous window sills which were among the
significant characteristics of the contemporary rationalist and functionalist ap-
proach. The main block was flanked by symmetrical vertical blocks at both sides,
where the staircases were placed. The corner blocks, where the meeting halls
and dining rooms were located, were added later in 1934; yet they still maintain
the symmetry.> In general, the architectural features of the building such as the
combination of horizontals and verticals, flat roofs, rounded corners, the use of
reinforced concrete, and plastered modest facades, make the building a represen-
tative example of the contemporary style. Accordingly, C. Esat Arseven placed
this building on the cover page of his book titled “The New Architecture” (Yeni
Mimari) as exemplary of the new style (Arseven, 1931). (Figures 5-6)

According to the booklet of the Ismet Pasa Girls’ Institute, the building was
known as equally modern and well equipped as the contemporary European and
American institutions. It claimed that the institution was regarded as peerless and
unique not only in our country, but also in all the Balkan states (7.C. Maarif
Vekaleti Ismet Pasa Kiz Enstitiisii, 3). The excellence was not just limited to the
construction; according to a cabinet resolution of 1931 the government had paid
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Figure 5. First Floor Plan of Ismet Pasa Girls’ Institute, Ankara 1929-30 (Sdzen, Metin. 1984.
Cumhuriyet Donemi Tiirk Mimarligi)

Figure 6.ismet Pasa Girls’ Institute, Ankara 1929-30 (Ankara 28 Resim)

a great deal of money (32.000 TL) for the leveling of the garden, completion of
students’ sports areas, installation of the water system and the construction of
garden walls.® The resolution claimed that it became an excellent school building
with its central heating system and electric installations.” Likewise in the book-
let the building’s physical conditions were emphasized by claiming that Ismet
Pasa Girls’ Institute was also well reputed in terms of education and teaching
ability along with its peerless equipment and infrastructure 7.C. Maarif Vekaleti
Ismet Pasa Kiz Enstitiisii, 8); institution’s workshop and laboratory facilities were
claimed to be at a level of utmost perfection available at the time (7.C. Maarif
Vekaleti Ismet Pasa Kiz Enstitiisii, 9).
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The planning of the Institute was also considered to be efficient and functional.
All the rooms and studios were arranged symmetrically along the long corridors
on each floor in the horizontal mass of the building, which was a typical mod-
ern school plan. The building had the necessary spaces with required dimensions
(new regulations were created) such as a library, a medical unit, a music room and
cabinets that the students might need to keep their personal belongings in.* Some
of the terraces and the balconies are attached to the classes or to the corridors by
providing appropriate space for the students’ breaks. The classes at the top of the
vertical masses that have separate staircases, with a view of the green area of the
school garden at the back, were quite attractive spaces for students.

The institute building had a large back garden where students had breaks for ex-
ercise and socializing. The school had a three-level garden consisting of multiple
areas for students and surrounded by walls. The design principles described as
functionality, efficiency, and comfort were mentioned in the booklet in detail.
Students’ Club of the school boasted numerous educational tools. The garden was
equipped with facilities thought to provide mental comfort to the students. Stu-
dents’ private and living rooms were claimed to be designed to make them feel at
home. The booklet of the school stated that the school management was always
very sensitive to take every measure to make students have the same confidence
and intimacy they had back at their homes (7.C. Maarif Vekaleti Ismet Pasa Kiz
Enstitiisii, 8-9). (Figure 7)
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Figure 7. Garden of the Ismet Pasa Girls’ Institute (Archive of the German Archaeological
Institute, Istanbul)
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It is worthy of note that, according to the booklet, there was an attempt to make
students feel at home in the school. Being at home requires being away from the
public. It is quite obvious that ismet Pasa Girls’ Institute’s garden is introverted
and blocks visibility from the Atatiirk Boulevard, the main axis of the city. This
situation was not changed even after the re-design of the building with the ad-
dition of corner blocks that required the re-construction of the walls. Visibility
was avoided with high walls, which were built higher than the human height. In
addition to this, the massive walls of the garden were planned to create a con-
trolled environment for the girls. Making fences that might present unobstructed
visibility was not preferred. This could be interpreted as a reflection of the latent
traditional values that dictated women to stay in private spaces away from the
public life and feel safe and at home. It is quite contradictory that while the Ismet
Pasa Girls’ Institute was located on the most visible boulevard in the city with
its modern fagcade while the students stayed behind the walls and away from the
public gaze. (Figure 8)

It should also be pointed out that a similar attitude was also seen in the design
of the Cumhuriyet Girls’ Institute in Izmir. The institute was opened in 1932 in a
building abandoned by an Ottoman Greek family. Since the building was derelict
it was renovated later by Bruno Taut with Franz Hillinger and Hans Grimm who
also added new buildings to the existing one (Aksit, 2005, 150).° In Taut’s design
of 1938, which was equally rationalist and functionalist, an introverted plan was

Figure 8. Garden of the Ismet Pasa Girls’ Institute (Tiirkive Cumhuriyeti Maarif Vekaleti
Ismet Pasa Kiz Enstitiisti)
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created by several blocks that were located around a courtyard. This type of plan
is worthy of mentioning because it seems that Taut — like Egli - preferred to create
an inner court for the girls."

Indeed, the separation of public and private spaces in terms of gender is funda-
mentally historical. “The construction of private space as such cannot be sepa-
rated from the construction of the ideology of privacy” (Wigley, 1992, 349). The
privacy secured by the walls in the institute could be regarded as reminiscent
of a typical Turkish house (konak) with its introverted character and high and
continuous walls surrounding the garden that do not permit any view of the in-
side. Accordingly, the walls of the institute -physical and psychological- became
a clear expression of privacy that showed an ambiguity in theory and practice
with the claim of the director of the institute: “what a pity that, in recent years,
the women were confined inside the walls of their houses to pursue veiled lives.
Being trapped between such physical and psychological iron walls, the woman
could not have followed the progress outside” (Agar, 1937, 13). That means the
physical barriers of walls that were often complained about as making women’s
life difficult, now stand against the women in the public sphere. It was concretized
by the walls surrounding the garden and was enhanced also by the iron lattice,
which functioned as sun breakers on the ground floor by not allowing visual con-
tact between outsiders and insiders.

On the other hand, Egli’s design of the Commercial School for boys in Ankara had
an extroverted school plan without any barriers or walls to keep students protected
from the exterior although it was located at the corner of two main arteries. So, the
modernity of his design approach in the Girls’ Institute is open to discussion when
compared with his contemporary designs of boys’ schools.

This could be explained by the design approach of Egli who considered the physi-
cal and psychological conditions in Turkey instead of proposing the imitation
of the architecture seen in other cultures and climates. According to Aslanoglu,
Egli had taught students the importance of traditional values and local conditions
in architecture as he considered the context of design as including social values
and regional properties (Aslanoglu, 1984, 18). To defend such an argument the
architectural context of the 1930s should be reviewed. Under the influence of
foreign architects in the architectural production especially in Ankara, there was
a tendency of adopting western forms and elements, called as the “International
Style”, which did not mean to overlook but instead incorporate a relation with
local-vernacular features. This was suggested by many foreign architects at the
time including Egli.!!

Such ambiguities also require questioning of the education system in the Girls’
Institutes in various aspects. The kind of education at those schools based on a
feminized curriculum (peculiar to women such as cooking, child care etc.) still
kept women inside the confines of the private spaces by focusing on her role as
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a ‘homemaker’, ‘housekeeper’, and ‘housewife’. According to Kandiyoti, while
the Republican woman was introduced as the ‘new woman’, the primary social
role attributed to the ‘new woman’ was still motherhood and teaching (Kandiyoti,
1995). The stated goal corresponded with the primary aim of the institutes that
was expressed as to educate women as proper housewives who would be well
educated for daily house works. '

The aim underlying the education in the institutes was whether to liberate women
in the public sphere, as stated by the state, or to reinforce gender roles defined
by ongoing patriarchal norms and values in the society is still a legitimate ques-
tion. Such transformation processes in social life were full of ambivalence and
dilemma that are manifested in various ways. The courses in those institutes were
given by foreign teachers who were invited from Europe to teach girls modern
dressing among other things. For registration, students were also asked to submit
a photograph that was to show full face with head uncovered and having an ex-
pression appropriate to a student (Manisa Kiz Enstitiisii Tanitim Brogiirii, 1950).
Similarly, the concepts of rationality, order and discipline were introduced to the
women in those institutes. Thus, instead of traditional house-keeping methods,
women would utilize the so-called Taylorist principles, which was developed in
the West."* Those concepts were also in line with the perception of modern ar-
chitecture. Both women and architecture should have simplicity, beauty, efficien-
cy, health and hygiene (Bozdogan, 1994, 47-48). The modern furnishing of the
house alongside the clothing of the woman, the modern comfortable houses with
a Westernized family life style were desired and often emphasized. Moreover,
modern houses were highly praised in architectural magazines. Modern houses
-technologically equipped and economically constructed- their roof terraces,
wide balconies with sunlight and ventilation -insuring a healthy and sportive life
style- (Bozdogan, 1994, 47-48) were extensively covered by the media as a tool
of propagation.

In sum, “all such nationalisms have brought about new models of woman and
family” (Sirman, 2002, 231). The significant role that women play in identity
politics, and issues of modernization, is defined by means of woman’s body, iden-
tity and social position (Sirman, 2002, 230). Similarly in Turkey, the concept of
gender was consequently shaped under the pervasive ideology of modernization.
This is quite crystallized in Sibel Bozdogan’s statement: “as women’s appearance
and visibility became the primary symbol of the Kemalist Inkilap, educational
buildings for women became the most representative structures of the new archi-
tecture in the Early Republic” (Bozdogan, 2001, 85-86). However, to consolidate
the innovations that replaced the old with the new in almost every field was not
easy in the 1930s when the traditional norms were more or less still extant. The
modernization agenda of the state and the continuing limitations on the daily life
of women in every field constituted the dilemma and the ambivalence during the
early Republican period. The duality of the modern and the traditional, which was
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a problem of identity that was faced in all attempts of modernization, was also
exemplified in the case of the Ismet Pasa Girls’ Institute in Ankara in the 1930s.
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NOTES

1. This paper is a modified version of the conference proceedings titled “Engendering Space
for Women’s Education During the Early Republican Period in Turkey: Ismet Pasa Girls’ In-
stitute in Ankara in the 1930°s” presented at Doctorate Researches Symposium IV- Spaces/
Times/ Peoples: Gender, Sexuality and Architectural History, Graduate Program in History of
Architecture, METU, Ankara, December 1-2, 2005. For more information on this topic, please
see Giirol-Ongoren, P. (2009). Engendering Space for Education in Turkey: Ismet Pasa Girls’
Institute in Ankara in the 1930s, VDM Verlag Dr. Miiller, Germany.

2. The Girls’ Institutes provided the students with an education equivalent of the secondary
schools (5-year education period). The first class accepted 12 years-old students who graduated
from the primary school. 15 years-old students graduated from the secondary schools were also
accepted in the institutes to attend a 2-year education.

3. John Dewey, an American philosopher and educational reformer, who is the representative of
experimental logic wrote a report for the Turkish government by emphasizing the significance
of vocational and technical education.
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4. He was also teaching at the Academy of Fine Arts in Istanbul, where he was also in charge
of re-organizing the architectural education (1930-1936). Egli changed the curriculum and
‘modernized’ the architectural education in the Academy to make it similar to the programs in
Central Europe. Alsag, U. (1976) Tiirkiye 'de Mimarlik Diisiincesinin Cumhuriyet Dénemindeki
Evrimi, KTU Matbaasi, Trabzon;128.

5. In 1933 two buildings were added to the existing building by Tahsin Sermet, a well-known
architect with his designs of so called 1. National Style. In the contract he was asked to design
the new buildings by considering the modernist character of the existing building and avoiding
any change that might destroy its original character. It was also stated that, if not, he would
not be allowed to get to work. The Contract for the addition to the Ismet Pasa Girls’ Institute,
cabinet resolution 7021, dated 10.7.1933, 1. Republic of Turkey Prime Ministry Republican
Archive.

6. Cabinet Resolution 11125, dated 25.5.1931, Republic of Turkey Prime Ministry Republican
Archive.

7. Cabinet Resolution 9112, dated 9.4.1930, Republic of Turkey Prime Ministry Republican
Archive.

8. The furniture to be used at the institute was made of domestic products, which were all strong
and high quality, but not luxurious. Cabinet Resolution 10293, dated 30.2.1930, Republic of
Turkey Prime Ministry Republican Archive. Document sent to Prime Ministry, 6108, dated
25.11.1930, Republic of Turkey Prime Ministry Republican Archive.

9. Similarly, probably to convince fathers to send their daughters to school, the Cumhuriyet
Girls’ Institute in Izmir praised by a journalist who advised them to go and visit this building
at least once which was located in a hygienic and beautiful point of the city, ornamented with
flowers. Izmir Cumhuriyet Kiz Enstitiisii 1934-1935 Yillig1 (1935) Nefaset Basimevi, izmir;
18.

10. However, Taut designed the secondary school for co-education in Cebeci (in 1936 with F.
Hillinger) with an open playing garden surrounding the building without considering the issue
of privacy, although the school is situated on one of the most important boulevards of Ankara.

11. For the design of the National Museum (Hittite Museum) Egli proposed a classical colon-
naded facade that was hybridized with an Hittite form of Bit-Hilani. In addition, the plan of a
central courtyard in the museum section, a recreation area in the form of a Turkish garden with
a pond, and such features like displaying the busts of prominent Turkish figures, and the use of
Turkish tiles in the museum by bringing together the local-vernacular forms and elements with
the western ones, as mentioned in the preliminary reports. For more information on the project,
see Giirol-Ongoren, P. (2012) Displaying Cultural Heritage, Defining Collective Identity: Mu-
seums from the Late Ottoman Empire to the Early Turkish Republic, unpublished Ph.D. Thesis,
METU, Ankara.

12. The second task was to educate young girls by teaching them “woman’s style” so that they
could survive liberally and financially on their own if and when necessary. Tiirkiye Cumhuriyeti
Maarif Vekaleti Ismet Pasa Kiz Enstitiisii, Hakimiyet-i Milliye Matbaas1, Ankara; 3-4.

13. See for further discussion; Yasin, Y. N. (Spring 2000) Evde Taylorizm: Tirkiye
Cumbhuriyeti’nin Ilk Yillarinda Evisinin Rasyonellesmesi (1928-1940), Toplum ve Bilim, (84)
71.
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CHANGES IN TURKISH DOMESTIC CULTURE:
WOMEN’S PERSPECTIVE

Yasemin Ince Giiney*

Bu calisma, yazarin Michigan Universitesinde “Appropriated A la Franga: Examination of
Turkish Modernization through the Lens of Domestic Culture.” (Alafranga tahsis: Tiirk Moder-
nizasyonunun Domestik Kiiltiir Uzerinden incelenmesi) adli doktora tezi i¢in yaptig1 aragtir-
malar esas alinarak olusturulmustur. Arastirma, Tiirk modernizasyon siirecinin parcasi olarak;
iki katli, avlulu ve bahgeli evlerde yagamanin giiglii geleneginden, modern apartman binalarin-
da yasama gegcis slirecindeki kiiltiirel dinamizmi kesfetmektedir. Ankara bir paradigma olarak
kullanilarak, Tiirk domestik kiiltlirliniin sosyal ve mekansal dontisiimleri, domestik yasam Or-
negi -evdeki giinliik yasanti- ve domestik mimari -domestik alanlarin mekéansal olarak nasil ta-
mimlandig1 ve organize edildigi- iizerinden incelenmektedir. Aragtirmanin hedefi, batili modern
ideallerin tesiri ve tahsis ediligini - evin igerisinde farkli aktiviteler i¢in ayrilmis mekanlarin
olusu ve evin kadin ve erkek iiyelerinin ziyaretgileri ayn1 mekanda birlikte kargilamalar1 gibi
- domestik kiiltiir ve domestik mekan organizasyonu ve goriiniirliigii tizerindeki etkilerini ince-
lemektir. Zamansal bir yaklagim ile, arastirmanin ele alinan zaman araliklar1 sadece 1920-1950
arasi erken cumhuriyet donemini degil, 1950’den 1980’e kadar siiren kentlesme siirecini ve
1980’den yirminci ylizyilin sonunu kadar ¢agdas donemi de kapsamaktadir. Bu ¢alismanin,
domestik yasam geleneklerinin doniisiimleri {izerinden, Tiirk kiiltiiriniin modern bati ideal-
lerinin domestik alanda tahsis etme bi¢imlerini anlamada katkida bulunmasi beklenmektedir.
Bu metin, 6zellikle kadiin evdeki yeri ve roliinii degistiren toplum ve kiiltiir sistemlerindeki
degisime odaklanmaktadir ve domestik mekanin organizasyon ve kullanimindaki yansimalarini
tartigmaktadir.

Anahtar Sézciikler: Modernizasyon, Tiirkiye 6rnegi, domestik yasam, domestik mimarlik,
toplumsal cinsiyet

Keywords: Modernization, Turkish case, domestic life, domestic architecture, gender

* Balikesir University, Faculty of Architecture.
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Introduction

The modernization process for the people living in Turkey took a new turn when
the modern Turkish Republic was founded in 1923 from the remnants of the Otto-
man Empire. Even though the initial attempts of modernization started during the
late Ottoman era, they were never as drastic as the reforms of the neophyte Re-
public. The studies of Turkish modernization demonstrated that the initial chang-
es brought after the establishment of the Republic were mostly at the institutional
level and thus had only an indirect effect on the general public’s way of life. To-
day, however, no matter how much the Turkish modernization has been criticized,
it is also acknowledged that “institutional, symbolic and aesthetic manifestations
of modernity have become part of the constituent elements of the Turkish collec-
tive consciousness.”! Therefore, to fully grasp the effects of modernization on the
everyday lives of its citizens, discourse on Turkish modernization needs to shift
the focus of its research agenda away from the state to the society itself.?

One can argue that changes in everyday life are best reflected in domestic culture;
the way domestic spaces are organized and used. Violet-le-Duc argued that “in
the art of architecture, the house is certainly that which best characterizes the
customs, tastes and usages of people; its order, like its organization, changes over
very long periods of time.””* Even though the pace of change has increased drasti-
cally since then, this observation is still valid: Housing can still be considered as
the environment that reflects the society the most. Thus, focusing on the domestic
culture and examining spatial organization and use of domestic space would help
us to better understand changes in the everyday life of the society and especially
women’s changing role in it.

The historical period examined in this study covers the time frame from the estab-
lishment of the Republic in 1923 when apartments were first erected in Ankara till
the end of the twentieth century. Within the discourse on Turkish modernization,
the socio-spatial changes during the early republican period of the 1920s-1950s
has been extensively examined due to the drastic changes brought about by the
establishment of the Republic, usually in the context of Ankara.* However, the
real condition of modernization and industrialization—the transformation of the
society from a traditional, rural, agrarian society to a secular, urban, industrial
society—did not affect the Turkish scene until after the 1950s. After the 1980s,
another surge of social changes was on its way due to the accelerated infusion of
the concepts of consumer society, after the adoption of a liberal market oriented
economy. Globalization trends enhanced by the development of new styles in
communication, publicity, and mass media policies further changed middle class
life styles, value judgments, and aspirations. Therefore, it is critical to recognize
that a temporal perspective that stretches beyond the early republican period is
needed in order to recognize the long term effects of the initial modernization
attempts.
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Although at first glance some might think of the Turkish experience as a more
specific case, Turkey being one of the countries in the world with an overwhelm-
ingly Muslim population and with a secular government trying to encompass the
ideals of democracy, it actually shares other nations’ “certain distinctively modern
concerns.” As Berman says:

They [nations in the process of modernization] are moved at once by a will
to change—to transform both themselves and their world—and by a terror of
disorientation and disintegration, of life falling apart. They all know the thrill
and the dread of a world in which all that is solid melts into air. To be modern
is to live a life of paradox and contradiction.’

As such, this study aligns itself with others examining the modernization process
in non-western states.’

The city of Ankara is selected for this research due to its significance within the
history of the Turkish Republic. The new government envisioned Ankara as “the
city of the future” where the socio-spatial practices of a modern way of life would
be introduced to the citizens of the new nation. Ankara would also serve to show-
case the grand transformation of the country to the world. Not only did Ankara
become the source of inspiration for other cities, but also the life in Ankara as
presented in national newspapers and journals become a model for the new gen-
eration of Turkish citizens.

The Research

This paper aims to focus on women’s perspective in examining the socio-spatial
changes in Turkish domestic culture in a temporal perspective. The examination
of socio-spatial transformations is based on a combined research strategy, specifi-
cally what Creswell (1994) calls a “two-phase design” approach that incorporates
multiple methods of data collection and analysis. Different components of the do-
mestic culture, domestic life and domestic architecture, are examined using differ-
ent research methods, in particular: an interpretative historical research strategy
to examine domestic life, and the logical argumentation strategy and specifically
formal space syntax methodology to examine apartment plans (Groat & Wang,
2002).

Changes in Domestic Life

Domestic life is examined under a framework that was developed for the disserta-
tion based on the interpretative examination of selected sources. This framework
has five sub-categories: namely, the relation between public and private realms
within domestic space, the relationship between inhabitants and visitors, the so-
cial role of women, the upbringing and significance of children, and the impact of
material culture on daily life. The sources for the study of the above mentioned
aspects of domestic culture are written and visual materials from the governmen-
tal, professional, and popular press of the different historical periods as they relate
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Figure 1. The initial changes in women’s role in society as reflected in journals from the late
Ottoman era

to domestic life. Autobiographies, diaries and novels describing domestic culture
of a specific period, as well as secondary sources, are also analyzed. Lastly, the
reports of public opinion surveys related to domestic culture, which are sponsored
by national or international organizations, are also examined, although these are
limited to the contemporary period.

The change in the social role of women from the traditional patriarchal Turkish
family, where the position of husband carried a great power and prestige, to the
contemporary democratic family where the women is expected to be “es” an equal
to the husband is significant to understand the Turkish modernization (Ayvazoglu,
1992; Demirel et al, 1992; Abadan-Unat, 1982; Kagit¢ibasi, 1982; Timur, 1982;
Kandiyoti, 1982). Even though this is a process that started before the establish-
ment of the Republic, around the early 1900s when members of Young Turks
started rebelling against Ottoman patriarchy in the family as well as in the state,
it has been also argued that it’s with Kemalism that the transition to the Republic
we encounter a major break, signaling the beginning of a different era for Turkish
women (Kandiyoti, 1995).

The Kemalists’ aim to ‘reach the level of modern civilization’ also encompassed
creating a new ‘modern’ Turkish citizen who followed the ‘modern’ lifestyle. This
new life style was introduced in Ankara by bureaucrats who were a relatively
well-paid group with a higher standard of living. Modern architecture became a
mediator of construction of modern life and society. The modern house was the
symbol of modern life, comfort, and social status. It was seen as a medium to
educate the society on modern life while emphasizing the nuclear family. In this
proposed modern lifestyle, women also expected to play new public as well as
private roles in society and in their family: the professional role increasing female
involvement in the public realm, albeit limited in the beginning, and the ‘modern’
housewife role for bringing order, discipline, and rationality to homemaking in
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the private realm, by applying Taylorism to housekeeping. According to Gole
(1992), for example, one of the characteristics of the 1930s magazines was the
promotion of working women.

It is important to recognize that the extent of these changes in women’s life were
at first very limited, but the seeds were getting planted. The women after the
1970s, we see a drastic change in the family structure. The 70% of all households
in Ankara consisted of nuclear families in 1979 (Basbakanlik, 1992; World Bank,
1993). Furthermore, children had greater opportunities and inclination to leave
their parents at earlier ages, which usually involved going to another city for edu-
cation or work. Thus, temporary households were constituted by bachelors or by
students who chose to live or to share a flat with friends, which required alterna-
tive types of dwellings. As a result, one can see that the mass housing schemes
after the 1980s included different types of apartments for different households.

The women’s emancipation movement also took a new turn within the unique
context of the 1980s. Calling themselves radical feminists, they criticized Kemal-
ist modernization as being authoritarian and male-dominant, in which women
were expected to be like men in order to gain access to the opportunities provided
for them. Women were expected to repress their sexuality, value the significance
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journal La Turquie Kemaliste
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of education and professionalism for their emancipation, and respect the needs of
community over the individual.

Radical feminism shifted the perspective from which women’s issues were ad-
dressed, from the mission oriented Kemalist feminism, advocating for people
against people attitude, (Mardin, 1997) to an individualized approach, where
problems women themselves faced because they were women were articulated as
seeking out autonomy for themselves through an autonomous civil society (Teke-
li, 1995; Arat; 1997). Although the radical feminist revolt was sometimes pre-
sented in oppositional terms with Kemalist modernism, the very existence of their
voices suggested that the initial attempts by Kemalist reformers were successful.

Changes in Domestic Architecture

When the Republic was established in 1923, at first only single family housing
in gardens were deemed appropriate for the citizens of the new nation. However,
apartment houses had to be introduced soon due to the high shortage of housing
in Ankara and they then became very popular. By 1931, Turkish architects, such
as Abdullah Ziya (Figure 3), were advocating the importance of rationality in the
twentieth century and apartment life as the modern way of life appropriate to this
century.’

The introduction of apartment living during the early republican period presented
an opportunity as well as a challenge for the Turkish architects who did not have
a lot of experience in apartment design. It was an opportunity for them to practice
and show their capacity as architects in an environment where almost all of the
commissions for administrative buildings were granted to foreigners. On the other
hand, the challenge was to create domestic environments to support/encourage a
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Figure 3. The Plan of an Imaginary Modern Apartment by Architect Abdullah Ziya, 1931
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modern way of life for a society with established traditions—a society of which
they were also a part.

Designers use their knowledge structures both to evaluate the environment, just
as any other individual would, and also to solve their design problems. Hillier and
Leaman refer to these knowledge structures as genotypes, autonomic pre-struc-
tures which designers use not only to analyze and identify the design problem but
also to solve it.* These genotypes that architects share with their contemporaries,
become embedded in their designs enabling them to be transmitted to the next
generation. The phenotypes, on the other hand, might be thought of as a result of
the creativity as well as the ability of the designer making use of and adopting the
genotypes available to him based on the specifics of the project.

When architecture is considered as the process of giving definition to an otherwise
undefined space by providing boundaries, the role of architects becomes defining
these boundaries. The boundaries can be dynamic, like swinging doors, or static,
like walls. They can be transparent, like glass windows, or opaque, like brick
walls. Whatever the nature of the boundaries, once defined, they provide a struc-
ture that distinguishes inside and outside. Depending on the nature of the bound-
aries, the accessibility and visibility between inside and outside is controlled.
More significantly, once the boundaries are established they also have social con-
sequences, simply who can be inside and who cannot. As such, boundaries define
not only spatial structures but also are directly related to social norms.

The formal syntactic aspects of 108 exemplary apartment house plans, all de-
signed by Turkish architects for upper-middle class citizens and covering the pe-
riod from the 1920s till the end of the twentieth century, are examined using space
syntax methodology. Apartment plans were located through archival research of
not only professional journals and earlier publications, but also from the Ankara
municipality. A total of 108 apartment plans are examined. The number of houses
per each decade is given in Figure 4. The plans are digitized and basic formal
analyses are conducted (Figure 5), including the analysis of the existence of la-
beled spaces, and the number of doors, as well as the examination of the size of
different spaces.

Space syntax analysis identifies the space-function inequalities in the configura-
tion of houses. Rather than assigning particular locational values to functional
spaces within the house, this technique looks simply at the positional relation-
ship of functions relative to accessibility, i.e. the access relations among a set of
spaces. Thus, it can provide us with an understanding of the spatial organization
of houses and what they reflect in terms of household organization, i.e. family life,
gender relations, parent-sibling relations, as well as inhabitant - visitor relations.

When the changes in domestic architecture is examined using a sample of 108
apartment house plans, the formal analysis suggests that the apartments evolved
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Number of Houses per Decade
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Figure 4. Number of houses examined per decade

Figure 5. Exemplary house plans and j-graphs from each decade
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in three phases in terms of sector differentiation, i.e. clustering of spaces based
on functional and social requirements, and in relation to the exterior: 1) no sector
differentiation - one entrance (the 20s), 2) different sectors — multiple entrances
(the 30s, 40s, 50s, and 60s), and 3) different sectors — one entrance (the 70s, 80s,
and 90s) (Giiney, 2005a).

The first phase can be described as the transitional phase from the design of tradi-
tional houses to apartments. In the house plans, all the functional spaces are called
room, even though different functional spaces such as bedroom, yatak odasi, or
dining room, yemek odasi, have been introduced in the daily life during the late
nineteenth century. Within these rooms the only distinguishing factor is the physi-
cal characteristics of one room, which might be considered as being similar to the
main room, bas oda, of a traditional house because of its physical qualities as well
as its placement. This room is located at strategically favored points in the plan,
like in the corner of the L-shape plan, which might indicate not only an attempt to
physically distinguish the space but also an attempt to maximize the street view
from this room.

The spatial organization of the first apartments was heavily criticized by architects
like Vedat Tek as being “like a railroad sleeping-car” (1999, 68). Tek suggested
that these apartments were not as comfortable as they were advertised. For him,
having elevators or central heating or electricity is not enough for comfort. The
house needs to be convenient for those who live there, to meet their needs and
support their life-style. Therefore, he doesn’t consider these apartment flats as
comfortable, utilitarian or as artistic as the traditional dwellings.

Parallel to these discussions, the apartment plans change drastically starting with
the ‘30s (Giiney, 2005a; 2005b). Together with apartments of the ‘40s, ‘50s, and
‘60s, these houses share similar syntactic measures and thus form the second
group. In the new plans, the central hall is named sofa and is used as the orga-
nizing principle. Almost all of the houses with more than one entrance within
the entire sample are found in this group. The function of this space was well-
established not only in the written accounts of daily life, but also in architects’
writings in professional journals: it was the central space of the house mostly used
as family living space. In other words, sofas in apartments had a similar function
as sofas in traditional houses.

In the new designs the reception, residential and service sections are separated
from one another and each has its own entrance. In the second group of houses,
although there is more division of the space with halls, there are lots of double- or
triple-sized doors between spaces that bring flexibility to the organization. When
these doors are opened the public and semi-public areas of the house can act as
one space. In the imaginary plan from 1931, Ziya says: “During the occasions,
such as receptions and religious festivals, it is possible to have a big reception
space by combining the two rooms and the central hall.” Thus these spaces have
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Figure 6. Apartmant plans examined (1920s-1950s). The central halls called sofa in plans is
colored.

the highest degree of flexibility in space use enabling the users to change the lay-
outs to adapt to different circumstances, either by closing or opening doors.

Starting in the 50s, but especially after the 70s, the central hall called sofa lost
its size and its name and turned into a corridor forming the last group. This last
group, houses from the 70s, 80s and 90s, can be described as the modern apart-
ment designs that have tree-like structures with strong functional differentiation
of spaces. In this group, although one can identify the different sectors of the
house very easily, the definition of boundaries gets weaker in terms of the exis-
tence of material boundaries like walls and doors. Rather the control of the bound-
aries 1is satisfied through the visibility control embedded into the space through
the placement of walls and the directions of the halls. Within the private sector,
there are no lateral connections between the rooms providing the sole control of
the accessibility and visibility of the room to the owner. This indicates an increase
in the privacy of the individual.
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There might be different reasons for the loss of sofa as the central hall in apart-
ment designs after 1970s. One factor might be related with the introduction of
TV sets as described in the memoires of famous Turkish writer Orhan Pamuk
published in March 2005 edition of the New Yorker. His memories indicate the
drastic effect of the introduction of the television in the 1970s on the patterns of
use of domestic spaces. The translator of Pamuk’s writing refers to the salons in
the houses as living rooms that were used as spaces to receive guests on formal
occasions and not used at all by the family for day to day activities. The central
hall, that is sofa, was indeed used as the family living room. The children were not
allowed to enter into the salon because it was always supposed to be kept tidy and
clean. It was only after the 1970s when TV sets were placed in these rooms that
they started to be used by family members.
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Results

One of the most significant and consistent change in the apartments from differ-
ent periods is seen in the kitchen’s integration, value and placement in relation to
other functional spaces. Starting as the least integrated space in the first group, it
becomes more integrated in the second, and the most integrated in the last group
after the transition and living spaces. In the first apartments, the kitchen is acces-
sible from the central hall or central corridor as with any other space. It is usually
located next to the restrooms. The second group of kitchens is located in a service
zone together with the bathroom and the restroom. Most of the time this zone has
its own hall that opens to the outside, and sometimes the second door opens to the
kitchen. In the houses from the decades of the 1950s and the 1960s, the kitchen is
placed closer to the entrance. In the last group, which always has one entrance, the
kitchen is located next to the entrance hall. It is also significant that the size of the
kitchen in this group starts to get significantly larger than the previous groups and
always furnished with a small dining table. In some of the houses from the 1990s,
instead of small dining table with chairs, the kitchen has a sitting corner together
with a table indicating the change in the functions taking place. It is also usual to
find a TV furnished in this space as well. These changes in the location, size and
furnishing of the kitchen might be interpreted as reflections of the changing role
of women.

Another significant change is related to the flexibility both in terms of the activi-
ties taking place within the spaces as well as in terms of the physical boundaries
that define these spaces. In the first group of houses with a central corridor, the
only possible flexibility was within the rooms. In the later houses, which had a
central hall all other rooms open onto, one can recognize the possibility of keep-
ing the doors to rooms open to make a big central area. However, even the door
sizes were not appropriate to make this possible. In the second group of houses,
which are more symmetrical and have the highest integration within the entire
sample, there are lots of double- or triple-sized doors between spaces that bring
flexibility to the organization. When these doors are opened, the public and semi-
public areas of the house can act as one space and thus become more integrated.
In the daily routine, on the other hand, there are rules that control which doors to
open and when, and who is supposed to be in one room and not the other. In the
third group of apartments, the activities that take place in rooms are more speci-
fied limiting the flexibility of their usage. However, the definition of the boundar-
ies of the public and semi-public rooms such as family living and guest receiving
rooms, become even more flexible.

Even though there are changes within each different period, there is also a com-
mon theme found in these apartments regarding the spaces in between the rooms,
1.e. transitions spaces. Transition spaces that simultaneously link and separate dif-
ferent spatial areas are significant architectural features to control the relations
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of public and private realms of the house. The examination of mean integration
values for each labeled space indicates that for most of the houses (83 out of 108)
the most integrated spaces are transition spaces including entry halls, main halls,
secondary halls, and third halls. In other words, the analysis suggests that there is
a constant genotype underlying the spatial organization of Ankara houses: transi-
tion space centered organization.

Conclusion

During the 1950s, the western experience of industrialization and moderniza-
tion was considered the ultimate model for non-western nation states including
the Turkish Republic. To become modern was perceived as becoming something
like a western industrial society having similar institutional structures. In most
of the non-western societies, whether autocratic Thai, colonial India or neophyte
democratic Turkey, it was the rulers who decided these changes would take place
without the participation of the general public. This is now referred to as an un-
derstanding of modernization as a top-down process: the modern of the West
imported and adopted by non-western others. Today, on the other hand, critical
examinations of modernity promote a perspective of looking at the modernization
process from the bottom up, from the perspective of the general public examining
its appropriation and re-production from within these non-western cultures.’

This study might also be considered as a critique of the understanding of mo-
dernity as an end product or as a specific date in history. Rather, it proposes the
understanding of modernity as a process.The Turkish modernization in particular
and modernization in the non-western world in general, can also be understood as
an iterative process which involves not only the introduction of changes but also
the appropriation of them. At this point, it should be noted that this study does
not attempt to address the question of whether the modernization process was
a success or a failure but rather to give a rigorous picture of changes in Turkish
domestic culture.

It is important to acknowledge that the acceptance and popularity that apartment
living receives from Turkish society is due in large part to its reflection of mod-
ernization. However, it should also be acknowledged that apartment living did
not suffer from the problems faced in other Muslim countries, such as Egypt.
El-Rafey’s (1992) dissertation aimed to understand the problems in Egypt when
apartment living was introduced after the 1950s. The examination of residential
satisfaction in modern Egyptian apartments suggested that the lack of women’s
voices in the design of the housing was the reason for the problems that residents
faced when they started to live in apartments. The foreign architects hired for
the design of these new apartments were unfamiliar with the culture they were
designing for thus were unaware the needs of the privacy issues that was crucial
for users. The guidelines that El-Rafey provides clearly indicate what is missing
in the modern apartment designs as the transition spaces that could resolve the
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privacy requirements. The reason why Turkish society did not face the same prob-
lems as Egypt might be related with the fact that Turkish architects were directly
responsible for the design of this new domestic space and thus played a signifi-
cant part in its evolution. Although there is no evidence that architects questioned
women regarding what they want, but since they were from the same culture we
might suggest that they knew what was expected in their designs and responded
accordingly. It is clear that transition space centered organization in the apartment
designs responded well to the needs of the Turkish family life.
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GELENEKSEL SANLIURFA EVLERINDE KADIN MEKAN
ETKILESIMI

Mine Baran*, Miicahit Yildirnm*

One of the factors influencing the formation of the built environment is the socio-cultural
structure of the society. This structure, which is shaped by the structure of the family, life style
and traditions, directly affects architecture and shapes it. The role of women in shaping this
traditional social structure is significant.

In almost every period, gender roles of women in society have been different from men. In
the base of these differences lies the domestic division of work between men and women, in
parallel to the roles of women and men as defined by customs and traditions. Consequently,
the importance of gender identity in the spatial formation of the “Turkish House” cannot be
ignored. Sanlurfa traditional houses.can be given as the examples of this. The traditional
religious values of people living in the eastern and southeastern regions of Turkey still have a
certain effect, although the traditional religious ties were replaced by.the establishment of the
Republic in 1923. In Sanlwurfa, traditions and customs are still important. There is a strong
social structure in Sanliurfa due to the distance from the central administration and the landed
local elites who posses large estates. In this historical settlement where traditions and customs
have an important role in the structure of society, the feudal system, production, people,
relationships and gender differences between women and men influenced the shaping of space
and architecture by creating a unique identity. In this study, Sanlurfa traditional houses have
been studied in terms of gender roles in the social environment of the city. The aim of the
paper is to highlight the role of the women in the formation of architectural space in reference
to socio-economic and socio-cultural circumstances. The cultural values inherited from the past
will be exposed in order to interpret the vernacular architecture of Sanliurfa.

Keywords: Woman, Traditional Sanliurfa Houses.

Anahtar Sozciikler: Kadin, Sanlurfa Geleneksel Evleri

* Dicle Universitesi, Mimarlik Fakiiltesi, Mimarlik Boliimii.
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Giris

Toplumlarda kadinin statiistinii ortaya koyan en dnemli etmenlerin biri sosyo-
kiiltiirel faktorlerdir. Yani halkin kiiltlir dagarciginda kadina verdigi degerdir. Aile
kurumunun olusumu, gelecek nesillerin kiiltiirel ve sosyal baglarinin kurulmasi
konularinda sosyal yagamin sekillendirilmesi gorevinin yan sira kadin, mimari
mekanlarin olusumunda da biiyiik role sahiptir. Cinsiyet ayriminin mekan kurgu-
sundaki yansimalarina verilebilecek en iyi 6rneklerden biri Geleneksel Sanliurfa
Evleridir. Kadin-erkek statii farklilasmasinin, ¢evresel etmenlerin, sosyal yapiy1
olusturan aile yapis1 ve inang sisteminin kadma yiikledigi gérevlerin bir sonucu
olarak evler, kendine 6zgii bir mekansal kurguya sahip olmuslardir. Bunun yanin-
da tarima dayal1 toplum diizeninin de etkisiyle Sanliurfa evinde “Tiirk evinin” ana
ozelligi olan islevsellik amag¢lanmistir. Her biri disa kapali bir ekonomik merkez
olan bu evlerde tiim mekanlar, kadinin y1l boyunca yaptigi islere cevap verecek
nitelikte ve konumdadir. (S6zen ve Eruzun, 1992).

Sanhurfa’da Cevresel Etmenler

Gilineydogu Anadolu Boélgesi’nin Orta Firat bolimiinde yer alan Sanlwurfa, gii-
neyde Suriye topraklari ile ¢evrilmis bir sinir sehridir. Cografi 6zelligi ile degisik
kiiltiirel olusumlarin kaynastigi bir yerlesim alanina sahiptir (Kiirk¢tioglu,1997)
(Resim 1).

Resim. 1. Sanlwrfa Ili Halil-iir Rahman Gélii ve cevresi
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Resim 2. Sokak dokusu

Bolgenin ormandan yoksun bulunmasi, kentin giineybati kesimindeki daglarda
bulunan kalker tagimnin (Urfa tasi1) islemeye elverisli olmasi ana ingaat malzeme-
si olarak tagin kullanilmasina neden olmustur. Yazlar1 45-47°C dereceye varan
sicakligi ile Tiirkiye nin en sicak kentlerinden biridir. Kalin duvarlarin ve tonoz
ortiilii toprak damlarin kullanilmasiyla sicaklik biiytik dlctide hafifletilmis, sokak-
larin dar, duvarlarin yiiksek tutulmasiyla da genellikle giin boyu yliriinebilecek
golgelik alanlar elde edilmistir (Resim 2). i¢e déniik avlulu olarak genelde iki
katli planlanan evler, yazlik ve kiglik boliimlere ayrilarak iklimin olumsuz etkisi
azaltilmistir (Resim 3-4).

Sanhurfa’da Sosyal Yap:

Sanlurfa, geleneksel yagam biciminin toplum yapisinda énemli bir role sahip ol-
dugu bir kenttir. Feodal sistem, iiretimde, insan iligkilerinde ve yasam bi¢iminde
onemli bir etkiye sahiptir. Geleneksel aile yapisi genis olup basinda ataerkil ya-
piya duyarli bir liderin bulundugu, cinsiyet ayriminin belirginlestigi ve kadinin
itaatkar oldugu bir topluluktur.

Sanlurfa’daki genis aile lic veya daha fazla kusagi ayni yapi i¢inde ve ekonomik
olarak da bir arada bulundurur. Ailedeki erkek cocuklarin evlenmeleri halinde
eve gelin alinir ve ayr1 bir ev tutulmayarak damadin babasinin evinde oturmalari
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Resim 3. 1923 yilinda Sanlurfa (Cihat Kiirk¢tioglu arsivinden)

Resim 4. Geleneksel ev avlusu

saglanir. Bu nedenle evler ige doniik biiyiik avlular etrafinda ¢ok sayida oda ve
hizmet odalarina ayrilmistir. Evlerin biiylik olarak yapilmasinin bir diger nedeni
de Sanliurfalilarin Hz. Ibrahim’den geldigi kabul edilen misafir sevme gelenegi-
ne dayanmaktadir. Sanlurfa evleri 6zellikle diigiin, 6liim, dogum ve siinnet gibi
sosyal olaylarda gelen misafiri kadinlarin hiyerarsik bir diizen igerisinde en iyi
sekilde agirlayabilmesi i¢in biiyiik tutulmustur (Sekil 1).
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Sekil 13. Hact Imam Demirkol Evi

Sekil 1. Hact Imam Demirkol evi plani, Mehmet Demirkol Evi (Akkoyunlu,1989).
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Sanliurfa’da sosyal yapiy:r sekillendiren onemli bir etmen de inang sistemidir.
Ozellikle kadm mahremiyetinin 6n plana ¢iktig1 bu sistem cesitli kisitlamalarla
dikkati ¢eker. Bunlar, kadina pege ve carsaf giydirmek, yapi1 i¢inde harem ve se-
lamlik boliimlerinin olusturulmasi evin i¢inde yasayan kadinin disaridan goriin-
memesi i¢in yapmin yiiksek duvarlarla ¢evrilerek disariya pencere agilmamasi
gibi kisitlamalardir.

Geleneksel Sanhurfa Evleri Plan Organizasyonu ve Kadinin Rolii

Kadin ve erkegin bir arada olmamasi inancinin bir sonucu olan mahremiyet kav-
rami Urfa evlerinin eve gelen erkek konuklarin agirlandiklar: selamlik boliimii
ile kadin ve ailesinin oturdugu harem béliimlerinin ayrilmasini gerektirmistir. Se-
lamlik boliimii, kiigiik bir hayat (avlu), bir veya iki oda, eyvan, konuklarin hay-
vanlarinin barinacagi biiyiik bir “develik’ (ahir) ve tuvaletten olusur. Bitisiginde-
ki harem avlusunun ve buradaki kadinlarin goriilebilecegi endisesiyle genellikle
selamligin tizerine ikinci bir kat yapilmamistir. Yapilmis olsa bile bu kat hareme
ait olup gecisi de haremdendir (Sekil 2). Ev halkinin oturdugu evin asil kismini
olusturan harem boliimii, kadinin y1l boyu yaptig1 islere cevap verebilecek nite-
likte ve konumda orgiitlenerek selamliga oranla daha biiytik yapilmistir (Sekil 3).

Bir kale gibi sokaga kapali olan Urfa Evlerinin i¢ kisimlarindaki ahsap ve tas siis-
lemeler giinlerini evinde oturarak gegiren kadina sikilmayacagi zevkli bir ortam
yaratma amaciyla yapilmistir (Resim 5-6).

Bodrum kat plant

Zemin kat plani

Sekil 31. Mehmet Demirkol Evi

Sekil 2. Evlerde harem ve selamlik
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0 1 33
Zemin kat plant

Sekil 5. Sahap Bakr Ew

Sekil 3. Sahap Bakir Evi (Akkoyunlu, 1989)

“Nahit” denilen diizgiin kesme tas doseli “hayat”n (avlu) ortasinda, mermer bir
havuz, kuyu, “curun” (yalak), icerisinde incir, dut, nar vb. agag¢larin yer aldig1
cigeklik bulunur. Yani kadin i¢in doga evdedir (Resim 7-8).

Paray1 sadece erkegin kazandigi bir ortamda kadinin sosyal olanaklar sinirlidir.
Kadinlar nadiren disar1 ¢ikarlar. Onlar ev islerinden ve ¢ocuk bakimindan so-
rumludurlar. Erkek disar ¢iktiktan sonra kadin ev temizligini yapar, 6gle ve ak-
sam yemeklerini hazirlar, cocuklara bakar, hayvanlari besler ve misafir agirlardi.
Sanliurfa’da ailede tek erkek ¢ocugun olmasi sorun olarak goriiliirdii. Ciinkii bu
erkek tek basina aile ihtiyaglarini karsilayamayabilirdi. Dolayistyla ¢ok ¢cocuk do-
gurmak kadin i¢in bir beklentiydi. Kadinin ¢evresinde akraba kadinlari, komsu
kadinlar ve kocasinin kadin akrabalar1 vardi. Kadin ¢ocuklugundan beri bu ¢evre
icinde bulunmaktaydi. Cogu zaman beraber ¢alismak zorunda kalan bu kadinlar
asiret ya da akrabalik yakinligina gére ayn1 mahallede otururlardi (Akbiyik, A ve
Kiirkgtioglu, S,1997).

Yilin yedi ay gibi biiyiik bir boliimiiniin sicak gectigi Urfa’da ev halki tarafindan
biitiin giin boyunca serin bir mekan olarak kullanilan eyvanlar yapilmistir (Resim
9-10). Kislik boliimde de yer alabilen mekanlar 6zellikle yaz aylarinda Sanliurfa
evlerinin bas kosesi olarak algilanir. Avlusunu yikayip giindelik iglerini bitiren
kadin i¢in eyvanlarin gerek mekan ferahligi gerek tas slisleme ve gerekse hava
sirkiilasyonu saglayarak avluda oynayan ¢ocuklarini denetleyebilecegi, komsula-
riyla oturup sohbet edecegi 6zel alanlar olmustur.
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Resim 5. Sanlurfa evi dig gériiniim

Resim 6. Sanlurfa evi avludan goriiniim

Resim 7. Avluda yasam cevresi

Resim 8. Bedri Pinarbasi Evinde kuyu

Resim 9. Giilizar konuk evi

Resim 10. Sanliurfa evlerinde eyvan
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Resim 11. Yiikseltilmis oda

Sanlurfa evlerinde odalar, genellikle oturma ve yatma amagh kullanilmistir. Ka-
dinlarin hazirladiglr yemegin yenmesi, mevsim kis ise biiyiik odada yaz ise ey-
vanlarda yapilirdi. Odalarda kap1 onilinde ve odanin dar kenar1 boyunca uzanan,
ayakkabilarin ¢ikarildigr “gedemec”ten (pabugluk) girilirdi. Odanin esas oturma
zemini gedemecten 20 cm yliksekte yer almaktadir. Boylece odanin i¢i temiz ka-
lird1 (Resim 11). Zengin siislemeli ahsapla kaplanmis olan oda duvarlari, kadinin
ceyiz esyalarini koydugu camli dolaplar ve aynaliklarla ¢evriliydi. Odalarda sergi
olarak ailenin ekonomik durumuna gore hali, kilim, kege ve yer minderleri kulla-
nilmistir. Odanin etrafi duvar yastiklariyla ¢evrelenerek rahat bir oturma diizeni
olusturulmustur. Geceleri uyumak icin yerlere serilerek hazirlanan yataklar, giin-
diiz kadinlar tarafindan toplanir.

Evin merkezi sayilan avlu, oturma ve ¢ocuk alani olma disinda kadinlarin kiglik
ithtiyaglarini hazirladigr ¢ok islevli bir alandir. Bu islevler i¢in gerekli su kay-
naklardan saglanirdi. Avlu i¢inde yer alan kuyular, bazen (iki yakin akraba evi
ise) iki evin duvar1 arasinda yerlestirilmis olup ortak kullanilirdi. Bu kuyulara
serinliginden dolay1 yazlari meyve, sebze konurdu (Akbiyik, A ve Kiirk¢tioglu, S,
1997) (Resim 12-13). Sonbaharin gelmesiyle avlular kadinlarin kisa hazirlik i¢cin
en yogun giinlerini gecirdikleri alanlar olmustur (Resim 7). Biber salgasi, domates
salgasi, pul biber, iliziim suyu, sucuk, tursu, kavurma gibi hazirliklar bu alanda
hap birlikte yapilir, evlerin zeminden birka¢ basamakla inilen ve “zerzembe” adi
verilen serin kilerlerinde depolanirdi.

Sanliurfa evlerinde giinliik yikanma eylemi (gusiilhane) odalarda gedemeg veya
depolarin birinde olabildigi gibi zengin evlerde ayri bir mekan olarak diizenlen-
mis hamamlar da bulunurdu. Evin 6zel hamaminin olmadigi durumlarda sehir ha-
mamlarina gidilirdi. Kadinlarin geleneksel bir eglenceye ¢evirdikleri bu giinlerde
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Resim 12. Universite konuk evinde avlu

Resim 13. Sanliurfa evinde avlu

toplu olarak hamamlara gidilir, 6nceden hazirladiklar1 yiyeceklerle hayati evde
gecen kadinin o giinii renkli hale getirilirdi.

Sanlurfa evlerinde cat1 yerine “diiz dam” kullanilmistir. Bu alanlar ¢ogu kez av-
luda yapilan sosyal aktivitelerin (diiglin, nisan, siinnet, sira gecesi gibi) yetersiz
kaldiginda kullanildig, kis i¢in hazirlanan yiyeceklerin kurutuldugu (salga, pat-
lican, biber vb.), yazlar1 ev halkinin taht adi1 verilen ahsap karyolalarda uyudugu
cok islevli bir alandir. “Dam”lar ayn1 zamanda ev halkinin (6zellikle kadinlarin)
disariya ¢ikmadan komsu (¢ogunlukla akraba olan) eve gec¢isine de imkan ver-
mekteydi. Avluda yapilan sosyal aktivitelere kadinlar, damlardan erkeklerin yani-
na gitmeden katilirlardu.

Diigiinlerde miizisyenler geleneksel aletleri calmak i¢in hem kadin hem erkek
tarafindan davet edilirdi. Mahremiyet kavrami, sokak kapisi lizerinde “kim 0”
takasinin yapilmasini gerektirmistir. Bu eleman kadina, disaridaki erkege goriin-
meden kapiy1 ¢alanlar1 Gistten gérme imkan1 saglamaktaydi.
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Sekil 4. Geleneksel evlerde mekan kurgusu (Baran,2000)
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Misafirperverligin ve sosyal olaylarin yogunlugu nedeniyle evlerde tandirlik ad1
verilen mutfaklarin ayr1 bir 6zelligi vardir. Zengin yemek kiiltiirline sahip ev hal-
kinin ihtiyacina yonelik mutfaklar birden fazla ocakli ve oldukga biiyiik boyutlar-
dadir. Kadin, mutfagi yemek pisirilmesi yaninda haftanin belirli giinlerinde ¢a-
magir yikama alani olarak da kullanirdi. Yikanan ¢amasirlar avluda ya da damda
kurutulurdu. Evlerin bir diger hizmet alan1 da tuvaletlerdir. Kullanim kolaylig1
diistiniilerek, tuvaletin konumlanmasi zemin katta, giris kapist ve merdivene ya-
kin yapilmistir. Bazi evlerde yogun kullanilan tist katlarda da dikkati ¢eker.

Sonuc¢

Evlerin planlanmasinda harem, selamlik ayirimi dikkati ¢cekmektedir. Urfa evle-
rinin harem ve selamlikli olarak insa edilmeleri ve sokak tarafindan penceresiz
yiiksek duvarlarla gevrilerek gizlenmeleri Islam’daki aile hayatmin mahremiyeti
geregi ortaya ¢ikmistir. Evler birer siray1 andirir 6lgilide teskilatli ve avlulu bir
planlama gosterir. Her biri disa kapili bir merkez olan evlerin biiyiik yapilmasinin
nedenini birlesik aile diizeni ve ailelerin ¢ok kalabalik olmasinda aramak gerekir.
Avlulu evler; bir yerde, biitiin yasam1 ev i¢inde gecen kullanicilarin (6zellikle
kadinlarin) i¢inde havuzu, bahgesi ve kuyusuyla dogay1 icte bulabilmeleri i¢in
yapilmis gibidir.

Kadin ve erkegin farkli rollerinin ve bu farklilasmanin mekana yansimasinin go-
rildiigii Sanlurfa’da evlerin sokak cephesi de bu ayrimi hissettirir 6zelliktedir.
Kadin yasaminin mahremiyeti sokaklara ¢ok fazla pencere agilmasini engelle-
mistir. Sokag1 géren pencereler “cardak” ya da kosk denilen, sokaga konsollarla
cikmali st kattaki odalara acilmistir. Bu pencereler kadinin dig diinya ile iligki
kurabilecegi tek yerdir.

Geleneksel Urfa evleri geleneksel yasam ve bu yasamdaki kadin kimliginin 6n
plana ¢iktig1 bir tasarim biitliinliiglinii yansitir. Kadinin sosyal statiisii ve ev yasa-
minda yiklendigi gorevler toplumun deger yargilariyla birleserek kendine 6zgii
bir mimari olusturmustur.
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MIMARLIK DiSIPLININDE CINSIYET CALISMALARI ALT
ALANININ GENEL SORUNLARI

Ozlem Erdogdu Erkarslan*

Gender perspective in architectural theory and research has not been easily welcomed and ac-
credited by the academia at the beginning. Despite the interdisciplinary and transdisciplinary
nature of architectural theory, gender-space research has received criticism for poor scholar-
ship and methodology and seen as a secondary, sometimes tertiary subject. This article looks
deeper into the forms and reasons of the masculinity in architectural theory and summarizes
how gender related subjects penetrated into the hard boundaries of this domain and preserved
its importance until today by reshaping the agenda and discourse. The second part of the article
rather aims at how gender perspective in architectural theory has been evolved and diversified
in subject under the changing political and economic conditions. This part also reveals new
forms of representation in gender-space research, especially by bonding with artistic creativity
and curation which is outside of conventional scholarship.

Keywords: Gender Perspective in Architecture, Interdisciplinary Character, Reactions and Cri-
ticism, Diversification of subject, Method and representation

Anahtar Sozciikler: Mimarlikta toplumsal cinsiyet bakis agisi, disiplinlerarasi yaklasim, tep-
kiler ve elestiri, 6znenin ¢esitlenmesi, metot ve temsil

Giris

Mimarlik Disiplininde cinsiyet ¢aligmalar alt alaninin sorunlar olarak segtigim
basliktaki ‘sorunlar’ s6zciigiiniin altini ¢izerek baglamak istiyorum. Sorun sézcii-
gii dogal olarak negatif bir yan anlam tagir. Bir alanin sorunlar1 deyince yanlis ve
ters giden bir seyler oldugu, ya da genel kabuller ile bagdasmaz oldugu anlami
cikar. Oysa, burada aktaracagim meselelerin en azindan biiytik bir boliimiinii, ben
negatif olarak yorumlamiyorum. Cinsiyet ¢aligmalarinin biraz muhalif, radikal
kalmas1 ve genel bilim diinyasinda marjinal bir alan olarak goriilmesi, aslinda
bu alanin dogasindan kaynaklanmaktadir ve cinsiyet ¢alismalarini su veya bu bi-

* Independent scholar.

99



Ozlem Erdogdu Erkarslan

limsel kategoriye koymak bu yapiya zarar verecektir. Ote yandan, konuyu ele
alis itibarryla kimi zaman genel olarak cinsiyet ¢alismalar1 alaninin genel 6zel-
liklerinden bahsedecegime, kimi zaman sadece Tiirkiye’deki cinsiyet ¢aligmalar
alaninin sorunlaria deginecegime, kimi zaman da mimarlik disiplini igerisindeki
cinsiyet ¢aligmalarina atifta bulunacagima dikkatinizi ¢cekmek istiyorum. Bunlar
bizlerin 6niinde Oylesine i¢ i¢ce gecmis durmaktadir ki, cogu zaman birbirinden
ayr1 olarak degerlendirmemiz olanaksizlagir. Bir disiplinin 13 yil boyunca sorun-
larinin ayn1 kalmas1 miimkiin olmadigindan, bildirinin sonuna 2010-2018 arasin-
daki giincellemeler 6zetlenerek eklenmistir.

Disiplinlerarasi Veya Transdisipliner Bir Alan Olarak Cinsiyet Calismalari

Cinsiyet ¢aligsmalari, yontem agisindan pek ¢ok farkli disiplinin geleneklerini kul-
lanan bir alandir. Sosyoloji ve iktisat bilimlerinin demografik ve istatiksel alan
arastirmalar teknikleri, tarihin belge, dokiiman veya sozlIii tarih teknikleri, edebi-
yat ve gOstergebilimin metin ¢éziimlemesi teknikleri, antropolojinin alanina giren
belgeleme ¢aligmalari gibi sayisiz teknik bu alanda kulanilagelmektedir.

Cinsiyet konusu, 1970’11 yillarda kiiltiirel ¢alismalar aragtirmalarinin ele aldig1
sorunsallardan birisi olarak karsimiza ¢ikmaktadir. 1990’11 yillardan baglayarak
cinsiyet konusuna her alandan arastirmacinin ilgisinin artmasi, cinsiyet ¢alisma-
larinin 6zerk bir alt alan olarak tanimlanabilmesine olanak tanimistir. Ancak, Bati
akademik kurumsal yapisi igerisinde cinsiyet ¢calismalarinin hala ¢ogunlukla Kiil-
tiirel Calismalar kiirsiilerine bagh olduklar1 goriilmektedir. Bagimsiz olarak cin-
siyet arastirmalart merkezlerinin giinlimiizde bile Bat1 akademik yapilanmasinda
pek az gorildiigii dikkat ¢ekici bir gercektir. Bunun arkasinda, cinsiyet ¢aligma-
larinin Batil1 sosyal bilimler geleneginin sistematik yapisi ile uzlagmayan dogasi
yatmaktadir. Cinsiyet ¢aligmalarinin gegen zaman igerisinde kuramsal acidan sa-
hip oldugu yontem zenginliginin ve pek ¢ok farkli alandan arastirmacinin katili-
minin getirdigi ¢esitliligin bu alan1 kapali bir sistem olmaktan ¢ikardig: gercektir.
Sosyal bilimler igerisinde donemsel olarak yiikselen ve sonra giderek renkliligini
yitiren yontem veya konulardan birisi olmadigini agik¢a gordiigiimiiz cinsiyet ¢a-
ligsmalart alani, siirekliligini ve giincelligini kaliplagmis bilimsel formatlar igeri-
sinde kalmadig1 i¢in korumustur.

Cinsiyet ¢aligmalar1 kuramini agirlikli olarak feminist ve postmodernist kuramin
sekillendirmesine karsin, epistemolojik agidan her iki alanin da dogasindan daha
aykir1 ve muhalif durusun hissedilmesi ‘cinsler arasi ayrim karsitligi’'ndan degil,
‘cinsel kimliklere 6zgtirliik’ anlayisindan kaynaklanmistir. Baska bir deyisle, kuir
kurami1 genel anlamda zaten yontem agisindan ¢esitlilik iceren cinsiyet ¢caligma-
larinin yapisini baskalastirmistir. Tekil anlamda kadin ¢aligmalar1 ve cinsiyet ca-
lismalar arasinda, bu anlamda ideolojik agidan durus farkliliklar1 vardir ve ben
bu sebeple cinsiyet ¢alismalarini sadece daha kapsayici oldugu i¢in kadin calis-
malarmi da igerisine alacak bicimde kullanilamayacagini diisiiniiyorum. Burada
cinsiyet caligsmalari, daha ziyade, psikoanaliz, postyapisalcilik, ekolojik femi-
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nizm, materyalist feminizm, elestirel erkeklik calismalari, kuir kurami1 ve LGBT
caligsmalar1 ve bunlarin i¢sellestirdigi yontemlerin tlimiinii kapsayan ve diinyadaki
siyasal glindemi izleyen daha genis bir kulvar olusturmustur.

Ideolojik acidan sisteme alternatif iiretmeyi amaglayan her yeni ¢ikisin karsisina
cesitli engeller konulmasi dogaldir: resmi, toplumsal ya da bireysel yadsima me-
kanizmalar1. Ancak cinsiyet ¢aligmalar1 s6z konusu oldugunda yukarida saydigim
kategorilerin hepsinden ¢ok sayida yadsima mekanizmalari ile karsilagilmaktadir.
Hem Ege Universitesi Kadin Calismalar yiiksek lisans programinda, hem de 1z-
mir Yiiksek Teknoloji Enstitlisiinde yiiriittiigim cinsiyet ve yapilasmis fiziksel
cevre konulu derslerde 6grencilerin ¢ok sayida onyarg: ile derse basladiklarim
goriiyorum. Ilk asamada karsimiza toplumsal diizlemde cinsiyetler arasi esitsiz-
lik mekanizmalarinin normallestirilmesi ¢ikmaktadir. Burada, cinsiyetler arasi
toplumsal esitsizligin temelinde biyolojik farkliligin yattigina, bunun tarihsel
katmanlarindan ve kat1 gercekliginden kurtulmanin olanaksiz olduguna inanms
kisiler kastedilmektedir. Ikinci olarak, mekan ve toplumsal diizen arasindaki kar-
silikl1 iligkinin farkinda olmayan grup gelmektedir- ki bu grup mimarlik alaninda
cinsiyet caligmalarinin ne gibi bir katkisi olabilecegini sorgular. Bu gruptakilere
gore cinsiyet sorunsali, mimarlik ve tasarim disiplinlerinin sorunsali olamaz, an-
cak sosyal bilimler igerisinde yer bulabilir. Kadin ¢alismalar1 programindan ¢ok
sayida 6grenci, kentin ve mekanin tarihsel olarak cinsiyet¢i bir bakis agisi ile
bigimlenmis oldugunu, toplumsal olan ile mekansal olanin daima ¢akistigini bil-
meden gelir. Bireysel yadsima mekanizmalari ise, cinsiyet ¢alismalarinin ¢ok de-
gerli yontemlerinden ylizyiize goriisme teknigi gerektiren tiim yontemler i¢in agir
bir blok olusturur. Bugiin hala Tirkiye’de kadinlarin gelir, egitim ve toplumsal
konumlarina bagl olarak, sahip olduklar1 6zgiirliik/esitlik ortamindan fevkalade
memnun olabildikleri ve bu nedenle cinsiyet esitsizliginden s6z etmeyi Tiirk mo-
dern siyasi tarihine kars1 vefasizlik ile esit anlamli kabul ettikleri goriilebilmekte-
dir. Cinsel ayrimciligin Tiirk modern kadini1 i¢in bir tehdit olmadigini savunanla-
rin cogu, kendi kisisel deneyimleri igerisinde ayrimcilik ile karsilagsmadiklarindan
hareket ederek, bu olguyu kokten yadsima yoluna gitmektedirler. Boylelikle 6z
yasamlar1 ile ilgili hesaplasma yapma yollarin1 kapatmakta, ya da ¢evrelerinde
tanik olduklar esitsizlikleri de gormezden gelme yoluna gitmektedirler. Bireysel
olanin politik olanla ¢arpistigi bu noktada, cogu birey 6zel yagsam alaninin politize
edildigini kabul etmez ve bu anlamda kendi bireysel deneyimlerinin, 6rnegin bir
mikro tarih ¢aligsmasi igerisinde yer almasindan kaygi duyar. Anlatilarinin esit-
sizlik cercevesi ile iligkilenemeyecegini diisiiniir, veya 0z anlatisinin bu biiyiik
resme eklenmesinden kaygi duyar. Bireyin normalize edip kabullendigi esitsizlik
ile veya maruz kaldig1 asagilama, taciz olaylari ile yilizlesmesi zordur; ¢iinkii gele-
neksel toplum kadini tacizde haksiz bulmaya egilimli oldugu gibi, modern toplum
da kadinlar esitlik arayisinda ayni iki yiizliilikkle izole eder. Bu nedenle mikro
tarih caligmalarinda kadin anlatict bulmak, anlati i¢erisindekilerin degerine ikna
etmek ve tutarl bir gériisme yaparak kayit altina almak oldukc¢a zordur.
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Ancak resmi ideolojinin yarattig1 rijit zihinsel engeller ile miicadele edilmesi zor-
dur. Ataerkil sistem, tiim mekanizmalar igerisine o kadar giiclii niifuz etmistir ki,
bunlardan bir anda kurtulmak olas1 degildir. Bir yandan irrasyonel-rasyonel, ote
yandan teknik-tasarim dikotomisi bilimi erillestirerek bu degerleri yiiceltmistir.
Yine resmi ideolojinin harekete gecirdigi yadsima mekanizmalarindan devam
edersek, Tirkiye’deki aydin kadin kusaklarinin Cumhuriyetin kendilerine tani-
dig1 secme ve se¢ilme 6zgiirliigiinii, elde edilmis ve edinilecek tek 6zgiirliik ola-
rak gormelerini bunlar arasinda siralayabiliriz. Atatiirk, kadinin gérevini ‘Vatana
millete nafi evlatlar yetistirmek’ olarak tanimlarken, burada Cumhuriyete ve la-
iklige sahip cikacak kusaklarin yetistirilmesini garanti altina almistir. Ya da bir
anlamda ‘Laik sistem Tiirk kadinina emanet edilmistir’. Bu emanete sahip ¢ikan,
sorumluluklarinin anlamini bilen ii¢ kusak kadin bu misyonu mitlestirmistir. Ka-
dini ailesel sorumluklar ile kusatmak temelde ataerkil, heteronormatif bir diizenin
devamlilifini saglamlastirmistir. Bu agidan Tiirk aydin kadinlar cinsiyet ayirim-
cilig1 sorunu ile yiizlesmekten sistematik olarak kacinmislardir. Cinsiyet ayirim-
ciliginin sorgulanmasi, Kemalizmin sorgulanmasi ile 6zdes tutulmaktadir ve bu
anlamda feminist elestiri, Tiirkiye’de zor bir siire¢ yasamistir. Feminist elestirinin
Tirkiye’deki destekgileri cinsiyet ayirimi sorununu politikaciya, sokaktaki insana
anlatmak bir yana, diger aydin kadinlara anlatmakta bile biiyiik zorluk ¢ekmek-
tedir.

Batida cinsiyet caligmalar1 kadin aktivizminden beslenmistir ve hatta buradan
dogmustur. Bunun cinsiyet ¢alismalar1 baslangicindaki en kuvvetli ve en zayif
niteligi oldugunu kabul etmek gerekir. Cinsiyet ¢alismalarinin 6ziindeki direnis
ve itiraz, giicli ve bilimsel ¢evreyi tehdit etmistir. Bu nedenle herhangi bir yeni
disiplinleraras1 alandan daha fazla elestiri gekmistir. Baz1 arastirmacilar ise 6zel-
likle aktivizmin Orgiitliiliik ve direnci arttirdigin1 ve akademik a¢idan dayanigsma
yarattigini one siirmektedir (Stake, 2007).

‘Toplumsal cinsiyet’ belki de cinsiyet caligmalar1 alaninda ortaya atilmis en kap-
sayict yaklasimlardan birisidir ve alani eril-disil ikili karsithiginda kurulmus du-
ragan bir sOylemden kurtarmistir. Mimarlik ve tasarim disiplinlerinin cinsiyet
konusu ile iligkisi ‘toplumsal mekan’ kavrami lizerinden kurulmustur. Caglar bo-
yunca tiim kiiltiirlerde mimari ve cografi mekan, kadin ve erkek arasindaki statii
ayrimin keskinlestirmistir. Erkek ve kadinlarin mekansal farkliliklari, kadini bil-
giye ulasimdan alikoymaya odaklanmis ve boylece kadinin toplumsal konumda
erkeklerin gerisinde kalmasi dogal bir sonug olarak ortaya ¢ikmistir. Kadini bilgi-
den uzak tutan ‘cinsiyet¢i cevre,’ erkekler tarafindan gii¢ ve 6ncelikli konumlarini
sakinmak i¢in kulanilagelmistir.

Statii, ister Marx’in tanimladig1 gibi “liretime egemen olmak’ olarak ele alinsin,
ister Weber’in tanimiyla ‘saygi icin bigilen toplumsal deger’ olarak diisiiniilsiin,
evrensel olarak erkekler kadinlardan daha iistiin olagelmistir. ‘Gender’, baska de-
gisle toplumsal cinsiyet biyolojik cinsiyet ayrimindan kaynaklanan kategorilerin
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toplumsal yasamda sinif farkliklarinin yaratilmasi olarak tanimlanmalidir. Kadin
ve erkekler miilkiyet, isgiiciiniin kontrolii ve politik temsiliyet acilarindan fark-
I1 konumlara sahiptir. Bu ayrimi agiklayan degisik kuramlar mevcuttur. Pek ¢cok
kuram biyolojik, ekonomik, psikolojik veya toplumsal agidan bu ayrima farkl
gozliiklerden bakmay1 denemistir. Bu agidan benim durus noktam, toplumsal ko-
numdaki cinsiyet¢i ayrimin hangi mimari ve cografi baglamlarda var oldugunu
aciklamak seklinde olacaktir. Cinsiyetler arasindaki mekansal diizenlemeler top-
lumsal olarak iiretilir. Giinliik yasamin gectigi ¢cevre, boylelikle esitsizligi mesru-
lastirir ve yayilmasina yardimci olur. Bir baska deyimle, yalnizca mekansal olan
toplumsal olarak kurgulanmaz; ayn1 zamanda toplumsal olan da mekéansal olarak
kurgulanir. Denetim ve baskilama mekanizmalarinin mekansal yansimasi olan
hapishaneler, fabrikalar, acik ofis diizenlemeleri, egitim yapilari, yurtlar, bakim
evleri gibi ornekler bir yandan sistemin kurguladigi diizeni mimarlik araciligi
ile empoze ederken, 6te yandan da bazi mekanlar Gezi Parki 6rneginde oldugu
gibi, bir toplumsal vakaya sebep olustur ve onunla sembollesir. Toplumsal mekan,
mevcut yasaklayict ve zorlayict kosullarin degistigi anda da degisim gecirmek
zorundadir. Iste bu yiizden, toplumsal olan ve mekansal olan karsilikl1 olarak bir-
birini tanimlar, yeniden tanimlar. Bu karsilikli iliskinin sonucunda, ¢evremizde
gordiiglimiiz cinsiyetler arasi esitsizlige ¢evrenin nasil hizmet ettigini diistiinmek
ve bunun elestirisini yapmak feminist etigin sorumluluklarindan birisidir. Mekan
bir anlamda aragsallastirilir; bir anlamda da baskilayici mekanizmanin kurumla-
rindan birisi haline gelir- yani baskilayan olur.

Toplumsal mekan kurami, 1960’lardan beri islenmektedir. Ancak toplumsal
mekanin bireysel 6zgirliikleri ve gesitliligi kutsayan bir semsiye altinda toplan-
masi, 1980’lerin postmodern egilimleri sonucu miimkiin olmustur. Bir olgunun
nasil olustugu, neden ve nerede olustugunu anlatmaksizin yapilamaz. Mekan, top-
lum bilimin vazge¢ilmez bir bilesenidir. Mekansal ve toplumsal olgular birbirin-
den ayrilamaz. Ancak, toplumsal mekanin kimin uzmanlik alanina girdigi sorusu
bu noktada 6nem kazanmaktadir. Zira, akademyanin bu konuyu daha ¢ok kentsel
cografyacilarin ve sosyologlarin ugras alani1 olarak nitelendirme egilimi vardir.
Mimarlik meslegi ug iirlin ve fiziksel forma Gdylesine odaklanmistir ki, bigcimsel
olmayan sorunlarin mimari sorun olmadig: kanaatinin uyanmasina yol agmustir.
Toplumsal mekan kuramini izlek olarak alan cinsiyet konulu ¢alismalarin karsi-
sinda iki dnemli asama durmaktadir. Birincisi, biitiin bir mimarlik kuraminin satir
aralarina gizlenmis onca ataerkil kalip ve dnyargidan bagimsizlasmak ve mekan
ve toplumsal yap1 arasindaki karsilikli iliskiyi net olarak ortaya koyabilmektir.
Mekan ve toplumsal yap1 arasindaki etkilesimin izlerini arastirmak i¢in mimar-
lik disiplininde az kullanilan arastirma kaynaklarina ulasmamiz gerekmektedir.
Mimarlik disiplininde aragtirma konusu olan yapi/cevre eksenindeki kaynaklara
gidilmesi ¢ok dogal iken, toplumsal mekan konusundaki caligmalar i¢in giindelik
yasamin izlerini yansitan ¢ok farkli niteliklerdeki belgeler dogrudan 6nem tasi-
maktadir. Ancak, 6zellikle mimarlarin bu kadar ¢esitli belge ile ¢alismasi her za-
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man olas1 degildir ve ¢cogu zaman giindelik yasam tarihine gereksinim duyulur.
Tarih biliminin glindelik yasamin nesneleri ve olaylari ile ilgilenmesi, Tiirkiye’de
heniiz ¢ok kisa bir gegmise sahiptir. Mikro tarih, sozlii tarih gibi yeni teknikler
iiretilmis ¢alismalarin sayist oldukga sinirlidir. Bu agidan, iginde bulundugumuz
cografyaya 0zgili calisma yapmak isteyenler i¢in arastirma siireci uzun ve kar-
magiktir. Cinsiyet ve mekan konularinda yapilmis ¢alismalarin kullandigr ilging
kaynaklardan birkac tanesini siralamamiz gerekirse: giinliikler, kadin ve erkekle-
rin birbirlerine yazdiklar kisisel mektuplar, dansh partilerde kadinlarin tuttugu
randevu defterleri, sarkilar ve marslar, tip uzmanlarinin ev saghgi ile ilgili aragtir-
malari, gorgii kitaplari, haftalik popiiler dergiler, ev ekonomisi ile ilgili yazilmis
kitaplar, biiyli-dogum-6lim-evlilik ritiielleri, aligveris listeleri derken mimarlik
arastirmalarinda sik¢a kullanmadigimiz pek ¢ok kaynaga rastlariz.

Ote yandan, cinsiyet¢i dnyargilardan ve kuramlardan kurtulmak da bir o kadar
zordur. Mimari historiyografi baslangicindan bu yana cinsiyet¢i bir tutum takin-
mustir. Tlirk Mimarlik tarihi i¢in hazirlanacak bir okuma listesinde yer alacak tim
temel yapitlarda ayni cinsiyet¢i tutuma rastlanir. Mimarlik tarihi geleneginin bu
totaliter ve 1srarci tutumu bugiin sorguladigimiz en 6nemli meselelerden bir tane-
sidir. Anglo Sakson gelenek icerisinde de tarih yazma ediminin erkek egemen bir
alan olmasi sebebiyle ilk bakista bu ¢ok farkli bir durum olarak goriilmeyebilir.
Bununla beraber isin ilging yani, ilk kugak Tirk modern mimarlik tarihi yazar-
larinin tlimiiniin ayn1 6rneklem evreni ile ¢aligmis olmasidir: ele alinan yapilar
ve mimarlar neredeyse hi¢ degismez ve tek kaynak Arkitekt dergisidir. Ancak
Arkitekt Dergisinin 1934 yilindan baglayarak 1950’lere kadar ¢ok sayida kadin
mimarin yapitin1 yayimlamis olmasina karsin mimarlik tarihgileri i¢in ne kadin
mimarlar ne de yapilar ilging gelmemistir. Modern Mimarlik tarihi neredeyse
tiim dlinyada cinsiyetci olarak suglanmistir; ancak, 1980°lere dogru Batt mimarlik
tarihgileri cinsiyet tarihi ¢caligmalari ile tanistiktan sonra, kadin mimar biyografi
ve monograflarina ilgi uyanmistir. Telafi edici tarih diye (“Compensatory histo-
ries”’) adlandirilan bu tarih ¢alismalar1 kisa zamanda mimarliktaki erkek tekelini
elestirmek i¢in gerekli ortami da yaratmistir. Bu yeni bilgiler modern mimarlik
tarihinin birincil kaynaklarina eklenen ve onlarin bosluklarin1 dolduran ilk calis-
malar olarak goriilebilir.

Bugiin Tiirk modern mimarlik dersleri i¢in hazirladigimiz okuma listelerinde yer
alan yapitlarin ¢ogu 1970 ve 80’lerde yazilmistir. Bu metinler, Tiirkiye’deki resmi
ideoloji ile paralel bir okuma yapmis ve ideolojik elestiriden kacinmistir. Bunun
yerine, bu metinlerin bir cogu Tiirk modern mimarhgindaki tislup farkliliklarina
odaklanmis, bigimsel bir analiz {izerinde durmustur. Resmi ideolojinin sorgulan-
maksizin kabulii ve Cumhuriyetin mitlestirilmesi bu metinlerin ortak yanlaridir.

Tiirkiye’deki modern mimarlik kiiltiirii ingilizce olarak yayimlanan iki kitabin
ardindan uluslararas1 okuyucular i¢in ilgi odagi olmustur. Bunlardan ilki 1997
yilinda yayimlanan Sibel Bozdogan ve Resat Kasaba’nin beraber derledikle-
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ri, Rethinking Modernity and National Identity in Turkey; ikincisi de 2001 yi-
linda yayimlanan Bozdogan’m Modernizm ve Ulusun Insasi Erken Cumhuriyet
Tiirkiyesi 'nde Mimari Kiiltiir adli kitabidir. Her iki ¢alisma da Tiirkiye’deki ulus
devlet ve modern kiiltlir arasindaki igige gegmis iliskiyi netlestiren ve periferik
modernizmin karakteristigi olan gri tonlar1 ve arada kalmiglig1 aktaran ¢ok degerli
yapitlardir.

Bozdogan’in 2001 yilinda yayimlanan kitabi, 6zellikle Tiirk¢e bilmeyen okuyu-
cular i¢in bugiin bas yapit sayilmaktadir. Bozdogan, Tiirkiye’deki ikinci kusak
tarihgileri temsil etmektedir; yani politik elestirel tarihgileri. Tiirk modernitesi
lizerine yaptig1 okumalar, postmodernist ve antioryantalist ideoloji ile baginti-
sii1 acikea ifade ederken modernite, ulus devlet, mimarlik ve cinsiyet konular
arasinda bugiine kadar fazla deginilmemis konulara odaklanir. Bozdogan’in Tiirk
modernitesine bu yenilik¢i yaklagimina ragmen, tartismasinin merkezinde yer
alan elitizmden kaginamaz. Ciinkii tarihsel materyal se¢imi agisindan ‘baskin’ ve
‘egemen’ grubun sOylemini yineler; kamuda ¢aligmis mimarlara, plancilara, yayin
yolu ile kayda alinmamis ama 6zgiin yapilara, kadin mimarlara yer vermeyerek
kendisinden bir 6nceki mimarlik tarih¢isi kusagin idollerine sadik kalir (Bozdo-
gan, 2001). Bozdogan’in ¢aligmasi, bu agidan, Tiirk modern mimarlik tarihi ya-
zimcilig1 erkek mimarlarin tarihidir ve bigimsel saflik, ulusal kimlik séylemleri
arasinda konumlanmistir (Alsag, 1976; Aslanoglu, 1980; S6zen, 1984; S6zen ve
Tapan, 1984). Kadin mimarlar bazen de bilerek anlatiya dahil edilmis, ancak eril
modeller kadar etkin olmadiklari acikca ifade edilmistir (Tanyeli, 2004).

2010-2018 Arasinda Disiplindeki Degisimler

Biyolojik cinsiyetin yerine toplumsal cinsiyet teriminin onerilmesi ile toplum-
sal esitsizligin bir ¢cok farkli formunu, 6zellikle neoliberal politikalar baglaminda
analiz etme olanag1 dogmus olmakla beraber, biyolojik cinsiyetin tamamen devre
dis1 birakilamayacagi ve her iki kavramin beraberce ele alinmasinin farkli potan-
siyelleri aciga cikartabilecegi de daha da ilgi goren bir tartisma baslatmistir. Spor
calismalar1 alaninda atletlerin vermesi gereken cinsiyet testleri ile ilgili caligsma-
lar bunlardan bir tanesidir. Biyolojik ve toplumsal cinsiyet kavramalarinin aym
anda ele alinmasi1 yolu ile daha 6nce iizerinde ¢alisilmamis yeni alanlar agmustir.
Cinsiyet calismalarinda oncii olan sosyal ve beseri bilimlerin yan sira biyoloji,
genetik, antropometrik gibi bilim alanlari ile kesismelerin zenginlestirdigi disip-
linleraras1 yaklasim sayesinde konuya farkli lensler ile bakilabilmistir (Pavlidou,
2011; Woodward ve Woodward, 2015).

Cinsiyet ¢aligmalarinin 2000°lerde Bat1 iilkelerinde basta olmak {izere kurumsal-
lagsmas1 ve yayinlarin ¢ogalmasi sevindirici bir gelisme olmasina ragmen, alan-
daki akademik tretimin s1g ve yontembilimsel agidan sagliksiz olduguna, ele
alinmis konularin tekrar tekrar yazildigina dair 6nemli elestiriler de yapilmistir.
Ayrica, yapilan elestirilerin bir boliimii de asir1 ideolojik oldugu yoniinde kayde-
dilmistir. Sosyal diizenin cinsiyet esitsizligi iizerinde tek etken gibi gosterilmesine
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kars1 ¢ikan goriis, biyolojik ve toplumsal cinsiyetin birbirinden ayrilamaz oldu-
gunu savunarak tek basina toplumsal cinsiyet elestirisi yapilmamasi gerektigini
savunmustur. Yontem acisindan pek ¢ok cinsiyet ¢caligmalar1 yayininda kullanilan
ampirik yontemin, bu kapsamda genellemelere izin vermedigini, sonuglarin kar-
silastirilabilir ve dogrulanabilir olmadigini savunan elestirel mekanizma, ayni za-
manda bu alanda yayin yapan kisilerin kendi 6n kabullerini gizli veya ortiik tutt-
tuklar ve ¢aligma i¢inde okuyucuyla paylasmadiklar: yoniinde de ciddi elestiriler
getirmistir (Madison ve Soderlund, 2018). Sadece bilimsel cinsiyetcilik olarak
goriiliip savusturulamayacak bu elestiriler ile cinsiyet ¢caligmalari yiizlesmekte ve
ozellikle Kuzey tilkelerinde aragtirmalara verilen biiyiik fonlarin verdigi rahatlik
ile uzun siiren ve biiylik ekip gerektiren sayisal veya niteliksel analizler yapilarak
arastirmalarin niteliginin yiikseltilmesine ¢alisilmaktadir.

2007°den sonra daha da sert hissedilen neoliberal tiniversite modelinde cinsiyet
caligmalara bakildiginda, bilginin ancak ekonomik deger iirettigi siirece aka-
demide yerini bulabildigi bu siirecte ¢ok ciddi bir hasar gordiigii izlenir (Hark,
2016). Bilim insaninin disiplin ve tiretkenlikle ol¢iildiigii bir alanda, direng ve
bagkaldiridan ortaya ¢ikmis bir alanin nasil olup da 6ziinii koruyabilecegi soru-
su, elbette sosyal bilimlerin bir ¢ok alaninda oldugu gibi s6z konusudur (Pereira,
2016). Bu nedenle, aktivizm ve bilimsel iiretkenligi bir arada tutan yeni kurum-
sal modeller 6zellikle Kuzey Avrupa iilkeleri bagta olmak {izere olugsmustur. Sivil
toplumun catis1 altinda toplanan arastirma merkezleri, bu anlamda cinsiyet calis-
malarin1 neoliberal iiniversitenin baskisindan kurtaracak modeller olarak ortaya
c¢ikmistir. Bagimsiz fon kaynaklarinin kullanilabildigi, daha kiigiik biit¢eli ama
daha 6zgiirliik¢ii bir caligma alani1 yaratan akademi dis1t modeller, cinsiyet arastir-
macilari i¢in bir alternatif olusturmaktadir.

Cinsiyet ¢alismalar kiiresel gog krizi ile daha da artan bigcimde 6tekilik, go¢ ve
kimlik konular ile daha fazla i¢ ige gecmis durumdadir (Nawyn, 2010). Goglin
yarattig1 yeni entegrasyon sorunlarinda cinsiyetin rolii, 6tekilik ketegorilerinin {ist
iiste cakismasi, goc-isgiicii-cinsiyet sorunlarinin beraber ele alindig1 ¢alismalarin
sayisinda biiylk bir artis olmustur. Bununla beraber, cinsiyet ¢alismalar1 her ne
kadar hala elestiri oklarina maruz kaliyor olsa da cinsiyet perspektifi artik bir cok
alanda yerlesmistir. Bas1 sosyoloji, psikoloji, hukuk, ekonomi, iletisim ve siyaset
bilimi ¢cekmekle beraber, mimarlik ve kent odakli ¢calismalar i¢in de 6nemli bir alt
baslik olmustur. Bu baglamda cinsiyet-mekan kavramlarinin beraber ele alindigi
ev, kimlik, bireysel ve kollektif hafiza konularinda nitelikli caligmalar {iretilmis-
tir. Fenemenoloji, hermendétik, ¢evre psikolojisi ve mikro tarih ile beraberce ele
alian calismalarin bir boliimii mimarlik i¢in son on yilin gozde temasi olan ya-
ratic1 arastirma, veya tasarim arastirmasi (hands-on project) olarak ele alinan bu
yaklagimda Steindorf’un go¢ eden kadinlarin kenti nasil algiladigina dair yaptigi
ses kaydi ¢calismasinda oldugu gibi (2015), veri toplanarak kiirasyon, enstelasyon
veya performans igeren yontemlerle sanatsal iiretime ¢evrilmektedir. Steindorf,
Koln kentine yeni go¢ eden kadin gruplari ile kenti beraber dolasarak ses kaydi
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almakta, daha sonra bu ham verileri yepyeni sanatsal bir form ile baska kisilerin
deneyimine sunmaktadir'. Eril bilginin egemenliginden kacan cinsiyet ¢caligmalari
ve nihayet kendine ait bir epistem arayisina giren mimarlik aragtirmalarinin ortak
c¢ikarlariin miikemmel ¢akismasi olarak tanimlayabilecegimiz bu alan, iiretken-
lige biiytlik katkida bulunmaktadir; ancak, cinsiyet ¢aligmalarinin sosyal bilimler
ile cakisan oturmus bilimsel yontemleri i¢in bile fazla deneyseldir.

Mimarlik, kent ve cinsiyet calismalar1 giin gectikge kapsayicilik galigmalarina
daha ¢ok yaklagmakta ve planlamada katilimecilik ilkesini yeniden ziyaret eden
tezler liretmektedir. Kent hakk: olarak tanimlanan biiyiik alanda yer arayan cin-
siyet perspektifi (Beebeejaun, 2017) siddet ve sugu azaltan, her kesimin her tiirlii
kentsel servise ulagimina olanak taniyan, esitlik¢i planlama anlayigina vurgu yap-
maktadir.

Kent tarihi veya mimarlik tarihi yazilirken goz ardi edilen ancak etnik, sinifsal
otekilik tasiyan unsurlarin cinsiyet ¢alismalari ile birlesmesi ile ¢ok farkli oku-
malar miimkiin olmustur. Shabazz’in (2015) ¢alismasinda, Chicago kentinde eril
siyahligin mekansallagma yollarinin vurgulandig1 gibi, bir ¢ok farkli acidan ka-
dinlarin, trans bireylerin kent kiiltiirii ve kentsel mekani nasil sekillendirdigine
dair tarih aragtirmalar1 sayica ¢ogalmustir.

Son olarak, kadinlarin tasarimci olarak biiyiik tarihsel anlatiya girmemis tekil 6y-
kiileri giderek birbirine eklenmekte ve bir araya toplanmaktadir. Kadin mimarlar
ansiklopedisi (Singha, 2018) ve Wikipedia’da baslatilan Kadin Mimarlar i¢in kol-
lektif yazim eylemleri, bu a¢idan sonu¢ vermistir. Mimarlik kiiltiiriinde yerlesmis
cinsel taciz, ayrimcilik veya mobbinge karsi direnisin ‘Me-too+architecture’ ha-
reketi ile baglamasi kadin mimarlar arasinda giiglii bir orgiitliiliiglin benimsenme-
sini saglamistir.
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NOTLAR

1. Still here, sometimes there baglikli calismada Johanna Steindorf, 13 ayri lilkede ve 21 ayri
sehirde yasayan 40 kadina sosyal medya araciligi ile ulagsmis; ev, evsizlik, farkli iilkelerde
biliylime konularinda kadinlarin anlattiklari 6ykiileri toplamistir. Anlatilar1 igeren ses enstalas-
yonunu dogrudan sanatginin web sayfasindan indirmek miimkiindiir. Kadinlar kenti dolagirken
kullandiklar1 ve tizerine isaretler koyduklari haritay1 sanatgiya posta yolu ile ulastirmistir. Bu
calismadaki tek gorsel ve analog adim budur.

Ayni1 sanat¢inin benzer konulari ele aldigi bir bagka calismasi Parlor Talk adin1 tagimaktadir
ve performans iceren bir enstalasyondur. Sanat¢1 manikiircii olarak ¢alisan Brazilya kdkenli
iki kadinla gbg, gocmenlik, kent, ev ve aidiyet konularinda sozlii gériisme yaparak kayda
almistir. Bu ses kaydin1 dinlemek isteyen izleyicilerin sanat¢idan bir manikiir seansi istemesi
gerekmektedir. Boylece sanatci bir rol degisimi yaparak Brezilyali manikiirciilerin yerine
gecmektedir. Ayni sayfadan bu performans ve ses kaydi izlenebilmektedir.

Flanor kavrami ile de ilgilenen sanatginin kadinlarin kenti kesfetmesi ile ilgili video ve ses
enstalasyonlar1 The Woman of the Crowd bashigindan izlenebilmektedir.

http://www.johannasteindorf.de/
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TOWARDS A QUEER HISTORIOGRAPHY OF ARCHITECTURE:
SHIFTING PARADIGMS AND POSSIBILITIES

Burkay Pasin*

Onceden beseri ve sosyal bilimler tarafindan sahiplenilen toplumsal cinsiyet ve cinsellik sorun-
lar1, kacinilmaz olarak mimarlik tarih¢isinin zihin yapisini 6zcii bir mimarlik tarihinin biiyiik
anlatilarindan toplumsal cinsiyete dair sosyal ve siyasi miicadelelerle sekillenen mikro tarihlere
yoneltmistir. 1990’11 yillarda homo/hetero ikiligine karsit elestirel bir diisiince ekolii olarak or-
taya ¢ikan kuir kuramin mimarlik tarihine niifuzu ise ¢ok daha zorlu bir siire¢ olagelmistir. Kuir
bir mimarlik tarihyazimi olanagi oncelikle tarih ve mimarlik disiplinlerinin 6zerk ve se¢kinci
yapilarinin sorgulanmasina dayanir. Ciinkii bu iki disiplini kuir bir bandaj ile dogrudan birbiri-
ne tutturmak siliphesiz bu disiplinlerin var olan normatif ve paradigmatik kiimelerinin 6tesine
gecemeyen ve diizeni bozan bir performans olarak kuirligin doniistliriicii potansiyelinden fay-
dalanamayan indirgemeci bir yaklagim olur.

Bu ¢alismada genis bir yazin incelemesi sonucu se¢ilmis farkli calismalarin karsilastirmali ana-
lizi yapilmakta; kuir bir mimarlik tarihyazimmi meydana getirmeden dnce mekansal bilgi iire-
timine dair degisen paradigmalar ve yeni olanaklari irdelemek tizere bu iki disiplinin esaslar1 ve
yontembilimlerinin kuirlestirilmesi gerektigini vurgulamaktadir. Metinde tarihin, mimarligin
ve tarihsel arastirma yontemlerinin, sirasiyla tarihsel bilgi iiretimi, kuir mekanin kavramsal-
lastirilmast ve bireysel anlatilarin yeniden yorumlanmasi ve yeniden sunulmasi yoluyla kuir-
lestirilmesi tartisilmaktadir. Bu tartisma sonucunda secilen kaynaklarin ¢ogunda kuir mekanin
kentsel dolaplara sikismis ve gettolagsmis, seks amacl iligki ve homososyallesme mekanlari
olarak ele alindigi, dolayistyla var olan 6zcii, seckinci ve bat1 kdkenli tarihyaziminda daha da
marjinallestirildigi tespit edilmistir.

Secilen kaynaklardaki kuramsal ve yontembilimsel yaklagimlarin tarafsizca karsilastirildigi ca-
lismada, kuir bir mimarlik tarihyazimi i¢in dogrudan uygulanabilir bir kilavuz olusturmaktan
bilingli olarak ka¢imilmistir. Bunun yerine tarihginin tarih yazzimindaki konumunu sorgulaya-
bilecegi ve tarihteki kuir mekansalliklart kesfederken degisen paradigmalarin ve olanaklarin
yeni elestirel ¢erceveler ve yontembilimleri olusturmak tizere farkina varabilecegi bir zemin
olusturulmustur. Bu baglamda, kuir mekani batili modernist bir kurgu ve duragan bir kavram
olarak gérmenin yaninda farkli donem ve cografyalarda ortaya ¢ikabilen tarih 6tesi, edimsel ve
duyumsal bir olgu olarak da tarihsel vakalarda ve mikro anlatilarda irdelemenin énemi vurgu-
lanmigtir.

Keywords: Queer theory, Queer space, Urban closet, Micro-narrative, Architectural histori-
ography

Anahtar Sozciikler: Kuir kuram, Kuir mekan, Kentsel dolap, Mikro anlati, Mimarlik
tarthyazimi

* Izmir University of Economics, Faculty of Arts and Design
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Introduction

The existing scholarship of architectural history has been questioned since the
1990s in parallel with changing paradigms, new methodologies and cross-disci-
plinary perspectives (Ergut and Ozkaya, 2006, 7). Issues of gender and sexuality,
first tackled by the humanities and social sciences, have changed architectural his-
torian’s mindset occupied by metanarratives of essentialist architectural histories
which would be replaced by micro-histories shaped by social and political strug-
gles regarding gender identity. Feminist criticism paved the way for this change
of perspective by questioning “the invisibility of women in canonical histories”
(Arnold, 2002, 199) which was followed by lesbian/gay criticism that in the same
vein revealed the historical blindness about non-heteronormative identities and
challenged the hierarchically ordered gender roles in society.

The penetration of queer theory into architectural history has been a more chal-
lenging process oscillating between two opposite viewpoints regarding space as:
(1) a functional container for users having pre-defined behaviour patterns, (2) a
performance stage for emergent bodily experiences. The historians acquiring the
first viewpoint mainly refer to the closet metaphor of Eve Kosofsky Sedgwick
(1990) and the epistemological association of bodily experience with power by
Michel Foucault (1990); thus, concentrate on the evolution of queer space as a
modern urban closet to resist heteronormative power structures. In contrast, those
acquiring the second viewpoint refer to Judith Butler (1990), considering queer-
ness as a subversive performance rather than a modern identity category; hence
they do not historicize queer space as a prototypical byproduct of modernization
and urbanization, but investigate possible relations between different queer spa-
tialities in history.

The possibility of a queer historiography of architecture initially rests on ques-
tioning the autonomous structures of history and architecture. Connecting these
two disciplines with a queer bandage would be a reductionist approach that does
not move beyond the existing paradigmatic clusters of both disciplines and benefit
from the transformative potential of queerness as a performance. Based on com-
parative analyses of selected studies derived from an extensive literature review,
this paper suggests that prior to engendering a queer historiography of architec-
ture, canons and methodologies of these two disciplines need to be queered in
order to examine shifting paradigms and new possibilities of spatial knowledge
production. The following text consecutively presents the queering of history in
terms of knowledge production, the queering of architecture in the conceptual-
ization of queer space, and the queering of historical research methods by re-
interpretation and re-presentation of personal narratives.
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Queer(ing) History

For the modern historian, challenging the keystones of a heteronormative history
writing has been a fundamental problem in which the sexual experiences, testimo-
nies and lifestories of homosexual identities have been marginalized or underesti-
mated. The privileged positioning of the historian vis-a-vis her object of study has
inevitably deepened this problem by creating an epistemological gap between the
studying subject and the studied object. According to Donald E. Hall, this gap is
mainly based on the conceptualization of history as “an artificial construct which
depends upon numerous acts of interpretation, exclusion, and information shap-
ing that reflect inevitably and indelibly the beliefs and biases of the historian or
critic” (Hall, 2005, 96). In other words, the historian taking the roles of both the
(re)producer and the author of knowledge, has positioned her/himself at a distance
from the written material, for the sake of a so-called scientific objectivity legiti-
mized by an essentialist heteronormative historiography.

Critical theories of sexuality, which emerged and proliferated concurrently with
the political struggles and activist movements of the mid-twentieth century, paved
new ways for the historian by questioning the objectivity and linearity of his-
tory and revealed the possibilites of alternative histories of sexuality. Feminist
criticism, lesbian/gay criticism and queer theory have commonly allowed for a
paradigm shift not only in the re-consideration of the sexual body as an active po-
litical being but also re-thinking its devalued position in the production of historic
knowledge. While feminist historians concentrated on multiple forms of oppres-
sion against women in different socio-political and geographical contexts, LGBT
historians pursued the hitherto unrecorded lifestories of homosexual subjects. Yet,
both feminist and LGBT historians interests of gender-based oppression against
women and opression against LGBT subjects arise from the same source, namely
from patriarchal structures that exist in various forms throughout history.

In comparison to the premises of these two critical theories, the school of thought
that emerged as queer theory in the 1990s argued for the constructedness of such
identities in the course of modernization. Up to the gay and lesbian activism of
the 1980s, the term ‘queer’ was used as a synonym for the term ‘homosexual’ and
has operated in linguistic practice to shame homosexual subjects or to produce
these subjects through that shaming interpellation.! Along with the development
of queer theory, the term ‘queer’, once cast as an offensive term to signify gay and
lesbian identity as a deviance, began to be used against its past meanings subvert-
ing the pervasive public discourse of normalcy. Referring to Michel Foucault,?
queer theorists re-assembled all sexual nonconformities under the title of ‘queer’,
as a modern model of sexual identity providing an overarching framework, rather
than a reductionist categorization (Halperin, 1990; Hall, 2005; Oksagan, 2012).

David M. Halperin asserts that “homosexuality and heterosexuality, as we cur-
rently understand them, are modern, Western, bourgeoise productions” and ex-
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emplifies the same-sex practices of pre-modern societies as homosocial bondage
(Halperin, 1990, 8). Hall associates this epochal specificity of queer subjects, as
a result of their absence in historical records. Accordingly, a linear queer his-
tory is artificial since “queers have lived often in ignorance of each other and
of queer—relevant historical information from the near as well as distant past.”
He asserts that “the construction of any simple historical timeline is particularly
problematic from such a theoretical perspective” (Hall, 2005, 96). Halit Erdem
Oksagan explains this ignorance by claiming that “there is no distinctive history
of homosexuality independent from social and class phenomena”, since it “has
emerged and been shaped as a direct result of the modes of production, economic
conditions and social classifications of societies” (Oksagan, 2012, 15).

If “the queer” is a modern construct, and there is no consistent history of noncon-
forming sexualities, how is it possible to constitute a queer historiography? Chris
Bartle proposes an unhistoricist queer theory’that revisits gay/queer dichotomy
within a closed/open interrelationship. He asserts that these two terms which seem
to signify different identity positions — gay as closed/closeted/intimate and queer
as open/out/extrovert — are actually interrelated, hence they can be relocated to
provide cross-historical relations among non-normative lifestyles of pre-modern
and modern periods (Bartle, 2015). For instance, the closedness assigned to the
modern gay identity for self-protection from homophobic threats may have rela-
tively positive antecedents in pre-modern societies such as privacy and homo-
sociability. This kind of comparative readings of the queer enables the historian
to establish interrelations between heteronormative power structures of different
epochs, thus to utilize the historic material in a more comprehensive approach.

A queer history that considers queer(ness) as a modern identity category is es-
sentially connected to modernist paradigms of urbanism and (neo)liberalism, and
limit the scope of their studies to non-normative lifestyles that has shaped the
cosmopolitan scenery of American and European cities from the late nineteenth
century to date. One of the first studies of this kind is Sexual Politics, Sexual Com-
munities.: The Making of a Homosexual Minority in the United States, 1940-1970
(1998) by John D’Emilio who focuses on the political struggle of homosexual
minorities in the US with reference to two historical developments in the post-
war period of the late 1940s: (1) emergence of group consciousness among these
minorities that resulted in their organizational practices, (2) their penetration into
the urban public space through entertainment life. In a similar vein, Vicki, L.
Eaklor in Queer America: a GLBT history of the 20th century (2008) and Gerard
Koskovich in The History of Queer History: One Hundred Years of the Search for
Shared Heritage (2016) have re-written the modern history of the US through a
queer perspective revealing the unrecorded memories and placemaking experi-
ences of homosexual citizens.
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The understanding of queer history has changed over time by means of criti-
cal perspectives which suggest a blurring of the boundaries between straight and
gay identities and validate those who in the past would have been considered
sexual ‘outlaws’. The time- and geography-specific constructions of queer history
are criticized by Robert J. Corber and Stephen Valocchi, who question whether
“the circulation of people, commodities, media, discourses and capital across na-
tional borders has transformed the sexual politics and cultures of Western and
non-Western nations alike” (Corber & Valocchi, 2003, 5). They rather propose a
queer historiography that “takes into account the coexistence of multiple forms
of homosexuality and that recognizes that these forms are never historically static
or unchanging but shift over time as they interact with each other and compete
for dominance.” (Corber & Valocchi, 2003, 6). Likewise, lain Morland and An-
nabelle Willox consider queerness as “a celebration of a diversity of identities”
by defining it as “a cultural diversity that surpasses the notion of identity.” They
clarify this duality by questioning whether it is important for “queerness to refer
to always the same communities, acts or beliefs” (Morland & Willox, 2005, 3).

The Western and Non-Western histories differ from each other in their question-
ing of the post-colonial association of the queer with the so-called Third World
cultures. Ilan Kapoor treats the perverse, abnormal and passive representation of
sexuality in the “Third World” as an instrument of the status quo to legitimize a
politics against non-conformity and dissidence, considering Third World queer-
ness a deviant behaviour. He claims that this conception of queerness is a Western
construct and questions why “the queer non-reproductive lifestyle in contempo-
rary liberal world” is normalized by being “considered a marketing and consumer
opportunity” (Kapoor, 2015, 1613), while the queer “Third World” is considered
a threat to the social orders. In this context, Gayatri Chakravorty Spivak sug-
gests that the subaltern historian’s documentation of various discursive displace-
ments [of minority groups] challenges both the metanarratives of the “West” and
the marginalized historical status of these groups (Spivak, 1987, 197). This is a
significant concern in queering both the content- and context-related norms of
historiography.

Ze’evi Dror’s work Producing Desire: Changing Sexual Discourse in the Otto-
man Middle East, 1500-1900 (2006) provides a meta-discursive analysis of sexu-
ality in the Ottoman world. Through detailed readings of medical texts, legal doc-
uments, religious literature, dream interpretation manuals, shadow theater, and
travelogues, Dror presents that homoerotic desire was not considered an abnormal
behaviour in the Ottoman society before the nineteenth century. Under the effects
of modernization and centralization processes, the socially accepted and toler-
ated forms of homosexuality were replaced by homo/hetero binary structures. As
a social case study that focuses on the latest stage of this transformation, Tarik
Bereket and Barry D. Adam’s The Emergence of Gay Identities in Contemporary
Turkey (2006) focuses on behaviour patterns of men in contemporary Turkey.
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They reveal how traditional and modern models of queerness co-exist in urban
locales of a secular country with an Ottoman past.

Queer(ing) Architecture

The autonomous nature of architecture, shaped by its self-referential characteris-
tics, its own language, elements and tools, has historically externalized and subor-
dinated issues of sexuality by considering the built environment only a container
for users. The sexual body has either been appropriated as an anthropomorphic
metaphor for building or been represented through surface decoration, ornamen-
tation and materiality as culturally coded signifiers of particular sexual identities
(Lico, 2001). Queer theory has deconstructed the gender-free canons of architec-
ture in two ways: (1) By showing how certain spaces have been appropriated by
queer culture in the modern era (2) By revealing how spaces can be queered by
timeless practices of sensuality, sociability and pleasure. The first tendency more
or less conforms to the conception of queer as a modern identity, but this time
limiting its scope to certain queer spaces, which function as urban closets for
homosexual minorities. In comparison, the second tendency has an overarching
perspective in understanding the social production of space through sensuality
and (homo)sociability.

In Closet Space: Geographies of metaphor from the body to the globe (2000),
Michael P. Brown discusses the epistemological bases of the closet metaphor fo-
cusing on the city of Christchurch in New Zealand. Considering the closet as a
material facet of the urban landscape, Brown highlights the significance of (in)
visibility in the production of queer space. He argues that while the visual pres-
ence of straight venues normalizes male heterosexuality by an over-reliance on
bodily gestures, images and signs, the urban closets of queer cultures are visually
inconspicuous, as they rarely use corporeal traces indicating same-sex pleasure
(Brown, 2000, 69-72). He does not consider the closet’s production simply as an
“external effect imposed upon queers by homophobic society”, stating that “men
who have sex with men, as owners and clientele, actively produce the closet them-
selves through these venues in reaction to heteronormative structures” (Brown,
2000, 78).

Public spaces such as adult cinemas, video rooms, bathhouses, saunas, gay bars
and clubs function as urban closets, which are sexually commodified, and priva-
tized, in virtue of their visual concealment among other urban spaces.* Most of
the existing scholarly works conceptualize these spaces in relation to the lifestyles
and non-normative spatial practices of Euro-American middle-class citizens.’
Bathhouses and saunas, where sociability is dependent on various forms of sexual
intercourse, occupy a considerable section among these works. In The History
of Gay Bathhouses (2003), Allan R. Bérub¢ provides a brief history of gay bath-
houses in the USA, considering them both as commercial institutions of urban
gay scene and ‘safety zones’ in gay minorities’ political struggle against isolation,
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violence, blackmail, loss of employment, arrest and humiliation (Bérubé, 2003,
34). Most of the studies appreciating this mission of bathhouses examine how
the functional aspects of the bathhouse space satisfy sexual requirements of the
modern homosexual within heteronormative urban structures.®

There are few historical studies transcending the approach that considers the bath-
house as a modern urban closet, one of which is Age and Male Sexuality: ‘Queer
Space’in the Roman Bathhouse? (2007) by Asa Eger. Defining queer space “a lo-
cale where normative views of age and male-to-male sex are transgressed” (Eger,
2007, 131), he establishes a cross-historical link between the Roman bath-gymna-
sium complex at Sardis and the Steamworks, a modern gay bath in Chicago. His
study could be read as a ‘queer archaeology’ that provides “a focus beyond the
visual including other senses and examining how the past might be felt” (Eger,
2007, 150). Another cross-historical study is the PhD thesis, 4 Critical Reading of
the Ottoman Turkish Hamam as a Queered Space (2014), by Burkay Pasin. Refer-
ring to oral histories of male hamam users with various gender identities, Pasin
reveals how the architecture of the traditional hamam culture is integrated with
the behavior patterns of a modern urban gay culture within a historical continuum
of a multi-sensory homoerotic environment.

Queered practices of domesticity in modern architectural history have been stud-
ied in two subject-oriented approaches. The first approach focuses on the reflec-
tion of architect’s gender identity on the built work. In A queer analysis of Eileen
Gray s E.1027 (2005), Katarina Bonnevier shows how non-heteronormative life-
style of Eileen Gray is “an effect of her ways of disturbing the order of things”
(Bonnevier, 2005, 165). Refering to the performativity theory of Judith Butler
(1990), cladding (bekleidung) concept of Gottfried Semper (1989), and the se-
mantic proximity of the term ‘closet’ proposed by Henry Urbach (1996), Bonn-
evier analyzes the queer codes revealed behind the visually exposed elements of
architecture in the E.1027 house. A similar approach can be seen in Dorte Kuhl-
mann’s interpretation of the Glass House by Philip Johnson as a queer space of
refuge for the architect. Kuhlmann asserts that the actual purpose of the house is
“to offer a contrast to the contemporary image of traditional family life as pro-
moted by the conservative middle class” (Kuhlmann, 2013, 154).

The second approach treats the domestic spatial practices of homosexual citi-
zens as to represent an abstract form of ghettoization that provokes self-closeting
against family and neighborhood. The semantic and practical association of do-
mesticity with sacred and rigid norms of home and family does not apply to queer
domesticities in urban ghettos, where the citizens create their unique norms and
forms of domesticity, blurring the boundaries between the public and the private.
The studies following this approach, such as Queer Domesticities Homosexuality
and Home Life in Twentieth-Century London (2014) by Matt Cook, and Queering
Heteronormativity at Home in London (2013) by Brent S. Pilkey, concentrate on
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how the daily practices of homemaking transforms, domesticates and normalizes
queer lifestyles.

Queer(ing) Methods of Historical Research

One of the most significant contributions of queer theory to architectural history
is to divert the historian’s focus from the heteronormative metanarratives embed-
ded in the (re)written sources’ to personal narratives. Challenging the silence in
the history of same-sex desire by resurrecting the voices of queer subjects is an
effective way to reduce the epistemological gap between the historian and the
historical subject.

In order to collect and document first-hand community histories of homosexual
minorities, oral history has been utilized as a research method since the 1970s.
Oral history does not only provide the historian with a viewpoint to question veri-
fiability of the existing written sources, but also enables him/her “to understand
not just what happened [in the past], but how those telling the story understood
what happened and what they may now think of it” (Sommer and Quinlan, 2009,
3). In Coming Out Under Fire: The History of Gay Men and Women in World War
11 (1990), Allan R. Bérubé examined the stories of gay men and women in the
US military between 1941 and 1945. Having interviewed gay veterans who were
commissioned in the US army during the World War 11, Bérubé¢ investigated anti-
gay policies pursued by the US military authorities in that period. The research by
Elizabeth L. Kennedy and Madeline D. Davis, entitled Boots of Leather, Slippers
of Gold: The History of a Lesbian Community (1993), drawing on oral histories
collected from 45 women, is a comprehensive history of a working-class lesbian
community in Buffalo, New York, from the mid-1930s to the early 1960s. George
Chauncey, in Gay New York: Gender, Urban Culture, and the Making of the Gay
Male World, 1890-1940 (1994), portrays the closeted gay world in New York
between 1890 and 1940. Based on an extensive survey of individual diaries, legal
records, and unpublished documents, he presents how this world is constructed in
rooming houses, cafeterias, bathhouses and streets.

Oral history must not be merely considered a unilateral knowledge transfer meth-
od but a reconstruction of narrator’s identity by means of re-contextualization,
re-interpretation and re-presentation of the testimony. Nan Alamilla Boyd asserts
that “the narrators’ voices must be read as texts open to interpretation, and [their]
disclosures should be understood as part of a larger process of reiteration, where
identities are constantly reconstructed around very limited sites of meanings”
(Boyd, 2008, 180). There are very few studies of this kind, one of which is Queer
London: Perils and Pleasures in the Sexual Metropolis, 1918-1957 (2005) by
Matt Houlbrook, which provides a detailed map of complex patterns that shaped
urban queer culture in London in the first half of the twentieth century. Drawing
on archival sources including police reports, personal letters, diaries, etc., Houl-
brook moves beyond reading queer spatiality of London simply through ghettos
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of a unified homosexual experience. Rather, he offers an insight into “the complex
interrelationships between modern urban life and the organization of sexual and
gender practices” (Houlbrook, 2005, 11). Furthermore, Houlbrook re-presents the
old narratives in such a storytelling format that each chapter tells a particular ho-
mosexual person’s lifestory including diverse experiences of humiliation, ostra-
cism, imprisonment, self-realization, and placemaking.

Narrative itself can also function as a tool for the embodiment of historical queer
spatialities through its restructuring in architectural history writing. An example
of this can be seen in the aforementioned Enactments of Architecture, Behind
Straight Curtains: Towards a Queer Feminist Theory of Architecture (2017), by
Katarina Bonnevier, which analyzes Eileen Gray’s E.1027 House, Natalie Bar-
ney’s literary salon, and Selma Lagerlof’s former home Mdrbacka through a the-
atrical queer feminist interpretation. Bonnevier tends to understand these build-
ings as queer performative acts, representing the spaces as stages and the users as
characters, in a theatre script format, which she names as “enactments of archi-
tecture”. By doing so, she “opens architecture to interpretation and makes it less
confined within normative constraints” (Bonnevier, 2017, 22).

Conclusion

The critical literature reviewed in this paper has uncovered that most of the his-
torical research on queer space follows a subject- and function-oriented perspec-
tive, concentrating on spaces of casual sex and homosociability. These researches
inevitably empower the heteronormative historiography of architecture by being
othered as products of a marginalized historical category. The time- and geogra-
phy-specific constructions of queer history further reinforce this categorization by
acknowledging queerness as a modern “western” experience. Janet R. Jakobsen
suggests that one way of avoiding the problems associated with the notion of
queer, as an identity is to “complete the Foucauldian move from human being
to human doing.” In other words, it may be more productive to think of queer
as a verb (a set of actions), rather than a noun (a stable identity). In this way, the
inherent instability of the term in signifying “an ephemeral and subversive act
dependent on time, space, geography and context” can be understood (Jakobsen,
1998, 516).

Although not setting examples of historical research, a few studies seem to have
moved beyond this restrictive approach, producing overarching and multi-per-
spective readings of queer spatiality which may lead to an exploration of its ge-
nealogical traces in the course of history. Despite being criticized for engendering
another essentialist notion of architecture, Aaron Betsky’s conceptualization of
queer space as a process of becoming can be considered one of the early examples
of this exploration (Gorny and Heuvel, 2017, 1-2). In Queer Space as an Alterna-
tive to the Counter-Spaces in Ankara (2016), Ece Yoltay re-conceptualizes the no-
tion of queer space by analyzing the morphogenesis of counter-spaces in Ankara
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by means of psychogeographic mapping. Rather than reading the spaces as fixed
counter representations of queer resistance, which paradoxically associate two
conflicting concepts of emancipation and ghetto, she reveals the fluid boundaries,
ephemerality as well as continuity in the production of these spaces.

Another critical and provocative study that attempts to subvert the limiting un-
derstandings of queer space is the book Kuir Mekan (2015) by Levent Sentiirk.
Based on his travel notes, design studio experiences and alternative dictionaries
of the sexual body, Sentiirk extends the paradigms of queer space towards various
spatial reflections of homophobia not only in urban and rural environments but
also in institutional structures. Sentiirk’s book can further be read as a guide book
which directs us towards exploring and revisiting queer practices of different cul-
tural geographies that remain hidden within histories of architecture.

Having neutrally compared various theoretical and methodological approaches to
queer space in the existing literature, this paper has intentionally refrained from
giving straightforward and directly applicable guidelines for a queer historiog-
raphy of architecture. Rather, it has formed an epistemological (play)ground for
the historian to question his/her position in history writing as well as to notice the
shifting paradigms and new possibilities in order to further develop critical frame-
works and methodologies in exploring queer spatialities in history.
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NOTES

1. “Queer as a political strategy arose in the 1980s as a hybrid issue raised by the gay and lesbi-
an civil rights movements, the ‘sex wars’ over pornography and censorship amongst feminists,
and the early 1980°s AIDS epidemic.” (Morland and Willox, 2005: 2).

2. Michel Foucault offers 1870 as the date of birth of modern homosexuality by asserting that
“the nineteenth-century homosexual became a personage, a past, a case history, and a childho-
od, in addition to being a type of life, a life form, and a morphology, with an indiscreet anatomy
and possibly a mysterious physiology”. He states that “[h]Jomosexuality appeared as one of the
forms of sexuality when it was transposed from the practice of sodomy onto a kind of interior
androgyny, a hermaphrodism of the soul” (Foucault, 1990: 43).

3. For a critical examination of unhistoricist models of queer historiography that provide a de-
constructive reading of normalizing views of queer theory under a framework of teleology, see
the article The new unhistoricism in queer studies (2013) by Valerie Traub.
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4. Here, it is significant to highlight how queer space subverts and deconstructs the public/
private dichotomy in the built environment. According to Dianne Chisholm, the production of
gay social space is not only based on “anti-hierarchical gestures, improvisations, and collective
exploration” of a group of users to perform commodified “mass sex”; but also “the collapse of
division between private and public spheres” (Chisholm, 2004: 69). William L. Leap considers
such claims to privacy in a public setting as a fictional resistance, stating that ... they [sites
of sexual practice] reference features which are not ‘inherent’ in a local terrain, but are con-
structed, assembled, and imposed” (Leap, 1999, p. 11).

5. See, for instance, Rooms of Their Own: public toilets and gendered citizens in a New Zea-
land city (2000) by Annabel Cooper, Robin Law, Jane Malthus and Pamela Wood; Performa-
tive Queer Identities: Masculinities and Public Bathroom Usage (2007) by Sonia Magni and
Vasu Reddy; and Homonormative Architecture & Queer Space: The Evolution of Gay Bars and
Clubs in Montréal (2010) by Olivier Vallerand.

6. See, for instance, Bathhouse Intercourse: Structural and Behavioral Aspects of an Erotic
Oasis (2002) by Richard Tewksbury; An Examination of Lesbian/Queer Bathhouse Culture and
the Social Organization of (Im)Personal Sex (2009) by Corrie Hammers; Experiences beyond
the threshold: Sydney’s gay bathhouses (2009) by Jason Prior._

7. In most historical research, it is the perception of verifiability which ensures the primacy of
written evidence. Regardless of how much truth it really embodies, the fact that a written docu-
ment can be checked by others increases the possibility of distorting historical truth. Accord-
ingly, Stephen Caunce states that “only the official view survives in writing” (Caunce, 1994:
15). In comparison to the written, oral evidence has the advantage that “contributors can be
asked to expand on what they have said, or challenged if it seems dubious” (Caunce, 1994: 16).
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Is it a coincidence that when women are at issue our knowledge often remains
limited and patchy? For feminists and students of gender this should come as
no surprise. A very important mission of gender studies had always been to
uncover those women who have been left to oblivion because of the perennial
adverse conditions working against them. In 2010 when I edited another dossier
on gender and architecture, I had defined this mission as finding and narrating
the stories of historically obscured women and added that this early task should
had already been superseded. Apparently, even now in 2019 we are not there
yet. We still need to dig into these new stories and give flesh and blood to those
women with precarious historical existences. That does not mean, however, to
forget the necessity of structural changes. Back then I was writing about the
imperative task of making structural changes in the way we think about gender,
conceive and shape space, produce architecture and write architectural history.
All these tasks still need to be pursued.

Kadinlar s6z konusu oldugunda bilgimizin sinirli ve yarim yamalak olmas1 bir
rastlantt1 m1? Feministler ve cinsiyet ¢alisanlar i¢in bu durum pek de sasirtict
degil aslinda. Cinsiyet ¢aligmalarinin en 6énemli gorevlerinden biri her zaman
kendileri aleyhine isleyen olumsuz kosullardan dolay: unutulmaya terkedilmis
kadinlar1 ortaya ¢ikarmak olmustur. 2010da cinsiyet ve mimarlik izerine baska
bir dosya derlerken bu gorevi tarihte unutulmus kadinlarin éykiilerini bulmak
ve anlatmak olarak tanimlamis ve bu misyonun artik agilmis olmasi gerektigini
eklemistim. Goriinen o ki, simdi 2019da bile bu noktaya varmis degiliz. Hala
yeni dykiiler bulmak ve kirilgan tarihsel varliklara sahip bu kadinlara “hayat”
vermek zorundayiz. Ancak bu, yapisal degisimlerin gerekli oldugunu unutmak
anlamina gelmemeli. O zamanlar cinsiyet {izerine diisiinme, mekan:1 anlama
ve bigimlendirme, mimarlik iiretme ve mimarlk tarihi yazma yollarimizda
yapisal degisimler gerceklestirmemizin gerekliligi iizerine yaziyordum. Tim bu
gorevler hala gerekliligini stirdiiriiyor.
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