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Architectural History Graduate Symposium 12 aims to reflect
on the notion of dispossession within architectural history and
historiography. The long-standing interests in discussions of dispossession
are often intertwined with those of displacement, (in)justice, resistance,
resettlement and appropriation with reference to the questions of
ownership, belonging, authorship and authenticity. Delving into such
entanglements across diverse periods and geographies, we invite researchers
to interrogate processes, actors, subjects and the architecture of
dispossession. Papers which give voice to the experience of indigenous
people either by revisiting intra-canonical cases or uncovering relatively
lesser known sites are particularly welcome. Bringing together recent studies
on the subject, the symposium seeks to better understand the processes,
implications and resonances of both historical dispossessions and
dispossessed histories.

Mimarlik Tarihi Lisansustii Arastirmalari Sempozyumu 12
mimarlik tarihi ve tarihyazimi icerisinde miilksizlestirme kavrami Uizerine
dislinmeyi amaclamaktadir. Milkstzlestirme tartismasi tGzerine uzun siiredir
devam eden ilgi; cogunlukla yer degisimi, haksizlik, direng, yeniden
yerlestirme ve kendine tahsis etme tartismalariyla i ice gecmis olup sahiplik,
aidiyet, muelliflik ve sahicilik sorularina gonderme yapmaktadir. Bu etkilesimli
tartismalari farkli dénem ve cografyalarda derinlemesine inceleyerek,
arastirmacilari  miulkstzlestirmenin  slrecleri, etkenleri, konulari ve
mekanlarini sorgulamaya davet ediyoruz. Ana akim tarih yazimini yeniden ele
alarak veya nispeten daha az calisilan mekanlari ortaya cikararak yerel
insanlarin deneyimlerini irdeleyen metinler 6zellikle ilgiyle karsilanacaktir.
Konu Uzerine glincel calismalari bir araya getirecek bu sempozyumda tarihsel
milkslizlestirme ve el konulmus tarihlerin sirecleri, anlamlar ve
yankilasimlarinin daha iyi anlasiimasi hedeflenmektedir.
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Destruction of the Imperial Cult Monuments in Ephesus in Late
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Abstracts

Albeniz Tugce Ezme Glirlek
Oysa Her sey, Duvarin Hangi Yanindan Baktigimiza Bagliydi: Bagbasi Mahallesi

“Bir duvar vardi. Onemli gériinmiiyordu.

Kesilmemis taslardan ériilmiis, kabaca sivanmisti...

Biitiin duvarlar gibi iki anlamli iki yiizliiydii.

Neyin igerde, neyin disarda oldugu

duvarin hangi yanindan baktiginiza baghyd1.” Ursula K. Le Guin | Miilksiizler

2000’li yillar, bir yandan terle harci tutmus, emek emek 6rllmis yorgun duvarlari bir
bir yikarken, diger yandan da daha biyik, daha ylksek, daha “gii¢li” duvarlar 6rdi
kentlerimizde. Kiiresel kent hayaliyle istanbul’'un cehresi degistirilirken, kentsel
donisim yerel yonetimlerin kent topragini borsalastirdigi, kent arazisi piyasasinin
her glin yeniden degistigi, birileri zenginlesirken birilerinin nobetlese fakirlestigi bir
motto olarak karsimiza gikti. Siyasi ve ekonomik rant hedefleri ve yerel aktorlerin
talepleri dogrultusunda TOKi eliyle déniisen Anadolu kentlerinin de sessiz sedasiz
cehresi degisti. Bu kentlerden biri de Kirsehir. 2000 sonrasi bir yandan kentin
kamusal alanlari déniisken diger yandan da yillanmis Abdal Mahallesi Bagbasi, TOKi
eliyle taninmaz hale geldi.

Anadolu kentlerinde kentsel donlsim alanlarinin belirlenmesi sireci biyuk
kentlerden farkli ilerledi: proje alanlari arsa bedeli diisiik alanlardan segilirken, proje
belirleme sirecinde biyilk sermaye gruplarinin yerine belediye yetkilileri ve yerel
siyasi aktorler karsimiza ¢ikti. Blyik kentlerde goriilen liiks konut projelerinin aksine
toplu konut uygulamalar tercih edildi. Projelerin yer seg¢imi konusunda yerel
yonetimlerin disik gelirli hane halki yasam alanlarini segmesi ve bu vatandaslara
TOKi eliyle ucuz konut imkani sunmasi projeler icin “mesru” zemin hazirladi. Fakat
bunun sonucunda déniisiim alani icinde yasayanlarin yiizde kaginin yeni TOKi
apartmanlarinda yasami tercih ettigi, bu tercih sonucunda ne kadarinin memnun
kaldigi ve ne kadarinin TOKi apartmanlarinda uzun vadede yasamaya devam ettigi
konusu tartisiimasi gereken dnemli bir gergeklik olarak karsimiza gikti. Bunun yani
sira, donlsiime ugrayan mevcut yerlesim alanlarinda, yasayanlarin ne kadarinin
projelerde hak sahibi oldugu, ¢oklu hak sahipligi durumunda borglandirilarak konut
sahibi olanlarin ne gibi zorluklarla karsilastigl, kiraci olarak bu mahallelerde
yasayanlarin nereye gidecegi ise hep belirsiz kaldi.

TOKi ve Kirsehir Belediyesi arasinda 2010 yilinda yapilan protokol ile Bagbasi’nda
yaklasik 48 hektarlik bir alanda kentsel donlisiim projesi planlandi. Bagbasi Kentsel
Donlsiim Projesi, gerek yasayan toplulugun katihm diizeyinin diisiik olmasi gerekse
yerel yonetimin proje sirecinde katilimci bir yaklasim sergilememesi nedeniyle,
sessizce gerceklestirilirken, mahallenin biyik bir kisminin yikimiyla sonuglandi.
Geleneksel mahalle dokusu yok olup apartmanlasan bir TOKi yerlesimine déniisti.
Belediyenin “Bagbasi’ni Modernlestirdik” seklinde o6vingle sundugu ve eski
mahallelilerin yasam standardini yikselttigine inandig1 projenin sonuglari ise (eski
mahalle sakinleri ile yapilan derinlemesine milakatlar sonucunda) bunu maalesef
dogrulamamaktadir.

Bu ¢alisma, Bagbasi’nda bulunan eski mahalle dokusu, sokak kiltiri ve bahgeli
mistakil ev Uggeninde seyreden geg¢mis ile apartmanlasmis, “modernlesmis” ve
gecmisi tamamiyla silmis buglnd, duvarlar yikilip, yeni duvarlar yiikselirken neyin
disarida neyin iceride kaldigini gostererek karsilastirmali bir yaklasim sunacak ve
duvarin ne tarafindan baktigimiza gore goriinenin nasil degistigini agiklamaya
calisacaktir. Bir giin ansizin kapiyi ¢alan kentsel dénisiim ile mahalledeki yasamin
nasil degistigi/donlstigl ve bu donitsiim iginde eski mekandan getirilen toplumsal
kodlarin yeni mekanin gatlaklarindan nasil sizdigi ortaya konacaktir.

Anahtar Kelimeler: Kirsehir, Bagbasi Mahallesi, Abdallar, TOKI, Kentsel Déniisiim



Ela Celik
izmir'deki Tren istasyonlarinin Miilksiizlestirilmesi

izmir caglar boyunca 6nemli kara ve deniz ticaret yollari lizerinde yer almistir. Bu dnemini,
ginlimize ulasan birgok ulagim, ticaret ve konaklama vyapisi ile de silrdirmektedir.
Tirkiye’deki bircok eski eser gibi, izmir'deki ulasim, ticaret ve konaklama yapilarinin da en
biyuk sorunlarindan biri, biylik kisminin kullanilmamasi, bir baska deyisle milkstzlestirilerek
daha ¢abuk yok olmasinin éniiniin agiimasidir.

izmir'in merkez noktalarinda ve endiistri devrimi sonrasinda sanayilesmenin getirdigi dnemli
yeni mekanlardan olan istasyon yapilari, 19. Yiizyil ve sonrasi izmir kent ve mimarlik tarihinin
okunmasinda énemli kaynaklar arasinda yer almaktadir. Bildiri kapsaminda; izmir'de segilen
dort istasyon yapisinin miilkstizlestirme hikayesi ve sonuglarindan soz edilecektir. Bu baglamda
Kemer, Sirinyer, Buca ve Karsiyaka Istasyonlari segilmistir. Bu istasyonlarin secilme nedeni
hepsinin giiniimiizde kullaniimamasi ve izmir'in mimarlik ve kent tarihi icin énemli veriler
sunmasidir. Ornegin Kemer istasyonu; izmir- Aydin Demiryolu hattinin ve Tiirkiye Cumhuriyeti
sinirlari igerisinde kalan ilk tren istasyonu olmasi agisindan énemlidir. Yine, Buca istasyonu, 19.
Yiizyil izmir'inin ticari hayatina biiyiik katkilar saglayan Levanten ailelerinin yerlesim alanina
hizmet eden ilk banliyé istasyonlardan biridir. Karsiyaka istasyonu ise ilk kombine tasimaciligin
yapildigi istasyondur. Sirinyer Istasyonu da Ingiliz Levantenler tarafindan sik kullanilan
istasyonlardandir ve yapildigi dénemin izmirinde sosyo-ekonomik durumun ve kentin
gelisiminin saglanmasinda kaynaklik etmistir.

Bildiri kapsaminda; 19.yiizyilda birbirinin gelisimini tetikleyen izmir'deki ulasim, ticaret ve
konaklama tarihinden, istasyon yapilarinin tarihlerinden ve kent ile mimarlk tarihi agisindan
onemlerinden so6z edildikten sonra, istasyonlarin once islevsiz kalmasi-ki bu durum 2006
yilinda iZBAN hatti diizenlemeleri ile basliyor- daha sonrasinda ise yapilarin kaderine terk
edilmesiyle gordikleri hasarlar, insanlardan uzaklastirmak igin etraflarinin jiletli teller, metal
levhalar vb. ile gevrilmesi gibi uygulamalardan soz edilerek, kent belleginden silinmek ve
milkstzlestirilmek istenmesi tizerinde durulacaktir. Ayrica; Venedik Tizig{’'nde de s6z edildigi
gibi yapilarin restorasyonlarinin yapilarak, kentteki bircok ulagim, konaklama ve ticaret yapisi
érneginde oldugu gibi giinliik hayata katilmasi ve izmir kent tarihindeki &nemini tekrar
kazanmasinin mimkiin olabilecegi de ele alinacaktir.

Anahtar Kelimeler: Miilksiizlestirme, izmir'in Ulasim Tarihi, istasyon Yapilari, islevsizlik,
Demiryolu

Feyza Topguoglu
Canlandirma, Yerinden edilme, Yerine konma: Politik Miilksiizlestirmenin
miisterek mekanlar olarak Dede Bahgesi ve Kiiltiirpark

Kentsel yesil alanin erken Cumhuriyet donemiyle birlikle modernizasyon projelerinden biri olan
ve farkl kentlerde orneklerine rastladigimiz kilttrparklar 21. ylzyihn pratikleriyle birlikte pek
cok degisime ugramistir. Serbest zaman aktivitelerinin ve yeni mekansal arayislarin sosyal ve
kilttrel pratiklerler igsellestirildigi 6rneklerinden biri de Konya Kltiirpark projesidir. Temelleri
Dede Bahgesi tarim alani meyve ve nebatat bahgelerine dayanan alan 1960 ‘i yillarda yeniden
cehrelendirilerek Konya Kiiltlirpark ve Fuari’na ve daha sonra 2008 yilinda yikilarak yeni
Kaltirpark’a dondstarilir. Bu ¢alisma oncelikle 17. ylzyildan itibaren Mevlevi dervislerinin
toplandigl ve cumhuriyetin kurulusuna kadar sema gosterilerini gerceklestirdigi Dede Bahgesi
Koéskii ve mesire alaninin kamusal modernite mekanina donidsmesini mekansal pratikler
Gzerinden inceler. Dede Bahgesi'nin 6zel milkten kamu milkiyetine belediye denetimi ile
birlikte gegmesi sonucu alanin algilanma bigimi ve ¢agrisimlari da degismistir. Bu da dini
ideolojilerin hakim oldugu 6zerk bir bahgenin sekiiler bir kent parki olarak imara agiima
durumunu ve ihtiyacini sorgulatir. Bununla beraber ¢alisma bu el degistirmeyi
problematiklestirerek modernlesme politikalari ¢ergevesinde politik ideolojilerin degismesiyle
Dede Bahgesi’nin daha biiyik olgekte 1960’lardan itibaren eglece pratiklerinin yeni formlarina
doniserek canlanmasina sebep olan Kdltlrpark’in mekansal olusumunu inceler. Calismada
daha sonra 1960 ve 70’li yillarin modern dilinin yansimasi olarak olusturulan Konya
Kaltirpark’in yerinden edilerek ayni alanda 2008 yilinda yerine tekrar insa edilen yeni bir
kilttrpark’in farkhhklarin ortaya koyar. Bu sayede tarihi gelisimi stiresince birbirlerinin tizerine
konumlandirilan,kendi iginde birbirini milkslzlestiren ve glinUmiizde animsanmayan mekanlar
(Kosk, Tenis Kortlari, Pergolalar, Gazino, Sergi ve Teshir Salonlari, Fuar Kompleksi vb.)
vurgulanarak hatirlatilir. Farkli dénemlerde parkin tarihi ve mekansal gelisiminin yeniden
yapilandiriimasini kronolojik sirayla ve sosyo- mekansal teorilerle birlikte milkslzlestieme
cergevesi baglaminda ele alan bu galisma benzerlikler ve farkhliklarla beraber kiltirpark
alaninda yerinden edilenlerin veri haritalamasini ve gorsellerini bir araya getirir. Bununla
birlikte parktaki ideolojik milkslizlesmenin anahatlari toplumsal pratikler mekansal itibar ve
ugraklikla birlikte de irdelenmektedir.

Anahtar Kelimeler: Dede Bahgesi, Kiltlrpark , Milkstizlestirme , Modernizasyon, Mekansal
Pratikler



Serhat Gulm{s
Koruma Politikalarinin Miilksiizlestirme Uzerine Etkileri: Harran Evleri Ornegi

Geleneksel yapilar yereldeki malzemenin kullanilmasi ve uzun yillar igerisinde
gelisen kendine 06zgl vyaklasimlarla iginde bulundugu c¢evreyle beraber
disinilerek insa edilmislerdir. Tarihi bir yerlesim yeri olan Harran da kubbeli
evleriyle ¢ok eskilere dayanan yerel yapi geleneginin yasayan bir o6rnegidir.
Gogebe topluluklarin ihtiyag duydugu sekilde hizlica insa edilebilmekte ve ihtiyag
halinde yikilip farkh yerde ayni malzeme kullanilarak yeniden insa edilebilme
esnekligine sahiptir. Ozgiin formu ve tipolojisi nedeniyle de ilgi cekici bir yapiya
sahip olmasina ragmen bu evler lizerine yapilan az sayida ¢alisma vardir.
Turkiye'de yerel mimari Uzerine yapilan galismalarin ¢ogunda yapilarin fiziksel
ve/veya gorsel dzellikleri tizerinde daha ¢ok durulmustur. Ama uzun yillar igcinde
gelisen yerel mimari pratiklerin yok olmasina sebep olan faktorler yeteri kadar
incelenmemistir. Kaybolan veya kaybolmakta olan yapi geleneklerinin siireg
icerisinde karsilastiklari sikintilari etkileyen bir¢ok faktér bulunmasina karsin bu
calismada incelenmek istenen faktor koruma politikalarinin olumsuz etkilerini
gozlemlemektir.

Yap! ihtiyacinin geleneksel Uretim bicimleriyle karsilandigi Harran bdlgesinde
yerel yonetimlerce alinan bazi koruma kararlarina es zamanl olarak Harran
evlerinin  Uretimi  birtakim kisitlamalar ve alternatif Uretim bigimleri
gelistirilemediginden durmustur. Sireg icerisinde bu evlerin sayisinda diistsler
meydana gelmistir. 1979 yilinda sit alani ilan edilen boélgede belirlenen 960
kubbeli ev varken bu karardan sonra glinlimiize dek 100’den az kubbeli ev ayakta
kalabilmistir. Harran kubbeli evlerinin sayisindaki bu disusler ile alinan koruma
kararlari arasindaki iliskiyi inceleyip bu evlerin kiltirel degeri, liretim bigimi
olarak mimari pratigini ve mevcut durumundan bahsederek bélgedeki koruma ve
yonetim politikalarinin yasayan yerel yapi gelenegi lizerindeki etkilerini sosyo-
kiiltirel  gelismelerle  miilkstzlestirme baglaminda tartismaya agmak
amaglanmistir.

Anahtar Kelimeler: Koruma politikalari, geleneksel mimari, Harran Kubbeli Evleri,
yerel yapi gelenegi

Ayse Mina Selguk
Far Away from Homeland: Scattered Treasures

The existence of the ancient city of Troy was controversial and widely discussed

whether it was a myth or a fictional city in the /liad. Starting in the 19th century,

Troy also became known for the first excavations conducted in Kale-i
Osmaniye/Ottoman Empire, today’s Canakkale/Turkey by Heinrich Schliemann,
and the sensational “smuggle” incident resulting in the dispossession of the
Ottoman Empire. Considering that Schliemann’s only purpose was to discover
“Homer’s lost city” when a treasure was uncovered around the palace of King
Priam in 1873, it was regarded as Trojan and accordingly named “Priam’s
Treasure”. By the time, in the Ottoman Empire, an interest in archeology and
protection of the archaeological findings had started to increase following the
work of Schliemann. Hence, future Trojan artifacts were ordered to be sent to
the Imperial Museum (Miize-i Hiimayun) in istanbul. Seemingly unaware of this
effort and archaeological sensitivity of the Empire, Schliemann systematically
smuggled most of the artifacts out of the homeland, today’s Turkey, while
claiming Turks would not appreciate this valuable “treasure” and would be
unable to protect it. Following the unjustified displacement that started with his
smuggling of the archaeological finds and exacerbated with the circumstances of
war, the treasure was dispossessed, and it then ended up being scattered
through three continents: Europe, Asia, and America. The Trojan treasure is
displayed in various museums of Canakkale, Berlin, Moscow, Saint Petersburg,
and Athens today. As a result of heritage dispossession and the treasure’s being
possessed in different continents, the ancient city of Troy gains its unique place
in historiography. By providing a review of the related literature and hence via
our interpretations, our aim in this research is to describe the journey of Trojan
treasure that was excavated in Turkey, ousted from the homeland, dispossessed
by Schliemann, and consequently the dispossession of the Ottoman Empire
which was led by this journey.

Keywords: Troy, Trojan treasure, Priam’s Treasure, treasure smuggling, artifact
displacement, heritage dispossession, dispossession of Ottoman Empire



Dilara Burcu Giritlioglu
Contested Heritage: The Presence and Absence of Cypriot Antiquities

Cyprus stands at the crossroads between the east and the west, the holy land
and the classical world; therefore, it has been an ideal hunting ground for
antiquities. From the second half of the nineteenth century onwards, Cypriot
artifacts were avidly excavated and taken to the major museums of Europe and
North America both legally and illegally. Once these ancient materials arrived at
their destinations, they became part of the museum environment in which they
were sorted, reorganized, and represented; thus, portraying a specific view of
the ancient past. The narratives in which the Cypriot antiquities were displayed
in these museums have shaped how Cyprus, in general, has been perceived by
the visitors of these spaces and the scholars studying its ancient past. In the
context of each museum’s national, cultural, and political framework, this paper
will analyze and explain the constructed notion of Cypriot culture as a product of
the interaction between cultural knowledge on Cyprus and national museum
curatorial practices and discourse. For this purpose, the museums under the
study will be the British Museum in London, UK, the Metropolitan Museum of
Art in New York, US, and the Cyprus Archaeological Museum in Nicosia, Cyprus,
and their treatment of their collections will be introduced. To demonstrate how
the island’s cultural heritage remains overburdened with popular memory and
torn by the struggle of living in a sharply divided political space, the discussion
will focus on how politics are interwoven in all facets of museums by considering
how antiquarian endeavors and motivations influenced the approach to the
Cypriot culture since the nineteenth century and how this is reflected in the
examined museums and how the legacy of these attitudes is still being felt in the
academic studies regarding the island.

Keywords: Cypriot antiquities, heritage, relocation, belonging, property.

Hidayet Volkan Topal
Dismantling Pride: An Interpretation of the Destruction of the Imperial Cult
Monuments in Ephesus in Late Antiquity

Ephesus’ identity in Roman times was defined by its legendary past and by the
contemporary circumstances mostly defined by the realities of the imperial rule.
This led to the adorning of the urban spaces with the conjoined representations
and cults of the imperial family and those of Ephesus’ ancestral goddess,
Artemis. One of the most conspicuous material expressions of imperial presence
in the urban spaces of Ephesus was the imperial temples, which were significant
centers and sources of civic pride. However, the advent of Christianity caused a
shift in paradigm. The official imperial temples, once proud architectural
expressions in the cityscape, were razed and the imperial imagery faced
iconoclasm. In this vein, | aim to highlight how the dismantling (sometimes the
purge) of the former forms of material manifestations of civic pride — the
dispossession of the imperial cult from its respective context in the urban spaces
and the religious milieu of Ephesus — was a novel and avid assertion of collective
identity. Indeed, abandoning or destroying a monument, as well as building one,
is a collective and a monumental practice. However, this tends to be overlooked
in scholarly research, which can be viewed as a consequence of a prevalent
conception of violence as devoid of content, exterior to and/or contradictory to
meaning and culture and having a marginalized place in human praxis. In turn,
the perception of violence and culture as inimical or irrelevant phenomena
results in disregarding the significance of the destruction phases of monuments
compared to their construction and intended use following their establishment.
Yet, as well as their dedication, destruction of monuments has a lot to offer.
Monuments are expected to last. Therefore, conscious violence towards these
public structures is imbued with significant connotations. In this regard, the aim
of this presentation is to provide a perspective on the nature of the
dispossession of the imperial cult from the cityscape in Ephesus as keen
expressions of identity and monumental reactions of the local population to a
new context.

Keywords: Identity, Monumentality, Destruction, Imperial Cult, Ephesus



Biisra Giimiisay Ozbek
Understanding the Dispossesion within Architecture Through the Literature:
The Example of Turkish Novel ‘Sevdalinka’

The understanding of dispossession is closely related with natural, economic and political
circumstances. As Harvey! arguably claims that, dispossession separates people from the
world; they introduce a body into an administrative machine so that their actions, and maybe
even their character, can be programmed. This idea causes to discuss psychological and
emotional outcomes in people’s lifestyles after dispossession. Several methods could be used
to understand and evaluate these outcomes. This research suggests that a documentary novel
could be used as a medium to analyze the effects of dispossession on people’s lifestyles and
their place/space understanding. As documentary novels use historical materials but
represent them in a fictional content, this types of documents includes historical events,
lifestyles and characters. Documentary novels could be used to read and understand history
with contemporary contents and concerns. In this way, historical places, for instance cities,
structures, interiors etc. could be reimagined in documentary novels. In current study, it is
assumed that these documentary novels could be used as resources to understand
dispossession within architecture by regarding people-place relationship. As a case,
‘Sevdalinka’? novel is selected. Sevdalinka is a documentary novel about the inhumane ethnic
cleansing of Bosnians by the Serbs in front of the whole world, and the history of Bosnia in this
context. The author of the novel claims that her family was exposed to this dispossession as
they lived in Bosnia, so that this novel selected as it includes biographical contexts. In this
documentary novel, cities (istanbul, Belgrade), specific areas in these cities (for instance
streets, boulevards, landmarks), structures and interiors such as houses, offices, retail stores
etc. are mentioned in detail. This content give opportunity to understand architectural history
in a fictional context. In this regard, psychological outcomes of architectural dispossession
could be understood with exploring people- place interaction. As the novel includes the
importance of living places for people’s lifestyles in a detailed way, it reflects the close
connections between memory and architectural context in these environments. With these
understandings, current study tries to discuss the advantages and disadvantages of using
documentary novels to understand architectural history by regarding dispossession.

Keywords: Documentary novels, architectural history, dispossesion, Bosnia, Sevdalinka

1 Harvey, D. (2004). The new imperialims. Socialist Register, 63—87
2 Kulin, A. (1999). Sevdalinka. istanbul: Ekim Yayinlari.

Elif Kaymaz
Cinematic Spectacle of Demolition, or What’s Under the Debris?

In 1895, Lumiere Brothers turned their cinematograph to a wall, and they filmed it as three
workers tore it down. This was one of the first occasions where cinema met architecture
consciously. Curiously, the filmmakers chose to capture its destruction. It was simply an event
itself, an attraction (in Gunning’s terms). Now, for over a century, the moving images of
destruction/demolition of buildings have been circulated for various purposes such as
delivering news, warning, education, documentation and entertainment -whether the cause is
a war, a natural disaster, a human intervention, an urban renovation, or as a part of a fictional
narrative.

Discussing the issue of demolition, its cinematic documentation, exhibition and circulation as
processes of dispossession, this paper dwells on the ultimate contradiction between
architecture (built to last) and demolition (sudden disappearance), the symbolic meanings of
demolition, and the shock-value inherent to the moving images of demolition by focusing on
the 1963 political drama Le mani sulla citta (Hands over the City), directed by Italian leftist
filmmaker Francesco Rosi. The paper articulates on this sensational and irreversible act of an
end (of a building) and its resurrection via cinematic narrativization as (hi)stories of
architecture and dispossession. Dealing with issues such as urban renovation, corruption, and
injustice, Le mani sulla citta covers the events triggered by the demolition of an old housing
block during the construction of new buildings in Naples. Rosi provides such fertile grounds to
discuss demolition by taking full advantage of the shocking representations within the scope
of dispossession. Moreover, he delivers an exceptional example of ethical spatial storytelling
and imaging that emerges from the grave division between the poor and rich, victim and
perpetrator, social and political, demolished and new. The paper argues that after the
spectacle of demolition, what’s under the debris is not only people's lives, a sense of
past/future or urban justice, but also our preconceptions about architecture and history in
terms of endurance, security, and stability.

Keywords: aesthetics of demolition, narrative, architecture and cinema, urban policy,
Francesco Rosi



Katerina Chatzikonstantinou
Disenfranchisement and relationality: issues of placed political identity in the
work of the artist Mona Hatoum

Mona Hatoum'’s artwork, installations, performances, videos, and sculptures, is
one of intersected cartographies and corporealities, dealing with the shifting of
the established notions of ‘home’ and the ‘world’; with the subversiveness of
‘foreignness’ and ‘belonging’; with the interplay between history, place and the
displaced body; with the notion of topos/place as produced or changed by exile;
and also, with modes of living across temporal and spatial distance in close
proximity with alterity. Themes of dispossesion, displacement, claustrophobia
and controlled violence are common in her work, with Edward Said commenting
on her work as “the art of displacement”.

Connecting corporeal and ontological concepts with actual social and political
situations as triggered by disenfranchisement, Mona Hatoum, born in 1952 to
Palestinian parents in Beirut, explores issues both specifically and as well as
beyond the discourses on the conflicts in the Middle East. She traces the
politically engaged interstices between here and there, past and present,
difference and identity, unsettledness and reclamation, between border and
crossing and the timelessness of tradition, that start producing other spaces —
and places — of signification, commemoration, and consestation.

Many of her installations employ just one or two materials (barbed wire, cement
and rebar, steel, hair) to transform recognizable symbols and forms (maps,
globes, spheres, cubes) into portentous iterations. Modern ruins, such as urban
decay, destruction, ruins of architecture affected by war are of interest to her, as
they reflect on the impermanence of all otherwise accepted as solid things,
suggesting a world in a permanent state of destruction and dispossession.

Keywords: political identity, disenfranchisement, Mona Hatoum, displacement,
conflict art

Giliz Oktem Tasdemir
Rumeli ve Kafkasya’dan Anadolu’ya, Yeniden insa Edilen Yasamlar: Bir Ailenin
Mikrotarihi Uzerinden Kesisen Evsellikler

Tarihyazimi iginde insan hareketliligi, c¢esitlenen gerekce ve etkenlerle
mulksizlestirilme durumu, en temel anlamiyla cografi/ yasamsal 6lgekli mekan
degisikliklerini veya kararlarini olusturmaktadir. Bununla birlikte, hareketliligin
kendisi birey/kolektif temelli olabilecegi gibi sosyo-kiiltiirel, siyasal ve ekonomi
politik nitelikleriyle bireyleri/toplumlar ¢ift y6nli  olarak déntstirme
potansiyeline sahiptir. Bu c¢alisma, Osmanli Devleti’'nin Balkan cografyasi
Uzerinden c¢ekilmeye basladigi doénem itibariyla meydana gelen kitlesel
hareketlilik icerisinden temellenen ve Anadolu’ya tasinan ‘yeniden insa edilen
yasam’ pratiklerini icermektedir. Etnik koken, din/mezhep, giindelik yasam
baskisi ve iktidar gostergesi golgesinde gerceklesen bu kitlesel hareket icinde
miilkstzlestirilen, yerinden uzaklastirilan iki ailenin Anadolu’da kesisen mikro
hikayeleri ve mekansalliklari, aidiyet siiregleri, arastiriimakta ve tartisilmaktadir.
Cumhuriyet’in ilan edildigi dénemi takiben Anadolu’ya erisen Rumeli ve Kafkas
kokenli iki ailenin yeniden yerlestirilme siiregleri, kendi mikro tarihiyle ‘terk etme
eylemi’, kesisen bellekleri ve mekanlari Uzerinden incelenmektedir. Tekirdag
(Mdurefte) ve Artvin (Korideti) yerelinde gerceklesen evsellik durumlari ve birincil
kazanglari, yeniden kazanglarinin gergeklestirilmesi, iktisadi toplumsal dénlisim
icindeki rolleri degerlendirmeye alinmaktadir. iki aileye ait 6zgiin hikaye ve
kesistigi toplumsal ara kesitte, ailenin go¢ hareketliligi 6zellikle evsellikle iliskili
mekan Uzerinden ve sosyal uzantilariyla okunurken toplumsal mekani etkileyen
dinamik siire¢ icinde irdelenmektedir. Calismanin ydntemi, ailenin evsellikle
iliskili mekanlarini, kiltirel ve toplumsal uzantilarini aile arsivi ve bellegi
Uzerinden mikro tarihsel bir bakisla ¢6ziimlemeyi amaglamaktadir. Bu yolla ana
akim tarihyazimi icinde yer almayan aile hikayeleri ve mekanlari, ge¢mis zamanl
gindelik unsurlariyla glincel zaman diliminde hatirlanacaktir.

Anahtar Kelimeler: Rumeli, Kafkas, Mikrotarih, Evsellik, Yeniden Yerlestirme



Meltem Kose
In the Shadow of the Crown: Exiles in the “Unknown Land of the South”

When Botany Bay today Sydney, was proposed as a new penal colony for England at
the end of the 18th century, Australia was a hypothetical island featured on maps or
journals. Although there were native inhabitants, the island claimed to be ‘nobody's
land’ and offered as a place for convicts of British Empire. Since the first landing in
1778, the dynamics of the island have changed forever. British colonialism, which
firstly started with the transportation of criminals then continued with the 'White
Australia' policy after the establishment of Commonwealth of Australia in 1901, has
caused the dramatic decrease in the native population and the fast increase in the
European population. As it can be expected, the changes were not solely due to the
number of population, it also reflected as spatial and social transformations. The
newly arrived British demanded lands inhabited by the Aboriginal and Torres Strait
Islander people to establish colonies, but these two communities were very different
than each other in terms of language and culture. As a result of this, conflicts
increased between them, Indigenous people were massacred by Europeans,
incarcerated, and forcibly displaced from their customary land. Most of the natives
were segregated from other immigrant Australians and relocated to missions and
reserves. While the first settlements of the island for colonies were shaped by the
movements of European explorers, convicts, and immigrants, and took English
names, none of these settlements were actually related to the organically formed
Aboriginal settlements. This study aims to focuses on dispossession of the island's
indigenous peoples, who have been displaced, exiled, and depopulated, either
consciously or unknowingly, particularly in the 19" century. The multi-layered
structure of Australia will be revealed by considering the organic settlements of the
local people who firstly resisted to the invaders but whose efforts still resulted in
resettling in the inlands of the island, then gradually faded away over the years,
together with the regular and strict settlements of the British who appropriate the
island and whose settlements surrounded the region in the same time period. Thus,
the study aims to focus on the spatial reflections of this dislocation in the 19t
century, while also expose the socio-political reasons which caused the displacement
of native Australians.

Keywords: Aboriginal Australians, native Australians, British colonialism, Aboriginal
settlements, penal colony

Nida Ahmed
Mohatta Palace: An architectural manifestation of the “Brown gentleman”

For the British colonists Indian society was ‘timeless’” and ‘unchanging’. The
traditional Indian education, morality, and culture was understood as the reason
for Indian ‘backwardness’. They regarded local elites, aristocrats, and feudal lords
as natural leaders; if they would cooperate with them, the masses would soon
follow suit. Therefore, the British Raj devised several reforms including a new
education policy. It was meant to generate people who were Indian in blood but
English in thinking and morality; also known as “brown gentlemen”. These ‘British’
educational institutes promised the locals better financial opportunities and in
turn assisted the administrators in maintaining their rule. These reforms
dispossessed the locals from their tradition, indigenous knowledge and identity.
Consequently, the older traditionally trained elites were replaced by newly
European trained pupils especially in public sector jobs.

Gradually these local elites started to own businesses, invested in properties and
volunteered in public charity works. Karachi, a city developed as a port from
scratch, was built by both the British and the local elites and gradually emerged as
a growing economic hub. In the early twentieth century, a successful Marwari
businessman, Shiv Rattan Mohatta, settled in Karachi and built himself a palatial
house as a summer retreat known as Mohatta Palace. Designed in Anglo-Mughal
style, the house can be seen as an embodiment of a particular hybridized lifestyle.

The paper intends to investigate how the colonists' reforms and creation of the
“brown gentleman” influenced Anglo-Indian domestic architecture. Mohatta
Palace illustrates the amalgamation of local and European building practices, a
detailed discussion on its planning layout, design philosophy and aesthetics would
help analyze the complexities in coexistence of traditional and modern practices
within the confinements of the colonial house. Lastly, the paper indicates how the
growing European influence eventually led to the decline of vernacular
architectural practices.

Keywords: British Raj, Karachi, domestic architecture, colonial articulation,
orientalism



Robin Thomas
‘Voluntary Dispossession’: The Curious Case of Synagogues in Kerala

What happens to the centuries-old religious buildings of a community once that
community voluntarily emigrates en masse to another country? How does the
religious built heritage that was consequently left behind, dispossessed from its
original users and purpose, survive the decades in a South Asian country with
limitations to conserving all of its vast architectural heritage? These are the main
questions explored in this study while the case in point are the synagogues of
the Jewish community of Kerala, a state in the south of India.

Kerala was historically an important trade centre renowned for its spices,
particularly black pepper, and was consequently an important transhipment
point in the Indian Ocean trade network. The lucrative trade brought to its
shores a vibrant array of communities from diverse backgrounds, of which the
Jews are considered to be among the earliest to have settled. The subsequent
peaceful coexistence over the centuries was also reflected in the architecture of
the synagogues, which took high influence from the vernacular architecture of
Kerala. However, following the formation of the state of Israel in 1948, the vast
majority of this community emigrated leaving behind their synagogues under
different states of ownership. While seven of these synagogues survive in Kerala
today in various states of preservation, the study looks to focus on the aspect of
survival of these religious buildings after its ‘voluntary dispossession’ following
emigration of its congregation. In this regard, the study will analyse the case of
these synagogues as a whole while a special emphasis will be given to three of
these synagogues from the city of Cochin due to the diverse fates that each of
those three synagogues underwent despite being in the same city.

Keywords: Synagogues, Kerala, Emigration, Dispossession
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